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COF ¥ 72—TE PolyBrute 12 OT7OY L UTNRRLZVAYIICRTVWEET, XHPEROH
BREICHEBRZLHLIEEI a2 QY IBHD ET,

1.1. 12781 RDOREH

ZDHD@ED. PolyBrute 12 ORARZHIFI2AA R T, REXFEFISCEETI £, CnICLkh. #
MTRBEAEHIRI—-RETEZEZRITZI 12—V vy URAVR—F—ICC2TIEIEHBAU Y bHDH
D AAFIVIRAATAREBEOLAVI I ZAEICL. VY FTRARDHZ YTV RERIFAT
REXD

FHHE FullTouchMPE 72/ 0P — « F—KR—RLHBEDEZ LT, NIX—FZ—DETalL—>
IR F—R—ROFEICGLTRAAZEICHLADEBELZEAE L. 12R1T RO TV RHAETS
ICRRAEDBDHDICHED FF,

1.2.70Y FNRIL

1.2.1. FullTouch RU 7 #Zw ¥ « F—H—F

ll | | | | | | | | | |

POLYBRUTE12

SHOO 0

1e

1o

101000(0)
PEiiTaig

0.6
e

| ARTURIA

I

—
i
I
| —

# 2ovay nE

1 *—R—R ANOY T4 M. FullTouch MPE 72/ O — [p.43] % ##f,

2 R [p.44] Mod Y R IR THEWBNTRA—2—%EDHTTEDaL—> 3 VAJkE,
3 Aftertouch R % > BYLUICT72—2y FE—F [pA3HYIDEDLD £7,

PolyBrute 12 &, REERDF—HR—REIFEBD, KU T+Zvy « 7IZ—2yvFEZEF—O20]#iE
DT TO—LLRICKIA—FBENTE. RENOBRAZHEERLEF T, RBMERZYFHS
HAAFIvIBT T « F—APO—TET. TOXBHARF—R—RIE HELSRETEEENIC
ZHAL. A bAO-ILTEZEHTETET,

Arturia - 1—#—X - ¥=27)l PolyBrute 12 - # —/X\—Ea1—



TIR—2yFE—RISSEBENSBIRTE, BBICNDTAVEBEDEAPEE. ZaT7YR%2DIF3
CENTEED,

COEFHLBEE-FOFMCOTELTE. TE5DR—T [p4a3]2THLET LY,

1.2.2. 782 FNARIVER

POLYBRUTE 12

#  twUvav nE

1 NT7F—= >R+ ¥ bkO-)L 7R —JL [p.38]. Octave ;R% > [p.39]. Morphée [p.39]

2 ANYRTFVERF ZAFLAANY RT 5 VIEF

3 RARIXIAY S [ Ay bO—LIL—Fr > Polyphony. Timbrality. Wheel/Morphée =F1 >,
7' [p.39] AfterTouch €E— K

YOYRALBONSYRBRLTSA R (FRILEXY M) IV

4 | Morph / 7 [p.44]. Glide [p.44] o—JL

5 RAZNTAX—2—[p.23] VCO. Filter FM. Noise. Mixer. VCF. Envelope. LFO

Arturia - 1—#—X - ¥=27)l PolyBrute 12 - # —/\—Ea1—



1.2.3. 70> FNXRILES

©e=(_ )] LJOJO)
= 0w 0000000k
O ¢==00000000H
= o= 0000000
O ¢==00000O0OCk
= » =0 O 00 000 0=
O o=00000000H
== oo OO0 D000=
O +=-0oOo0aoock
- oen OO0 0000
= ARTURIA
ST T Ra kad T ww ko Ga T ko ka1 &a ko ol
# tovav nE
1 I LU ZNRFRIL Tty bOFER Mod ¥~ R, Seq/Arp. Morph/Matrix D7 v b
2 | ®E—vavLa—4—[p45] NSA—B—DBEEX v TFv—L. 1/8-8FDAEC— RTHE

Stereo spread [p.36]. FX routing [p.83]. Fine Tune. Phones Level. Master

3 YRZ—1>kO—)L[p.11 -
- [p-11] Volume D%

Jal—>3aryR (A—-3 R, F— ) T < WN=T T
A FUELTTTY - [p.83] :E/:Lq‘: 2aYHR (A—F A ZzAH¥—RE). ToLA. UN=D, &I Tz
IENSA—5—
=Y —[TIRIITAE TIRIIAZ— VTNEALIRTYTANY— 7o — ATV TITF1Yy
— [p.56] M NATVYRE—R

1.24. 7 V2RI

T RO ZNHILIE. 8x12 (9618) DREZ VEFITA4DDE—RABD £, Tt v b [pA8]DER, &
— =TI T4 — [p.56]DIE. Mods [p.51] REZ>EFEALLES2L—>3 YR MIIX
(Mod ¥ bUUR) DRBEICERLET, 7o Morph RZ > [p.75] I&. T VLY bORAFEIEES
DY IV RDE—T VIREEESaAL—>a VI IATRETIHICHERLET,

Arturia - 1—#—X - ¥=27)l PolyBrute 12 - # —/X\—Ea1—



1.3. Y7 N=RIL

7

# tooar aAxo 48—

1 Master Out Right (T L 7). Left(€/)

2 Sync In. Out

3 Pedals Exp 1. Exp 2. Sustain

4 Memory Protection Off. On

5 MIDI In. Out. Thru

6 UsB Type B (7 —7ILIZBE3IX— FLET)

7 Power on/Off 24 wF. ACTr—7IL1>Lw bk

1. Master Out : 6.35mm (1/440 > F) D v v U (7Y INF >V R) DIFFT. KAk +4dBu D51 > L
NILTE, PYTIRNT—RRAE—H— =T A AV EZ—T A AR IFH—|CERLE T, Left D
HEFERLEBEIFE/ FIICBEDET,

2. SyncIn/Out : 3.5mm 2+ v & T PolyBrute Z3F MIDI #22 L BIHAS € 35 BICERALF T, BEHRY
Ovo 74— MIRIGLTWET,

3. Expression 1, 2; Sustain | SBRA I ZHEFT SMF TIo Expression 1&2ld. NFTAX—4—F% &
BICERTSERZTIVRT Ly avRFNEER L. RUa—LRT1IILE—Dhy bATREZIY
FO—JLLET, Sustain &, E—AYEV—Z1LTDTY AL YFOYRT1 URF I\ EZE R L F
Fo TYRZXATYFRYIT1 IRAIICIFBEDDH D £9H. PolyBrute 12 KIETEREGIDEZHA TS
FIDT. CE5DBERZ1 T THERTEIET,

4. Memory Protection On/Off : XEJ —{REX v FTY, On DHFE. PolyBrute 12 D/Vy FXEY
—IIREE—FICED. LESHTSBUVREICED EY,

5. MIDI In/Out/Thru : 5£> DIN I3 24— MIDI ##F T3, PolyBrute 12 & MIDI ¥28% it 9 2 B
ICERALEY,

6.USB : PolyBrute 12 # O~ E 2 —% (Mac/PC) It § 221 7BAR— b TY, AVE1—RERT
3 Z2IZ&b. PolyBrute Connect V7 k% x7 (Arturia VT JH 4 hHBAFTEEY) 2FEHAL T,
MIDI =2 DR DEDNTR E T, USBT—TILIE3X—MILURDOHDZE THERL TV,

7. EBREEYY 3y BRI-FZEYICT-ITNIV Y MCERL. AEOEBRT > /4 728D
BZXEYT, AEOERIE. AC 100-240V. 50/60HzDEIRICKTIG L SHEESIFESWT T AHEICHED
NT=HT511d. LEEOBROEBEAANDERZER L TVRHE. FMEEMY 2 E OO BRFRE
ICIHCTEBMICANBRZTIDEZ &Y,
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1.3.1. &6
1.3.1.1. =7« T DIEH

Master Outs £ 3> ® Left/Right vy IhoF —Fr FHBRICHERL £9. £/, Morphée O
FO=F—DELICIEANY R T AT vy IDBD. AV RTAVEDOLANILIY FO—ILEHHD £,

1.3.1.2. USB Dk

PolyBrute 12 ¥ AV Ea—2 L OEEIE. USB T —TILEMBRAL £, Arturia VT 7H1 M IZTFTIER
L. PolyBrute 12 DR@EHFNTT T3 L. PolyBrute Connect V7 bz 7HE U YO—RTEET,

PolyBrute Connect ICI&5 175U 7 VU EDMEENH D £ 7, PolyBrute 12 AKX OWNAEBEIC &
D, ZVEY FOITr Y b RHCE—T 1 VIBBEOIT v v bHDOADP T HRICITRIET, F
7o. PolyBrute 2 @7 7 —LV 77 v TTF—hMIHERALET

TIHENITTIFH D £ A — PolyBrute Connect (& DAW @ VST 7551 > LTERTSE. /7
PRTAHA—RHEDEF % PolyBrute Connect X PolyBrute 12 &f&H S DAW ICLO—FT1 >0 93
ENTEETY, PolyBrute 12 AOAVEa—FITEHEINTULBRO. DAW DOrSvIZBETRE
PolyBrute 12 BB b TSI A> + A VA MGIXY R THEID DK SICEMEL £, PolyBrute 12
MEDEEDAW ICL O—F o »J LEWBEIE. DAW TA—F« 4 b5 v o %4Em LT PolyBrute 12
SOEZANTERLSICHRETIHENHD ET,

1.3.1.3. MIDI ¥R

PolyBrute 12 @/ JEDIFL A DI FO—JLId. MIDI Xy tE—JOEZENTE, EELPEED]
Y hO—ILEHLFJRETY. Chid. USB R—hZFEALIFETH. 5E> DIN @ MIDI ORI Z—%E
ALIEBETHLARTI L. MAZERATZICHTEET,

B FO—LOZEBEMIDICC F Y N—ICDEFE LTI 4R [p 12212 SB S L,
14. 2DIZ=a7NIcoVWT

CDIRZaTITIE BEIRKDODMDR T, FHAPTLLTIEDIC. RDELSBREETIHENHD
£7:

o REVRTORMHIEAN > T2MFTVET, HIZIE TSettings REVZE|LANS
Glide / 7%[ELF91 O DIC MSettings] Z# LAHNS [Glide] ZEILFT1 L WLWSK
fBELED

o« BIZIE TOctave DEFDKRZ Y] OO E LT MOctave </ >]1 &XREBTBLSIC. &
EoRbDICRRS2FEATZHBELHD FT,

o BEFIBENRZOLSICREITIHEDHD £9, FIXIE TSettings > Misc > Voice Auto-
Tuning > 1-4; 1% T[Settings] Z# L. Mics (Assign R4Z >8) Z:#IR L. Voice Auto-Tuning
(Assign K2 >4) Z#EIRL T, TOHFD 1~4 DVWTHHZEVTE T CWSEKTT,

o RZaTIIDOXFLHLEIE oIS arAD vy (R=UBENEVWTHD £T) H'dH
2Hb0HHD. KDFHELIABZMOEVWHBRICERTY, e I TICSHFHNORNETH
NUEZDI VO ZHmARETEDHTETET,

o Uty bRl & TRyF] CWSHEEIF. CE5DHEOTEXE)—DEKRTHERLT
WEd,

Arturia - 1—#—X - ¥=27)l PolyBrute 12 - # —/X\—Ea1—



2. POLYBRUTE 12 O E R

21, A—HY—A24—=7x1R

PolyBrute 12 DREDERBI LR > MIIZ. RDLSBHDOLHDFT :

« [Settings] Z# 9 & . Preset/Global DEEAXZa—ICT7VEZRXTEET,

o TARTLAKAZa—F T2 aVMBESIBIZUZMRREIN. T ATLADOTICIEEE
SICHIETZREZOH8DOHD £,

o Assignh REVBEBBHASTRIVIEGBEBERIXZ2—T1TLOERICLETH. Mods
E-RTRENAUANDEREISH D 75,

o ASHDAZa—IZADTWVBRIRET, [Settings] ZHTETDAZ a—FER—JICRE
D&Y,

o OAVFO—IEOZIEOALYZORY MEa—rAy FTT, [Settings] ZHL%AHS
INERETREEDAZa—ICADET,

o FLYUTPDORYMDHBZIREZDAZa—ICABICIF. TOREZVERFLLED,

« RMTLTW3 LED IF, A5h DA 7> a>EBERLTULSRE, A5hoREERRLTUL
. HAIVEIIN—Ta0 I ERRLTVET,

o RBLTW3 LED (E. AP FUA—SNARY FERRLET, fISAELT. RTUY
NLEDABD EIHINICOTHELTIBEL £50

o WBEDTEUIRREZVIFE—RICE>T. FUEY FOERP, £E2PaL—>3> (Mod)
= OEIR, FRIGBRLIED—T O —DRTy TORRICHERLE T,

ZNADZL (VT ? ASAH4—LId? RE2Yrid? BY) BT TICCEANEBVET, SO
ZaTLTRES LEC U BSATHSBATINIE L BoTWETD,
2.2. Master controls - ¥ X4#—=> kO-JL

0
@ = @ @
Insert Send Bypass
FX

w 0-0 o Fine Tune Phones Master Volume

oStereo -

UTFo&IY FO—-ILOFREIF. FUEY MIREETETET

+ Stereo spread: A—FT1 AHADXTLABDENDZHRHAH L ET. CD/INTX—2—
[&g. Mod X R U IRTED2L—2a30E2NMNIZEHTEET,

s XIITxzObEo2a nEs—Tr 20 eRELET, HLIEZIES [p372lE
<TETL

UFOEIDY bO—LDOEEIF. TVEY MIRESNELEA ©
« Master Volume : PolyBrute 12 2@FOEE2ZHEHLFT. CO/TZRKICLTD
PolyBrute BHEDHFIEFEAFEAD. SFH—F—FT4 A AV EZ—T 1R TVTRE
TOA—N—O—RZHSIEDICHEEZRAB/L TSIV,
« Phones: ANy R7+>DE=IF. Master Volume CIFRNICFAE TET £,

+ Fine Tune: /7 DE>E—([EH 5 L1¥ZFDFHHET PolyBrute 12 £ADFa1—=>%
IR L £,

Arturia - 2—*—X - ¥ =27 )L PolyBrute 12 - PolyBrute 12 Mg



2.3. Auto-calibrate PolyBrute 12 - B&1¥ vV JL—>3>

TFOJIVETRITESLWRL Y ML, BFN—VOELIFEREOXEZZ TP IVRIH D &
Yo BEDEMICEI>TEY FPEBIMMPICELET, TOIEAEIC TEHESTTVSI L S57%RH
RESEZTVBILICHDEHA>TVWET, PolyBrute 12 2RI NBIRIE. EEBREZLREIESDHIC
5-100 8DV A—I VI Ty TREZ LB eBBOLET, VA—IVIT v T2 LIBETHF
A—ZVIDNRRERBEIE. UTOFv )T L—2 a3 HENBIDET>TLITE L,
F=bFrDTL—23 2 ICBEITHD. ZDSEDID%T5LHTIEIL. £HERTIS
CEHTEEY, FlRIZRDEDTY ©

[Settings] Z# L &9,

Misc (Assignh % > 8) Zi#ERL £7,

Voice Auto-Tuning (Assign’h & >4) &R L £ 9,
Fa—ZYILiWE—Ty ML THREZVI3NGEIRLET,

Hw N

AT aVICBRDESBHDOLHBDET :

« VCO Calibration : ERAZXAD2DODAI L —F2—%Fa—=VJLET, AT a> &k
D HBMBEICFES A T3> TY,

« VCF Calibration : 8 R1XD2DD T4 N EZ—DFa—=>J%LFT, CHUILD. Ta
WE—Dhy bFTHRF—R—REBEIE (BE) ICHLTIDERIC,SyE VI T3 &
SICHDES,

o Al BEXYUITL—2a BEIERBICINTERITLET, CNICIFVCADFY ) TL—
AVHEFENTVET,

+ Restore : EF*vUJL—>3>0Ex THEFROREICUEY MLET,

FrUIL—2320F T3y ONNIIINTVBDIR. FvUTL—> 3 0BICSDERD
N B7HTT,

2.4. What is digitally-controlled analog? - 7 JLEIHO7FO5 L3 ?

REPOTILTFOT DL 1 —IERB 0. PolyBrute 12 (&7 FOJEIEE%Z T4 )L THIEH
THILTESNZXV Y A BDET, MAOVWVWEIED, 2&ED. UTLTFOJOBNHDH D
HOYERHADPITVIY O—LE. Ny FREY T I DE—TPFUHL (USB ¥ MIDI &Y
OHRANBHEERES ETHHD EEA) ZMILLTLET,

Z01H. Ny FEFUHLIEFERTIE/ TP 14— 0B BRRASIPAUELE. Ny FICXE—T
NTVBZEDNTA—Z—DHREEH—BLBVEEDHD T, COF—BE. /ITPRTAE4—%F)
DNIEIIHEINEIHN PolyBrutelld Z DB ENIZ A T D T, 41 TOBERIE.
PolyBrute Connect ¥ 7 b0 = 7 THRE TZF 3 1FH\ Settings > Mics > Knob Catch THRETZE 75

o Hook: /T7RRZA A —DWUBEN. NYFICXEU—TNTVWRIRELEBAT 3 @mEN
—H L. ENETIR/ TPRSAE—%FHHLTHADBZLEFLA. DR TIE B
BREHEZAL—=XICE LI B IWEEICERTT,

o Jump S IRRTAE—HIHHOLIBEBIC. NSA—2—OREENZDOUBICS v >
LT—HLFT, BEIC—HIELVWBEICENTY

+ Scaled: /IRRFAE—%FHT L. BINLIEABICH LTNTA—FZ—DREEH T
—UYTLTELTVWEET, BINLIcABEEARIC/ TR T4 —Z28hTE. £
DINTA—=B—DITRADAZEL VIHEFELEFT, RAL—IXABBFEZELL. BERO—KOE
AMESNZZATT. TN T 7 HILREICHR>TULET,

Ffeo 7OV MNRRILDZORDOE Y T VI REEXEVWDTHF TV ITEIILNTEET, COFIEIE
IKFRILE— R [pA9 TTENLET,

Arturia - 2—%#—X - ¥ =27l PolyBrute 12 - PolyBrute 12 DX



2.5.Load apreset- Uty bZzO—-F93

Tty BRI BICIE. KER [Preset] REZVERLET, MIEN—TILICRITLES,

PolyBrute 12 (Zi&. 8/N>Ux96MBD Ty b (G5H7681E) WA >TWE T, [Assign 1-8] TNV U % iE
U, 8DDREVDTDLR2F|DAREZTT )y b ZRIRL £,

BIZIEN> 1D/ FB3ZO— R T 3ICIE. (N I1IDBRTNTVWAWEEI}) T4 XTL1DOTD

AW REVZBLET, RICBITOENSIBFHDRZVZRDIFT. EnZWL &Y, OB T
ATLAICIF"1B3" ERIRSNET, "1" BNV I %, "B" ¥ 7%, "3"RBAzEnznRLET,

.5 " 0000 0000 |

o= (JOJO0 OO0
o == (JOEO OO0
o= 000 0004

o (OO0 OO
Q o= )OO0 000
= o= D000 000d

N2 1D Tty FB3%ER L 1cIREE

1D 1DHID/NY FEEIGEIE. LED 74 XL A DTFICH S [Program <. >] HFEATET £,

Arturia - 21 —%—-X - % 177 )L PolyBrute 12 - PolyBrute 12 M5



26.%2THES !

PolyBrute 12 %#BE L 7=Bmh 5. Morphée O> hO—5—P UKV EvFLETaLl—>a>khd
—IHABEIEDOVWTVEHERBVET, CThHREENARRE TS ETHTIZFRLTEShAEVWIZ—2
HORBICELWY—ILTY, BLETUEY FEFTvIIN3BICIE. ROBEHEVHER L TAHTL
72T

26.1. 71 2—%2 R0 —TEES

Master Cutoff / 7%[ElIg . 22D T I EZ—Dhw b A THEFICEN (RTVs—T) LET, TUEY
FORICIFFAD T4 ILEZ—LHME>TVRVEDHH D £I DT, Master Cutoff / T Z2ETDHRD
BREVWDBRWAELEZXEF T, 70 IILE—DFEMICOTELTE. 7aILE— [p30]jEzorarzlB<
72E0,

26.2. PIRSIAE—ZAFZ—+TEDB

FoMDECEENHBRREZB/ZIHS. TIRIIAZ—HDRETLLS, TUEY FZBRLTF—AR
— RZEEVBEBICT IR A EDERNEFNICRZ— b LBVSHRIE. ROFIEZToTHTLLEE
(AN

o ULy EDTRYIIEVEEIL VCAENV & VCFENV @ [Attack] R 51 4 —% & ICFA
HLET (BLLERNDT VY b ERVABELET).

« [ARP] REVERL, F—FR—RTHEZHIZET, CNTEHESIHVEEIE.
Settings > Sync MFREH Auto ICH > TVWBHF T vy LTLIET L,

o TIRSAZERIEZDIC. F—AR—FZF>2LMIZITVBOIEETL VS HICIE
[Hold] RE>HBDFET, CHTF—R—RIZDVWTIENYXTU—rRHD, FEINTX—
B—D/ITRRSAA—%BETITES,

o TIRZIAZ—DHRE ([Play Mode]. [Time Div]. [Swing]. [Gate]) ZBRICEZXTHF
L&S. BENZ—VRIEHEILLET,

VDEBOELHBE LS. [ARP]EBLTFIARSIAR— %A TICLET. S—F o H—/FILRIIA
42— (Seq/Arp) DEHAIZ. =55 [p.56E CELRET L,

263.ADNSBADE—TrJ%HAT

PolyBrute 12 @4 Y RHAEENALIDDERIZ. EOTVEY MIH2DDH TR (A B) A>TV
T IFEAEDT )Y FTED2DODY TV RBITAITES LS BEHRKRTELIE TV ZENTE

ZRICHINEBVET, CABRTILY hTHEIRLELRS. [Morph] / TEEILT220OH TV R
ZFTVvILTAHTLIESIL,

Z0%. ThEEL TSIV [ [Morph] / 7% BOMEICEY ML BOYTYREXFY I FvICT
Ta4v hL&ET, ThH5 [Morph] / TZEILTABEZITEIRIETHTLETY, /ITHADNET
BEFEITry FLEBRBCZEEA. /IDBOMBEICKRZLEIXEY, / THALBOMICH
BLBTIIo2ITry FHAEBOEATRILKSICEMICHRD £,

CCETT. PolyBrute 12 ORVIDFEETIDICHER MY IIEIRTAN-LEZOTIREBVE
T, Tld. PolyBrute 12 ZFRICHEL AT L]

Arturia - 2—%#—X - ¥ =27l PolyBrute 12 - PolyBrute 12 DX



3. CREATE A PATCH - §{ED

CDF v F2—Tld. PolyBrute 12 DEED DEKIRIE. Ny FOMPENSEEDZRTL-TI5F
TOFIRZTENLET. BEDICENTVEAIE. BEEVGAZ LT BROHZ o3>0l
I B EDFEAT v T LTHEETT,

31.YT 39747 - 08U R

PolyBrute 12 i&. 7+ OJ DY T +Z 07« T+ o4 —T7, Z0ARIE. FEHKL SFERRE
Fe 712 —THRE(HE) LT, FAOEFICLTVWCARTY,

CIEE Z. PolyBrute 12 IZ1& Metalizer % Sync. FM #HED A > L—2—tEo > avicthHh. ThoxE
SCETREEKEICEBEZISICEMLTVWS ZENTEFET, ZLTEZORRZ 74 IILZ—THNITEE
ED

BEANGLIFILT70— EBORN) IFRDESICHE>TVET :

o« VCO (F7—2 - a>kO—JLR - A2 L—%—) [p.23] TRERzEML. BOoaT (B
wvF) A2 bO—-LLET,

o VCF(RILF— - 3> O—ILR - 71 )L%—)[p.30] TIESHER (BE) 2 /HLET,

o IVNO—T7RLFOBLIE. NFRXA—F—IZ a2 [T (EVal—>arEnNT3) DI
FALET, IS5 LEEYVal—42—IlE JOEY2L—E2—TaAYO—ILTEILHT
EEIH

EPal—> 3> EERIE. PolyBrute 12 O XA UHEEEDIDICY MU I ZDHD 9, Y~ ITRIFH
BNYFRILEZRHDT, EVaLl—2a>yOmxehdyVY—RE, EVal—ravk (FRF14%
—>3aY) rEHBAICERTIET, BHOEYVaL—YavhkzRBICERIZCHAETT, V—
ZOFICIE Morphée O FO—F—RE T PHILADBOBLHNE. BRICAREZRELLLD. Y&
—J0vY (REEIFNE) CRAYETETZLFONLSRERLHD £9, F/z. EZaL—2a>niFEd
HEPHBDLONSBEAHDET, BHICRETETET,

T4 NE—EBOESIIREMICVCA(BLTF—2 - A FO—IR - 7> FU 771 7)o avic
ADFEd, CIHBRBICIGSLTI 7TV bEI> a>E@>THS. Master Volume TRIEMASE
(HALANIL) ZzHhEH L F5,

COXYZaT7ITlE. BEDOEREBEEZFLICBNALETH. RUMETLR—2 v BNy FOED
BHHBETHBNALTVWEET,

3.2. Create a new patch - /Xy FDIFIRIER

UTFOBEFTIZVCO L, VCF1, LFO1 &t I>RO—TF%Z1D2fEAL 9, PolyBrute 12 iZIFZhZNnh
2REFLIBEAFBINTVEIH ETRIVTINICIDT O FEo 7B TEDTVWEFFT,

Arturia - 2—%—X - ¥ =2 7))L PolyBrute 12 - Create a Patch - &1EY



3.2.1. Initialize the patch - /Xy FZ#HAL T 3

Amount

Presets

ISty FEERTZIRDDIT Y i Xy FOFEETT, DAL T ST, EValL—>
SAUBENFLLKRETNTVARVWS Y FIILBREIZED. TIHBAUSFHILNYFEERLP T %
DET, Ny FOPELICIE. RD2DDHEELHD £ :

« Program <% LA 5 [Presets] #I L £ 9, Frzld.

«  Settings > Preset Info DJEIZHEA T Init [Assign 1] 23R L £ 75

D Ny FOTLIEITT Yy bNY T 7ICORMEALET, Ny FELESE—TLAVRD. TO/NY FIFHE
INnFEEA

3.2.2.vVCo1

Ny FEPEMELELES, F—R—RTOLEVWTHEL LS. VCO1 DHDT 51 MREFODS VT
ILBEDRD XY,

SFHY—to>3>0 VCO 1 Filter RE > =[O LT, "Steiner" @ LED ZRUTSE T, T3 &.
VCO 1 MEF & Steiner 74 JLZ—ICAD £9,
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00

© Tune © Metalizer Pulse Width

OO

Sync2>1 N A S T

VCO 1 ® Tune / 7H#EBICEILTAHT. £ty E—Il&hE£T. JOREN BEAL Y FOREH
ETT,

3.2.2.1.VCO 1 waveform mix-VCO 1 DiEH I v I R

PolyBrute 12 M VCO (&, 3DDEARRKR (/ AF¥ VK. ZAK. BFEK) 2 BRREIRLTLT, VCOEY
1—I)LTEID2OD/ T TENENDI v IV RZHHTEER T ROFIRTI v IRALTHELLS !

1. FTERO2DOBY3D2BD/ 7HEhEnEV21EWCEIL Y, 228D/ JiE/ X JED
fIEIC. 3DBED/ JIE> I < (3) DuBICL £ 7,

2. F—AR—RTHBFEHIZIANS, 22BD/ T2HV2IEVWETELTVWEX T, EL>
IEVWDOMBT/ X URES1EN. AV2IEVDRBTIE=ZARICED £7, 20T
IEFEANT LY RINBICBRD 9,

3. /7EAVSIEFVICEIL T, =ZAFI00%DREICLFET, COREICLTELCL, 328D
JTDEEDDDDRTLLRD FT,

4. JIFEEERIEFRLS TY, 32BD/ INZDMHEDHE. 2280/ Jot (/aFY
BEZAKBEDIYIR)DEDOTIRNTHEIZDREICKRD £7,

5. [LEREK] /72D LT OAABLTVWEEY, 7L, EREOENMRRICECITE X
DR

6. [Z/HEFZHK] / TDRI D 3 UH100%EDRET, EREOAHDEICED 9, ChERER
TBICIE [/ AFVR/ZAK] / T2EAVIEWVCEILTHE T, FICABEIRESTA
[FHUL. BEEDADIE->TVWR ZCIZBED £,

7. [X/5EFZK] J JEBEESOREBOMEBICEY ML, [/ AXURK/=ZARK] /TEETE. 300
BEOTLY RO TEET,

3.2.2.2.VCO 1 DiEHZMI TS

BRI OR /) TOEICIE. ThZ2NCEETZREMNIO ./ IHHD £9, £91d. SHEORETE D
BNL&d:
o Metalizer: YT —T 74— /)L71 > L VWSEMT. ZARICEZTEZEBMLET,

« Pulse Width : 5RO /L RI@EB(LI LT, ABOBBEDSROMITF UF U LIcH
Y RETEEILET,

9. TE2DB®D/ 7%Z2H100% (ZAK) I« 32BD/ T2E100% (%) icty hLTHS. LEBD/ T
DNREFTVvILTHELE S,
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1. F—R—RTHBFEHIZLHNS. [Metalizer] ZREHNSEBEETH-<DEILTHET,
BOLYIHRRICI>TVWEET,

2. [Metalizer] Z¥OICL. TE&3D2B®D ./ JIin S5AKICEIL £ 9,

. [Pulse Width] Z/£100%IZ L &9 CORETE 2 7REFIKICHED £7,

4. [Pulse Width] Z®><K DX REHISREFTELF T, NILABHRLISHEL B> TRD
MOWZICELLTVWE XY, A100%DALE TIE/NIL ABHRIFICIHE LS B D, FEHIFLAY
BEC R ADET,

) PolyBrute 12 D& E T Metalizer D E— K H "Level (Allwaves)" ICty TN TWBIHE. Metalizer =7
FTHL, INTORFEZENIEZEHTIET, FLIE FvrFT2—120 Metalizer E— K [p.92]2 B
T,

EETED4DD / T2 IARTEL0% (/ AF VEEITFTOE) ICRLT. RIS Steiner 71 LZ—2RTH
FLl &

3.2.3. VCF 1 (Steiner)
Cutoff Resonance Brute Factor
@ @ @
LP BP VCF Env Amt Level

WEAME L 72/Xy FTlE Steiner 74 LA —IEO—/NXZAE—RIZHR2>TWVWET, O—/NRLiF Ay b+7
TV —EDBHEVERROBREITNEBTE. TNULORRBROZIEHRAICBREINSIE—RT
ER

1 ¥F—HR— RTHEZHEIZADS. [Cutoff] / TDOLFHZELTHET, RIEMUBTIIEFNEAEL A
DEIH ThFO—NRT 12— DERBIRIEICRD. INTORERBHEHHIER TS B VRIS
BBIHTY,

2. [Resonance] / 7 & ¥ PRREICEIFTH S, [Cutoff] / TE2XHTEILTHEL LS, hy bA4T7T
DYy —(HEOFEMNBAINLBICRD S,

3. [Filter Type] / 7% HP OfIEICtw b LTH S 1E [Cutoff] / TEEILTHEL & 5, EVEREH
WA DY hEINT/ TERKICTZEENHBRCAD £9, HP (/\7/VX) IELP (O—/YX) OHEDEEE
LEd, 2FED. HP @EAYRFT7 TV —LDBVEARBEEOAZEBIE. ZNUTOREKEEH
FHZAY M TEZRATDTINEZ—TT,
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4. [Filter Type] / 7% BP (H100%) OfIEIctzw b LT, [Cutoff] / T&EEILTHET, BP (/VF
NR) WEAY AT IV~ (HEOBEHOAT@EBIE. TNUNOEHIEAY b T2 T ILE2—T
9o Resonance (LYY R)ICIEHY AT TV —(HAEOHEEZ@FAT 20RIHD £, TDfe
D TANE—%R T4 —TEEZEHhY ATV —0FTIGL TRAINSZHHLELL F
KR

5. [Filter Type] / 7% LP & HP O fEMimICtE Y b LE T, CORETVCF1LIZNY RN DOFEDENE
9B JuF TAINE—ICBDES, DED. Ay bAT TV VS —(HEOEREFERZENY T B
TANZ—=ICBDET, LY FYRZTOMRERAT2EHINHBD. J4ILE—%RV1—TF2L%
DEFIIELTHY FENBZHELIZELLE T

6. [Filter Type] / 7 MDMUBICHEY FLTHFL &£ 5, HIZIE HP & BP OFREEATIE. mMAD
A TE50/50IC v I R LTDIREEICARD £9,

) EEEDFIEIG VCF 1 D [Cutoff] / T D4 D IC [Master Cutoff] / T TITS5 e HTEE T, {BL [Master Cutoff]
/22D T INEA—DHY A TEERHCIY FO—ILLETOT. HBEICE>TIML LWHENESNBVEE
HHBLET,

3.2.3.1. Z0fttd / FI2oWT

CDF ¥ TE—TIEVCF1 D/ TD5BH5D (Cutoff, Resonance, Filter Type) R L £3, ZDfth
D/ ITOFHBIOZTEL TS, RART—FFTIFv— [p3]F ¥ TE—DT 1 I)LZ— [p30]Eor>ay
TELRETL,

+ Brute Factor: 7«4 /LZ—DENZBANTEZLTTA A =23 veht &9, RERX
BTCITILRBEACDH. TAILRBTs A =23 VIlbBDET, VCO 1 DIFH—L
NILDEBREICE >THEELIEDLD FTOTEOHSHAL T L,

« VCFENVAMt:VCFENVICLBVCF1DESaL—>aVE%ffiLEd, Ay hFT7%E
DICEY FLTHELLEIORO-TTOEEDS DD TLLBRD £T,

« Level :VCF 1 OHALANILEFEH L £, [Series/Para] / 7 H'50-100%DIREE TIHEH
MDXRFLLBEDET,

CCETORBTEANGEENTEIELED, H53DL PEITE DK ->TVET, RIFEDIDTHD
IoRO—=FIZOVWTTBNLET,
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3.2.4.VCAENV

Il

= = ==

o Velo o Attack o Decay Sustain Release

PolyBrute 12 ICIZ3BEDITARO—THH D £9, T TIEVCAENV ZE>TZDHEER TN L £ 75
fBD2DODITVARO—FIZDOF L TUIKRIRL £

VCAIZ. T7 17 hDOHIBTORKHNERTY, VCA DIRIE (B8) 23> +O—ILTBDN VCAENY T
To COIVURO—TE. WHBBRARTF =S I OROA—F (FEVI T4 TA|FRTA2/) )= B
LTADSR) L W5 421 T T, BAT—CORENUIRDED T :

o Attack : ZZ— L THBRALARIIGET S EFTOREEREL X,

« Decay : BALANLIDBEYITAYLANLICEEEL $TOREEREL £

o Sustain: TATATDEZ— Y FLRILTT T4 71 DEENED>TIDLARILIZES
ELC, F—R—REBRITETIDLARILEZMHIFLET,

« Release : F—R—RERLTHOSLANILDATOICKRZETD I A R77U ~DOERE%RE
L9,

V7RI Ta71. V) —RSFEERELE TN YRTAVRBLARNLERELF T,

UFORTFYITERT—VOMERAF v I TEEY, MEHMEIRERIESIE. 255 [p.16]DFIET
MEEL TS W,

1. F—R—RZHEIHRHAS5 VCAENV D [Attack] R4 A —% EIFFIFLET, RS54 —HL
WOTDRETIE. 7Y EIZALNZO—ICRBDET, VD@D TRV IOEEFT VY
LELTEDH. AZA4—ZTFIFTHEZTHEL &L S,

2. [Decay] RSAZ—%EIFTFIFLET, MEMELLICRETIE. X514 —%2EH L THAH
ZLEHA. FIHILIREETIZ. [Sustain] LRILHARKICE>TWT, T4 71 DITIHH
BUNSTT,

3. [Sustain] LARILZTFHS51/4BDICEY bL. BHT [Decay] RTA1EZ—% LIFFIFLE
o TBE. TRAYITTELIERBALARIINSHZTA Y LARILICTH S £ TOEBHIEL
LET

4. [Decay] & [Sustain] RXSAXZ—%TFTHB14DDIZEY L. F—R—REHBIHMNS
[Release] RZAE—%ZEFHLTHFLLS. F—R—RHBFEHLTHS LAILAED
1273 £ TORBNEILL £7,

5. [Velo] X544 —ld. IoRNO—THROADTAICRBITZREZFAHLEFT, X514 —
ERFYI o TVWBRETIEANOS T IEMT EFLA. XATAIE—EZRKNICTH L. F—Hh—
Rz 2y FORBICKEL TEEN R LT,
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ER

MD2ODITRO—FIETE5  [p34TIHBNALEITH. CCT—BFEDETLRDLSICHD &

VCF ENV (&, 2207« LEZ—TOREBRORBNAEILEZED &Y, ToANO—TOH
BEERIZVCAENV AL TIH. HRODDNBEIEVCAENVAEETH B DICK LT VCF
ENVIZFBICH LTRSS £9. Fleo VCFENVAME IET 1 LE—D 1y A TH VCF
ENV T2 L9 28%E L £,

MOD ENV IZT7 & v I DREICT+« LA HHB5RT— M T (DADSR)e COIRO—T
& Mod¥ R ZZ [p5lIOETaL—2 320V =K LTOHIMRIDHDD £,

3.25.RFUJRICAB

PolyBrute 12 A*Z DEEZFIET 2DIE. NIX—RZ—RALTHEDLSICETaL— 3 VOBEGREZRD
D ASHD o TEE T, ECTIY NI IRZFESLED 2L —2 3 VOEBEFAZVOHLTHBNLE T,
ZOHIICMod ¥ b I XD E THEALET ©

AR—=DXBT AT A4 % —> 3 VDAFNBEDES 2L -2 3 VI—Tr VI ERETEE
ED

NBEDI—T 1 > DHEEATRAHMED/NT A —2—BOERHNTI T,
DHDPTVY =D 2T (1T AL,

TRTFAZ—23>DTHAUNER : T4 RTLADTD [Assign] RE V2R LBAS /
TRREZAA—=HHLTTHI U LET,

TAYIBEGH AR I IV I RADY —RETRT A R— a3 Y ORRDRE U ZiRY
I TERTEEY,

ITry MEEDEE  IL—FTo > &ERL. [Amount] / TZE Y7213 T,

3.2.5.1.VCODE Y FIC LFO T3

Ny F IR [p.16] L. KT % [Mods] RE>%Z#HL £7,

LFO 1 & VCO @EwF (Pitch Global) IZ#E#iT 3ICId. Y MU I XD D1 RE>%ZHL £
Fo TREREVHN=FICERITLTERLIEEZRTL. T4 XTLTIC

"Amount: 0 semitones" Y RiRIN £ T,

F—R—RTHEHZZHIAZHLS [Amount] / TEERCE5HIDABICEILES, EvFD
BENNMNECITEET,

LFO1® [Rate] / 7%#EITEETaL—>aYAE—R (EvFHENS IE—R) HEL
EDVaL—2avDEGEREIRTSICIE. BIIE DI REVEBLET, REVAEITLT
WBHBEIE. EVaLl—2 a3y ERLTVWARLVRKEZRLE T,

BUY Dl REYERLTEYaLl—>aryzERL. XM IXDRORE VHIBLTHFE
L&5. 928 D1 OomfIBATIL— (EHREADET2L—23a Y EVWSEK) ICEDD.
BOSHMLIEREZ DN —=TIICEITLET,

21
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3.252.774—2yFTVCR20Ahy b4 722 FO-ILTS

Iy FEAIEAME [p.16] L. K& 7% [Mods] R >z L £9,
VCF2DHw bA 7% Mod T AT+ R—> 3 VMUITHA 2§ BICIE. [Assign4] Z3 LD
5 Ladder [Cutoff] / 7#[EL £9,

3. TI72—RYyFENCF2DAY A TICHEFRTZICIE XM IRD 4RV ERLETD,
T2L 4 REZVDN=TFINZRITLTER LI ERRL. T X 7L AICIE "Amount:
0%" DXFMNRRINE T,

4. [Amount] / 7%#[ELT-100% DfEICtEY F LT,

5. F—R—RTEFZHIZ. o< DBIALIAHFT, BEEZHLIAAIRIICGL
T VCF2DAY bAT 7V —hTFHD £9,

EYal— /3/0)&/\/0)*1’)0%51%37N,§L,7’:0 Mod ¥ R U Z [pSIIICEHELTcF v 72 —H'BH D
FITDT. T55HTHLLRET Elew EVaL—2av0EVAZERTZIFORDEVAELL
T, BRUCADDN /?@W%’E]ﬁb\’(’i}ff‘)‘zb—’/a‘/}L—7_-4 VINESHELTVWBDODZF T
VIS BHEDHD. COHERHNEDIRITY,

326. X7z hEMTS
odulatlon 000
E @ @ o o o8
Delay Level © Delay Time © Type © Regeneration
Intensity R 5
ever

00O %iiié éiii; 00O
Chor Pha Alt Hall Plate Alt

° Type Reverb Level Reverb Time © Type © Damping

I7x27 2023y [p83|TlE. Ny FDBICBITEHLIED7YEIVRABREDHMREEMIFZ LN
TEFET, T7x7 hEFERIE. THHEREONY FTHHRICBVWEICADET ! Modulation @
[Intensity] / 7% EIF TaA—5 X & hF7D. [Delay Level] % [Reverb Level] #IFHD L RJLIC EIFT=D
LT BOEZHELALIZTW

33.NYTFEFRETS

FLLAER LNy FRERELIEVSE. WKODDHEENBD. ZhIFIHE5 [pATITRNALTLE
T, TIHtE—TJLTRVWI Uty boOsr—> 3> (BS) B9 TICOD>TLBIHEIF. [Save] =if
Ladrszonyr— /39%7F'J7Z7J'3&>’G$E‘Ebi3'o Ny FICRFIZMFBFIEX. C55
[p.50]2 CEL T

34. XY IV FALDEL

TTICTHBNALELIGED. IRTOTUEY F (NyF) IZIF22DH TV KR (A, B) A TWVWET, /N
v FEPEET S . [Morph] / JIdAICEY hENET, £IT[Morph] /7% BIZEY L. AYZ
ATINDOR=DEFHIR/NY FEERT 2 [pISICRL T, BUYRACITESEEY IV RBE LTEL
THELLD. TUVRBOBENTIFE LS. [Morph] / 7 DIE% A-BREDIFSAMUBICEY FLT
hoNyFELZ—TLET, TOEOD [Morph] / ORI aYHNYFICXEY—TNET
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4.VOICE ARCHITECTURE

PolyBrute 12 ICIFH DY RY —ZXh2EEH D, 12lEF > L—4— (VCO). H512lF/ 1AV T HRL—
B—TF, TNENDFELARNIEIFY—THBTE. SV IRINEBIFR2D2D T IILEZ—DLE
SHN FRIEEAICAD. 2THHTVF (VCA) ICITE T, TN2hotEs>a>vid Mod Y hU IR
TEHDY —XZFE>TEIaL -3 FZMIZENTEET, ModT M) IRESVES I MDE
SHEFOEEDY—ILEEXF T,

D BLDI/ITRRFAL— REVDELIINSBAL Y IBOY—IIUDHD ETH. THIETDNTA—F—
D/RER—IADZ3—FAY FTY, [Settings] ZIRLANSZDOIAY FO—IL (/T XAFA4— FRFREY)
ZRIFTBD. TORZVENIWRBLI B LEETZR—JICBHTEXT,

41. Fa—=YJEIFEIEEER

TFOVEROEEFN-VRBINCFa -2V INES A HBD EIDT. B4 PolyBrute 12 DA
— b Fa—ZVIERFTLTKEET V. A= Fa—ZV %7538 TERIROE Y FRF—R—K
ICXH BRI vFII TVRO-—TDOL ARV ABEDERICED £,

PolyBrute 12 OEREARIE. 5-107FMELTEREVA—I VI Ty I LTRETES L ed
BHLET, VA—IVITYTRICVCO DFa—ZVIRTAILE—DF—KR—RrSvF2IN
EBTHEVWLSTLES, FvUTL—23 Y [pl2]217VWE T, Settings > Misc > Voice Auto-Tuning
DIEICEHS. Fa—Z2TLIcWE—5y MIELTIB30F o ayEZBRLET,

42. E—T71 T DER

E—7 1 VUHEEIE PolyBrute 12 ORARAT7—F TV F ¥ —TRNMEAVWN—FDIDTY, ATBHIC
3. ENYFIZIR2DDH DR (AL B) BHD. TO2ODH IV RES—LLRICE=T1 VI 33
CENTEET, BT VJICLZBOEDOEAIF. BRICELRTIIcHHNUE. £Fo7<BDE
NBETZIEEHHDET,

CDFvTR2—DELII I VORBIE. IFIFIRTELLY TV RAICHBICHHTUIED T, EXR
MRl eEIRXZ—LELRES. [Morph] / 7ZAICEY ELTHSEED%Z L. RIC [Morph] / 7% B
Ity FLTHSRIDEEDZ LT, [Morph] / TERIMRARIS S avicty FLTHTLIET L,

E—T 4 VTBEEDRMICOSI £ LTI Morph E— R [p.75]|F v 72 —%& BT,
4.3.VCOs1land2

22D VCO IFHBLIMBEL VWK DD BD E T, ROEI a3 5id. VCO DEBEREICDOVLWTITHEN
LET

23
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4.3.1. #iEiEE

™

© Tune Pulse Width

N "

ELE5DVCOICHERDESB/INFX—Z—H
HHET

N

4.3.2. Tune
ZVCO IZIZ [Tune] / THHBD. /T OEEEFa—= Y 1134042 —TICHBETE. VCODE Y F
ERETIET,

VCO O [Tune] / 7 DT 7 4L bREEE2A4 02 —T T, #U02—TBUTEYFE2EBLIBEE (£2.
1. FldtE> 2 —AB) ICLED A SITL £,

[Tune] / 7 OEIE (EFEAMF/zldA U2 —THAI) £ VCO Tune Mod (REMBICXHTZR7r—1U V) 5%
EICTIERTBICIE. [Settings] ZH LB SREZZEE LWV [Tune] / TZIRELET, 55D
TEIZH Settings > Voice >VCO DIBICEATT VLA B EHTEET,

VCO Tuning:

o BFE-FOHFBEMOLC SORERE | 1 (ERIE). 7 (ERIE). 12 (FFHEA). 24 ($
FH)

o EEE—RHAFIEZ—TEADOLIOREM: -2, -1. 0. +1 (#52—7)
VCO Tune Mod:

+ VCO1 X VCO?2 & Continuous (EHTAIZ). Chromatic (FZF8AI). F7zId Octave Fifth (7
JB—JE5E) ICRETTET,

¢« VCO 1 ICIETBICRDESHBA TS 3>hHD £T : Major. Minor. Phrygian Dom.
Major 9th. Minor 9th

+ VCO2IZVCOLICBREEEZZLDHTEXT,

4.3.2.1. Pulse Width

Pulse Width (3. FERRDIE EAD T Y EIBTAD T YL OEO/NILAEZRHEHL £, /VLR
BIFERR (50%) OBE. EaFBERRICAD. IFVRY bOKSBEICRD ET, /NLIBHR
EMRBICARZ L. BIIFRAICHVWRLCICESTVWEET, JAREICT B LERROEAHEHITL EL\.
FHHBARDET,
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4322 BFIvIR

VCO I35 1 TOEAR (/ AF VK. ZAK. EFR) 28RERLTSED. VCO EVa—IILOTED
220/ T TIRFEDI Y IIDTEET, FLII VCO1DEESI v I X [plllelBLLEET W, TD
HEEIE. MAHDVCO THERATI T,

4.3.3.VCO1
VCO 1IZlE. VCO2ICIERUL2DDINTX—2—hHD £7 :
4.3.3.1. Metalizer

DI—=TT7F=ITr >0 FAETEZHDRDOTLLIN? ZARDERDSEDICHD AR E
AA=VLTLET V. THEREOLACAAII2DDHFHVWE—IDTEIET, ISICTOE—T%F
PICEACARDTTATVWEE T, Thd' Metalizer A=FERICHLTITo>TWBIETY, IS
£O. BEDNEACAEMBRICE>TUVWE Z0RTEHTBEEMBEITVEIET,

BIENAR=3TIH 5. ERICIITROLSIC. BEOWRAIIETARA. BRI EABAFTD 7

ATVET,
initial /\/\/\/\/\/\/\/\/
triangular wave

) Settings T Metalizer ®E— K% "Level (All waves)" IZt v k L7c3HE. Metalizer F=AKEEIFTHL. AT
DFWATHRDDDD £F, 5L < IEF ¥ T2 —120 Metalizer mode [p.92] & ZEL £T L\,

metalizing amount

4.3.3.2.Sync2>1

FoL——=>20 F THOdI oA HF—TI<KEBHINTWVWBHEETT, DU UICiIF@E22
7T (N=RIYOEITEIVY) BHD 220FI L =R IEMF DT AN D LE
Yo & TABH PolyBrute 12 (IBEB LB STeHEZHRAL. SV IFTORENSN-RI VI, T5
ISV T b Y ONGEGHICELS BRI N TEE T,

[Sync2>1] Z EIF TV L. VCOL1DE Y FAVCO 2 ICIRAICAY I TNTWVWE F T, RAFKETIE
VCO1® [Tune] / 7ZELTHVCOLDE Y FIFE oK ELET. ZORDDICS U IICL>THBS
NBEFOFHALELLET,
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4.3.4.VCO 2

VCO 2 IZIFBWHEBNDHD &7, AIZIFFL—2—>>27 (Sync2>1) TIE VCO1ZS VI TET
ZOEEZI> FO—-ILLED VCO1DEYFZETaL—2 3> LD (FM2>1[p.26]). VCF1%ZE
Pal—>3>(VCO2>VCF1[p.33]) LIeh. E£7EVCO2DE =L ALY MISFHY—AZES7D. &
BZVEZDIRTZREFCT /DD TEEY, ISICVCO2ICRI YT L —Z— WS FHHVET
(CHUCOFFELTIRDEI 3> TTRBNALET),

LURIE. VCO1ICIE% W\ VCO 2 ERDIERETT -

4.3.4.1.Sub

YITFIL—2—IFEICVCO2 DEYFDIAVZ—TTOH 1 ViFEERLET, TDBIEVCO2 DF
FIvoROEEEZITEFEAD. VCO2 DHEAICHFIFRLTVCOLI®VCF1IDESaL—> 3> (Sync2
>1,VCO2>VCF 1) ICfEATE £,

[Sub] / T TVCO2 DIV IRNFVRZFAFL F9, Sub=0% THIF>L—L2—7%4 L. Sub=50%
TVCO2 LELAJL. Sub=100% THIHS L —Z—DHICHED ET, TRIF. VCO2 D/ aFUIRIC
BIFOL—E—%IvIRLIBEORFEOELEELDHDTY !

Sub-oscillator level =0%  Sub-oscillator level =50%  Sub-oscillator level = 100%

Sub=50%DEERTVCO2 2FDENH LA >TVETHA, ChIFVCO2 B TFIL—2—DEAHHS
YIZENTWVWBIEHTT,

4.3.42.FM2>1

FM  (BEHZER) 1F 7L —F—ORARBZROF S L —2—TEJal—>3>95c%ELE
To FM2>113 VCO2 TVCOLICEZal—2ayeMIBEVSBKRTY, CNICLBHMRIE. 2D
DAL —B—%ZIYIRLIHDLIREZTESHDICHED &I, BR. IFHY—TVCO2DLARILZ
FOIKLTWTHFMZMI BTN TETET,

—BlE LTUTORIEZLTHELELS ¢

1. FEEEBEAD VCO tH=AFICtEYy FL. SFH—THAD VCO DLAILE LIFTHEEE
¥ CNTVCO2DFa—ZVINTEET,

. F—R—REBEIANASIFH—DVCO2DLANLEZEOICLET,

3. RICIFM2>1] DLARNLEDLEDEFTVWEET, §52VCO1DELHMEZ X HWVET
BOIC. BHNRLICEMICHE>TVWEET, TNIFVCO2TVCOLICEYaL—>ayviah
IFTTWBHB5TY, COMRIE. VCO 2 DFa—ZVI%EZX1=D. BRI VvIR%EEZRD
ZeZELES

J[FM2>1] Z EIFBEB LY FHRBLKEDD EIHN [Sync2>1] ZRHDREICT B C & TESHEM Z 184
ICLDD. EVFRRELIEFXICTBELNTEXT,
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4.3.5. Noise generator- /1 X xR L—42—

TR R L —F— & AFBRCIRENS VA LBEEERLE T, BEERDH—UIHD FLHAD
T, EvyFREHNRHD £ A, [Noise Color] T/AADFvSIFZ—NLYR/AX (B—=0KB =)D
SRTA /A (T5A bab—>) FTEGAELETD,

JARIE FIZISERBOBRNOBRCPITEEDOT 2y VMO OERBREICER B AOFLED

BRCICHERET, oo VCF2 ZEVal—2 3y p33ILTH I v LICERY. hF IAWEE
ZEBEHTEEY,

4.4. Mixer

o

Voo

Q

veo2

<2l

Noise

(4

XY —tI2 3 DE/TT2O2OVC0 &/ AXT TR L—F—DELANILEZRFH LET, E/TOF
ICHBREVT, EBE50T7INE—ILfESZXEM ey FLET, @AHD LED AETLTWVWRIES
3. EE550 71 IL2—ICbESIESNT . T a—bLICREBIZED T,

Ladder Filter €22 —JL® [Series/Para] / 7 DFRERET. 71 ILZ—DOMIHELLFT, FMlIZS
55 [p3LTITBNALTWVWETH. TTTEELHRA > ME. [Series/Para) / T HE100% (Series) DI
RETIE. VCF1IDSDESHINTVCF2ICAD T, TOR VCF20H Y A THMET TS VCF1H
SDOENECZBCE>TLEVETDTIEFELEIL,

4.5.LFOs

LFOd O— - ZUsr>s— A2 L —Z— DBETY, LFO IE. VCO & D HEVEREFHD KR = LR
L. HIONSA—Z—%ZRATBHDED2L—>3>V—RE LTERALEY, PolyBrute 12 d LFO
I3 1EAHAS0M DBIERN S RE100Hz (FIBRFE) ETHRETET T, LFO OMREZBMICT BICIE
Mod ¥ hUZZ [pSITLFO L EZaL—2ayTRATr =2 a v eER I 2BENHBD T,

ZLFO ICIZZENZNIREDMEEN H D T : LFO1 & 2 IZIFIFE CTIHL LFO 3 1FH 7 D Kk tee
AELTWED,
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4.5.1.LFOs 1and 2

° Svnc @ @ ° Svnc @

Rate Fade In Rate
0000000 00O
Mm Pn|y~wemq VAN A Y W Mono_Poly~Retrig
C C C ) ] ] ]
Waveform © Mode

Waveform © Mode

LFO1 & 213/ 7124MIE CHEBET T 3 WE. LFO 1(ZId [Phase] A& D, LFO 2 ICIFEDRH DI
[Fade In] BB D T, FINFTA—Z—DEEITRDED T :

+ Phase (LFO1D&): /— bF VEIIEIRT 5 LFO BEORIS > 3 v 2R/ELEFT,. /T%&
EICIRD Y > T RBEET. B IGKBENSRZ—FLET,
+ FadelIn (LFO2 ®&) I LFO2 B REZ—bh$ 221> % 4Tty L. LFO2 DAL T
TTR1>YLET
« Sync: LFO 0% Seq/Arp DT VR (Y— ot —E—R [p.56]8R) . ALrOv o
V—2ICEHS R HEICERLET,
« Rate:LFODEH%RAHLFT, AI—F—D LED H=AML TLFO DAPERTLE I,
+ Waveform : LFO OFFEZEIRL £, |ITLTWS LED A ZDRIIERL TVWREET
ER
« Mode: /—hk+UH—ZERD LFO DEEE—REZERLET ©
o Mono:/—btbUA—ICERBRSERREIRLET (ZV—->=2>Y) /—F
F>TLFO RO R Z— MMIEN Uy FIhd. 2R XZFALLFO T
TLET,
o Poly: &RARIZABD LFO (ZU—5> =) HEIDYTENET, R1X
HURUA—(BRIH—) LTH LFO BEOX2—MIBIEU Yy FShEE
Ao
°  Poly>Retrig : &R+ ZICMERID LFOAEIDH TSN, ARz bAH—
TBRLLFORHEDRAZ— MIBAUEY hENhET,

"B E/VRUA—E—FHEHD ET, Mode REZ VA Mono ICtEy hIh, HDEE5MD. BWAD LFO
@ Global Retrig [p.95] h* Settings > Voice TH VI >TWBHE. £RAXZRFL LFO Tz 7 L. LFOREDX
H2—MIBIZ/ — YOIV EY FEhET,

O0O00000O0

"N LN AT W

LFO 1 & 2 ICIFRDTEFHAHD £ B VK. =K. BEKE. R/ IFXVE. /IXUE. B>
TI&IE—ILR. ZI—F Y& Le LED OTFICHZEHETA AV TENENDA A—IHOhHZHhER
WET, FIRIFEREIINTEO—DOBZEES v > /323K, ZARISERNICETZEDIRY
FL. TT, FRFEDEWE. LFODEAREEL TR0h0PT<ADET,
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4.5.2.LFO 3

0 o
D curve N Symmetry Rate
J J uJ ]
© Retrig Single o Sync xLFO1

LFO3FLFO1% 2 tRALHEED HNUL. LFOIIRBDOEEDHD £,

Curve : LFO EFDFZHA O (/£100%) 5 U =7 (50%). TU AR+ )L (F100%) N
CEEAELF T,

Symmetry : BfiZZEX TICEFO LR TRICH D ZEBOLERZABML £,

Rate : LFO QA% AL £9, AI1—F—ICH S LED HEE L TABHERTL £ 75
Retrig : LFO OEIEE— K% Mono (LED jE4T) & Poly>Retrig (LED s24T) ICtID & X £ 7,
Z2E—FOFEMIZ. LFO1&2 DI a3 >vE BTV,

Single : LFO Z1AMALEITRIRSETHLIFEILETEZE—RTT, Single HF>DIFAE.
LFO 3 (dA = R—FEEICA D [Retrig] DERE & EE L TEMENEIL L £ T, [Retirg] H'F
TDHBE. LFO 3 E> YTV AD (FRY I |T4741) TORO—FL LTHERATI £
[Retirg] B’ > DIFE. LFO 3 IF LREWBRHIEDZI L ZORET/ — A TICHZET "2
E" L. /= bAT7OBENSTHELTVWEEXYT, CDBE. LFO3IET7R v I /R—ILR/1
)—ZD AHR ToARO—Tr L THREL £ 95

Sync : LFO 3 @ A% Seq/Arp (> —7 > H—E— R [p.56]8R) LA/ OY Y —XIZE
HSE358ICERLES,

XLFO1:LFO 1 OHATLFO3 ZZFALF9, BRI, LFO 1 THEKEZERLIBE.
LFO 1 OEREHA O — (KO TERS) ZHiR L TLBEHCIE. LFO 3 DIRIEHANI <D,
LFO 1 OEREN N (FRD LEEES) ICAB X, LFO 3 DIRIENAS<HD F9, Thick
D. LFO 3 OHIEF ZEMBRDDICELIEZ LA TE XY, TNEIhD LFO DR
BEREZBRICEZATERBELTATLIEIWV, LFO1E3DSYyncEAICTR L IBICHND
XI<HEDET, [xLFO 1] & [Single] A4 > DIFE. LFO1 DEEATLFO3 Z U AL F
ER

4.5.3. Unipolar vs. bipolar - A=/ R—S NI HR—5

300 LFO $ARTRIAZR—-SDEZaL—>3ryV—ReLTH. NMER-FDEValL—>a>ry—
2L LTHEMELE T, AZR—FICRELIBE. LFO OHANA 7y rSh THADREMBAEO
LR, TSRAOBRREL OB TRABNICELLET, NMR—FDHEIEF. TSREIXTTRADRKAIE
%, YO%33ZE Lo 2ASBMICELL £,

AZR—=F/NAR—=ZDYIDEZIZ. LFO 1 ¥ 2 |F [Mode] Z1IMWERFLLTYIDEZX£Y, LFO 3 (&
[Retrig] Z1IWRIFLLTYIDEZ XY,

4.5.4. LFO sync division-LFO > 9571514 a >

LFO @ [Sync] #RIMLTBHL. EDLFOD> I T4 ED Y (TURICHTEEAIVT) XZa—W
RRINET., P2IF0EZavid & LFO TERICHRETE. Binary (#%), Triplet (3:#%F), Dotted
(95) HSBIRTEF T, DHEEIE. LFO D [Sync] HF Y DIBEICEMICHRD £F
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4.5.5.LFO0 > >V BDORELAERE

LFO @ [Sync] B'F > DiFE. LFO @ [Rate] TTVRICEALIZAI > (BF) 2EBETIET,
[Rate] Z[El9 L ZDEN T+ AT LAICRTEINET,

4.6.Filters- 7«10 IL2—t o> 3>

TANE—E YL —2—DFWSFEERDEZWMOBRL D, Y TSI T4 TSV I TREDH
BETY, LYFTYRZEBLKTBLTANE—HDECRKRLETOT. ChZEFRCLTHBIBZLHT
FET, Tl TN E2—IlE®VaL—Yaryehiihd. SRICKEENELLNOE. BIT0H3 U

o000

Cutoff Resonance Brute Factor
@ @ @
P BP VCF Env Amt Level

Key Track

LADDER FILTER

00

Cutoff Resonance Disto
Series Para VCF Env Amt Level

PolyBrute 12 @ 7 JL. % —&R

PolyBrute 12 (F. 22 7® VCF Z#H&H L TWLE T, 1DId 12dB/Oct @ Steiner 71 JLZ—, H51D
I& 24dB/Oct @ Ladder 71 J/LZ—TY, ZNZTNICHBOHEENHD. ThSICOTHELTIREBL &
TH ETIIEEICHBLIEBEICOVWTITBNLET,
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4.6.1. Shared features - 5@ L 7-144E

PolyBrute 12 W28 1 7D T4 JLZ—IZIE. RDNFRX—Z—HEnThHD FT !

o Cutoff : BTN E—DHY AT TV —=RELET,

+ Resonance: Ay bA 7TV T —(HEOHEHZEALET, LYFVIAZH/TIET
A IWE—DBEER (T4 IILZ2—BEHLSELEE) LT,

« VCFEnvAmMt:VCFENV ThHY bA TV —%ZRTIEZRELEFT. CD/NSX
— 2= INAR=5TTDT. VCFIOARO—TDHENERESEEZ I HITRETT,

o Level: 74 ILZ—DHADLARILZREHEL £7,

4.6.1.1. Master Cutoff

5507 1 I)LE—H Master Cutoff / I THY bAT7 TV —%AY bO—ILTE BHADHY b
F7%ZBRICRAD s —TFIEBZ N TEET, Master Cutoff DfEZ 012 Zw T BICIE. [Preset <]
%3 L NS [Master Cutoff] Z[E L £ 9,

4.6.1.2. Key Track

F—AR—FEHBEHICE>T. MADTAIILE—DAY A THETZEZHELEY. / THE
100%DIZEIFFHIC L BEENE <. H100%ICT B LHR E (MIDI/ — 32 /\N—64) ZHDICZENIX
TREBICECTAHY bFT7HTHD, ZhULEOETH TR DY bFTHELD FT,

4.6.1.3. Series/Para

[Series/Para] / 7% Ladder 74 LZ—DITVFZICHD FTH. WAD T LEZ—ISEBRAINZ /NS X—
B—=TF, D/ TT2DDT 1 ILEZ—DIEHK (VCF1—=VCF2) Z/NS L L ({F)) > U —X (BF)) 215 T
B, ZOFEDTLY RBHBETETET, 20D, @EEZBHICTILYRLT ROOARX~MILIY
3> MEIC. BMEDAX M EHERZEBETIET,

S =X/INFLILZDWTHIRADBRWEDT=DHIZ, 20DF TIHBALET ©

o DU=ZXDBE. 22D T I EZ—DFEDEVETEN LIBEONTEE T, HIZIEVCFL
@D 12dBHP E— R TEEZ A Y b L. VCF2 D 24dBLP E— R TEEZEHY FLET, TD
BE. 22081 THEAEBZAO—F (12dB & 24dB) ZEICEZB1D2D T ILEZ—D &S
ICEATEET, 220HDHEAEDIZLBID2DOUEDZENTERFHCEZSZTL
& 3o

o NSLILTIERTLAEEHR L. EATERZ I ZIVITOEEOATEET, T5
LIEBEDIE. BE—T 0 VUL EAEDLED L T SICHRENTT,
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2207 1 LB —OEFEFRIZ. FTROLSICHE>TVET,

Mixer bus
Steiner
Series Para
| P | Steiner Pan (mod matrix)
+ Left
+ Ladder 4DD Ladder Pan (mod matrix)
@ Right
PolyBrute 12 D 7 1 JLZ—EZa2—)L
4.6.2.VCF 1 (Steiner)

VCF1d. Brute > ) —XICHBEHIN TSI /= Steiner 704 LZ—%2THICKESEN—-T3 0 TY, Th
£ TO Brute 1) —X® Steiner 74 JLZ—TlE. E— K (O—=NX, N\1IXX, NV RINZ, JvF) Hi]
DEZATLAD. PolyBrute 12 TIF4DDE— FRAZEFAIZL IO T, FIRIENT/NRE/NY RN
ADI VI ZAHAHE T,

E-R/TIE RD T2 —E— FEZERAZELET :

o LP(O—NR):BLARHETEHZEBSIE., BLVEERPZHEHET,

« Notch: /v FOXFIF/NRI EICRESNTOLEEAN, LP & HP OFFf§thEIc ) T% 4
bz, COE—RIZAD, Ay hAT7BEOEFEZAY FLET,

o HP(N\/XR): BLVAREHETEAIE. BLHERSZBHFET,

« BP (NYRNRR): JYFIT4NLNRZ—CHOEBEELET, Hy A 7HEOTEZEBS
. AY b A TUEEUTOBIE =D F T,

) Steiner 74 LE—DF—R—R Ty F>J (RETZFRISL THY A THBREY 2HEE) IJLLBHRIF
TYH. Ladder T ILEZ—DESHEDERICESvEFIITLET. CORBVIE T ILE—ZBERIRSETE>
L—2—D&LSICEATRIHRICERLBDET,

4.6.2.1. Brute Factor

Brute Factor (74 IE—DT71—RKNYZEKET. ChickbhO—IYROFRALINEFINE
o REOHMRIF. SFH—DLARILRHY bF T LYFVIAOREETELLET,
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4.6.3. VCF 2 (Ladder)

VCF 2 BHERTRBBERBI VETERAINLIF—T 1 ILEZ—LALRFAZATTIN. FUIFILE
BEED, LY FYR% EIFERBICESHO L ANILD TS BWVWESICT7 T VHEZ T 2HRIMZ 5N
TWVWET,

) Steiner 71 )LZ—(d. TAEEHAHRLAWVWE S RMEOEREREZHFALTED. 71 VHIEE T ZHED
HOFELA. TOEBEBRICED. 197T0FRICEIZ L7 Steiner-Parker > >t H A H—DH DY RAI=Z—0RhHD
b, ZN RIS Arturia @ Brute 7 1 JLZ— (41 D F )LD Steiner 7« JLZ —DBAFEE TH 3 Nyle Steiner K
BEHCH AL TWEIESE L) OBRE A >TLWEADTY,

VCF2DENFA—F—F, FHBLIHEE [p 3L TITBNAL E LA 1D7EFFE S TLWB DDA TD/NZ
X—H—T7:

4.6.3.1. Disto

Disto I& 54 X h—> 3> DBETY, D/ T T. VCA ICAS Ladder 74 ILEZ—DHEALARILER
HILET, LNILZECTILEATVLIET,

4.7. Filter FM

VCO 2> VCF 1 Noise > VCF 2
PolyBrute 12 D EREIFRDAD2DIE. &7 1 L2 —ICHEPHICERIN TV E T,
4,7.1.VCO2>VCF1

VCO2 TVCF1ZEDal—2arvd3BZHHLEI. VCO2DRWPTITAIL—E—DI VIR,
VCF1 DAY bATRLYFURRYE, BRBBRETRRLTHTIEI, Steiner 71 L2 —D E
LORBLASIEHEZT !

4.7.2. Noise >VCF 2

JAXTVCF2 #Z#HI22% AL £9, Noise Colour / 7 [p7] T/ A XD h—2%FHTE. Th
IC&DVCF2 2 AT RF v 5 0F—HDEDDET, ChbHbAY EFTPLY FVREZBLBREICL
TRELTHTLIETV, MERDELVWEICRZEDHDEFITOTITEELLETIW!
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4.8. Envelopes

T
T
I
T
I

o Velo o Attack o Decay Sustain Release

Il
Il
]
]
]

© Delay o Attack o Decay Sustain Release

BICIdds b FEADVCFENV & VCAENV E[EIL
HEETT

IVRO-TR /= b F2Z2RFUBOIY b O—-ILESORBNAELZEZEVaL—4—T
¥ PolyBrute 12 IZ1E. 2DD4XF—Y T ANO—7 (ADSR) &, 527 —< (DADSR) DT> ARO—FH
12HDET, BT UARO—TICIE LED 'H D, ZDBEZ I TIY FO—IILESOLARNILELZRTL &
ED

VCFENV 3. Y PUIXTEDaL—>3 YV —RELTHEATEEITN 7T FRETOEIUAN
O—7DOHEIXRDED TY :

« VCFENV:VCF DAy b4 7%V MO—ILLET (BLDOHEHIEE VCF DY T VI
Ko TEDLDET), Ffee XRUIRTES2L—23 VYV —RELTHERTEEY,

« VCAENV: NwFO2fFFEZI>bO—ILLET,

« MODENV:YhUJXTHHBICZHIYTEIZIUARO-FTH,

LTFIE. ENRXTA—F—HDIoRO-TDEDBANAEBTZNERICLIZHDTT,

ATTACK DECAY SUSTAIN
RELEASE DELAY
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NFA=Z Min /[ Max L >

Io~RO-7 RE

- v
Velo ;’fF‘ vea @ None / Full ANOYTFAIIBLTIYARO-FHIHZEL
Delay MOD D& 0-18# MOD TYRA—TFHIXEZ—rFBETDT1 L1121 LRE
Attack All 2ms-18% IoRO-7OHADRKICHE B & TORRE
Decay All 2ms-18% IYRO—THADBBADSH T ¥ LAILICE S F TORR

) FATADEELANI. BRADBERT 171 HENICHERD F
Sustain All Zero - Max +

—R—R VST YARO— e m I ol

R Al AT F—R—RERLTHSIOAO—FHAPEAICE S ETOR

&

48.1. ToROA-TDh—TERE

[Settings] Z# L5 [Attack] F7cld [Decay] RSA A —%1RETHL. ZOIVRO—TDH—TH
BICTIEATEEY, 7RV IIFBBICHA—TRENTE, Ta471eV)—IHBOH—TIZERE
TEET, W—TWEEEA TH5DBIRRK T, 5L <& SettingsF v+ 72— [p.88]E ZBL 72 LY,

4.8.2.VCF[VCARO> T E—F

NAYTA TCIVRO—TDRALNTA—=F—%2AY bFO—ILTEE T, HIZIE BLUROS T ED
BET7 2y 0% ROV T4 DBV TEYINRLTREWSTT D TIT T, [Settings] =i
L7%&DS VCF ENV £7cl& VCAENV @ [Velo] RZ A A —%2FHh L. TOIVARO—TORAY T+ E—
RIZPOEZATEET, REZY R MELIDHODH Settings Fv 72— [p88lICH D EFTDTIELES
(A

4.83. IoARO—7DI—FTE—F

FIVRO-TR BEDT > 3y FEEDIEMC, 2BL—T, 3EIIL—T ERIL—TEEZIeh
TEEY, L—TE-FREICTIERTBICIE:

« VCF/VCAENV : [Settings] Z# L AH'5 [Velo] RS Z—%&H L £,
+ MODENV : [Settings] Z# L %&H'5 [Delay] RS Z—%=#H L E T,

BERED) R b Settings F+ 72— [p.88]& CEL T L,
484.ToRO-7DB RV AH—

BLRAZEB R H— (EH) LI S, ZORIADIVAO—TE2ZDEFOIYARO—TDLA
IVHSHFTICT Ry O RWRDD (TR UHD D) D LRI E—BXOISEE LT, HTITY
NO—TEZBRZ—bEE3 (VILFRUHUD) D2 BIRTEET, FlEIZ. [Settings] Z# L7%GH 5
VCA @ [Sustain] ASAE—%#HHLET, T 74 EKREIE Off (ZFOLIDLARILNSEIZ—)
T, BEE On IKTBEFERA—BHIIOARO—T2 ULy FFBTILF RUA U TEEICHRD £
R
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4.9. Stereo spread - A7 LA X FL v K

ZFLARTLY R (EEF v YRIBEDLEND) 1213421 TOREDH D [Settings] ZIRLEHS
[Stereo] / T Z[EIT L RDOBRENEETETET !

« 1l.Voicepan: ERAADRATFLAMDRI > 3> (EL) 2RELF T,

« 2. Voice + Filter pan : "Voice pan" (&7 1 JLZ—® [Series/Para] / 71" Series Itz b &
NTWBIBEICENE D £, [Series/Para] / 7 H Parallel iCtzy kTN TWBIEEIE.
22D T4 INEZ—HEABICIEHAD £9 (Ladder T )LZ—hH. Steiner T )LZ—hH
Ao

« 5, Distrib: Centered:

o RARLEONEEFEINET.

o RAR2+1DEAEEINET (FFXDHEKIE),

o KRARI-1DEIEEINET (V1T ADRAE).
o KRAR4EOICRD T,

o RAR5:+0.5 DEMNREINET (FFAD 50%).
o RAR6:-0.5DENEEINET (YA FXD50%),
o RART EONEEFEINET.

o RAR8 I+l DEAEEINET (FZXDHEKIE),

o KRARI -1 DEIEEINET (V1T ADRATE).
o RARI0:fEOICERD £,

o RAR11:+0.5 DEIEEINET (FF5 XD 50%).
o RAR12:-0.5 DENEEINET (Y1 FXD50%).

« 6. Distrib: Gradual:

o RAZRL -1 DEIEREINET (W1 FADRKIE).
o RAR2:-0.6 DEMNEEINET,

o RAR3:-02DENEEINET,

o RAR4:+0.2 DEIEEINET,

o RAR5:+0.6 DEIEEINET,

o RAR6 I+l DENREINET (T ADREKIE).

o ARART -1 DELNEEINET (W1 FADRKIE).
o RAZ8:-0.6DEMEEFEINET,

o RAR9:-0.2 DENEEINET,

o RAZR10:+0.2 DEMNEEINE T,

o RAZR11:+0.6 DENEEINET,

o RAR12 +1 DEMNEEINET (7T XADRAIE).

[Series/Para] |EEHAIZD / T TETD T, / TDEALIONDMUBEBUANDHZEIF. LEED2OHIOXT
T— RLEREIZAD £7,
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4.10. FX routing selector - FX JL—F 1 > D&ER

[FXIRE>YT, T7x0 hEI2a>DESIL—TFT1 VI 2RELE T,

« Insert :VCADSOEANIRTI TV MCADEST (A —bFIT T T b)),

« Send: FALALUN—TEHAIRFIAY (EVRIT7V L) CLTERATRHEIOE
RLET(EVaL—>ayITz I MIBICA VY —bI Tz O MTRDED),

« Bypass: T7x¥V bZEFERALBWVGEISGERLET (IN1/VR),

IT7xV bENANRCLIIFGE. YT FINR (F =T FBEFSORN) ETELT7FAJICED T,

[Settings] & [FX] RE > ZRBHCH T L. KOFMRIL—T1 VI ZRETEET,
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5. PERFORMANCE CONTROLS

PolyBrute 12 DBIRTIF. BEICIYMA—ILTIEZNT =TV REEEEZRILEH T end—
LDIDIZHD. ZORRELTAYREL =23 VANEWS T CICHRMICHER 28840 MO—
ILSBEZ BB TE £ LT

ZORICIEE Y F® Mod KA =)L, 7IZ—BYF. BYRTFTAVI/TOZXATLwsayREILLWo T

o TLAV—ICIFRIRAFVDL DD S Arturia IREOEHFNARF—HR—RICFtLET7o/ 00—
ICE o THRIEINAIEIFERR T4y - 7FIE—2yFE—RP, UR>OAY bO—-F—, E—
>arvlLd—4—, I5I23D OY bO—5—0 Morphée tWofc, HoEBLLDHD. Fo7z< B
DBEHDHHDFT,

5.1. Wheels - 22D R1—JL

o Pitch Wheel

PolyBrute 12 |&. EwFAR> R ([Pitch]) £ EZaL—> 3> ([Wheel]) D20DHRA —)LZEfBLTWVE
o CO2DFVOTLARTIA—R T wIRBODIIal—>ay, H3 VMO TIERATEER
TL—=XEFEDTLAIZEFITY, [Pitch] KA —ILIER T VITARTFEzRT e Z2—nFORIS Y
IVICRDET, —HD [Wheel] IZFZHRTELEDMUBICEFZ21TTT,

5.1.1. Pitch

[Pitch] KA —ILDORY RL>SDT 74 FREIEI2HEFTIN. COREIFEETETET,
[Settings] ZIRL AN S [Pitch] KA —IL&#RIET B L Bend Range R—IUHHIT£T, REDEEIE
Assign REZVEHLTITVWET, AL Y IIEE24¥FT 240 42—7) TT,

5.1.2. Wheel

EVal— 3 VKRA—)L (PolyBrute 12 Tid [Wheel] MU ET) IF. ETZ— hEDT3ULOFIAE
NHHEY, [Wheel] I&. Mod Y hUIXZFEALT. T7T7 % LFO DRE—F, T>AO—-7D
TATAER, IFBEALDNTA—2—2 Y FO—ILTIET,

[Wheel] TO> bO—ILT 2FER4DD/NT X —4— (Matrix. Cutoff. Vibrato. LFO1 Amp) i&. [Wheel]
DAELEIZRZVHICADMEATWE3IDED [Wheel] N2> THREFISGEIRTI X9, 5£L <I&. Wheel
E—RER [p42]E CELETI L,
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5.2. Octave buttons - Octave K4 >

O00O0O0
2 4 0 H4
L] -
Octave

[Octave </ >] THF—R—REFIVZ—THMUTrSVAR-—IXTEET, CUELDRARIFTIZ—TD
HEZEETIET, COMTYRR—XRBEEFEZTRE MIDIHCHBERINED,

MADRZZEFICIHTE. FIYAR-XDOREHEOICIEY FENET, RTUY FE- D5
BICFICEREZT B L. EE5DDN—FThSYRR-IDUEY bEIh&ET,

[Settings] Z3#L7%H'5 Octave REZVERIET R L. ¥ FEMTO LSV IAR—I%ETIET, DL
I M IVRR—RADEERTRY TT7 Y IHRTF 1 ATLAIEREARREIN. FIYAR—XELTW
3Eld Octave REZ VA ML £9, [Settings] ZIRLANSEADRZ Y ERT L. FSYRKR—IH
ty bIhET,

) F—R—FOT7yN—=/OT7—V—=VIHMERIC F SV RKR-X [p4l]TE XY, MIDI HH%E bF2IR—-XTh
9o BB FIVRE-IXDREICE>T. F—R—FDRF Uy bR FEEKRBELLEE A,

5.3. Morphée

Arturia ® Morphée OAY FO—5—D L5 HBHDERIDIFMHTHBENFE AR XY ZyF/IXv R
UEDZEHTE LD Ty vy—EYARBETTOT, Z 8OO bO—JLHAEETT, X Y. Z
DEFMTOIAY FO—JLIE Mod YRV IZADY —RE LTEHATE. RABEO/NIX—2—% >
FO—IILTEEXT,

Morphée ICIF3DDF T a>hHb. Z0ERIE  [Glide] /TDOLEICHZ4DDHREZVDADED
[Morphée] REZ > TITWE 9§, 47> 3 VICIE Matrix. Arp/Seq. Morphh'& b £

Morphée IZISEAD Settings RX—IUBHOD. ZIATIERTEa— Ay bH22HBOET,
[Settings] %L 7ZANS Morphée DEREEHR v F$3H. [Morphée] REZVEZHIMERFELLET,
Settings R—ICIE Morphée DL ARV RABEERET DA > avhdbEd, #LIF. 255
[p.42]% BT,

5.4.Voice/control mode buttons - /R X/ bAOA=ILE—FHEEZ >

22DFRA —ILDELIZIFEDDRE VD BD. RARIVI U ZEDESICFERT D ERE LD,
FLFESNT A=Y VR - AV bO-F—DFEVALBLEZHRICKRETEET, L2DDRZUVIZRAR
E-RZHREL. F32R@AYFO—ILE—FOBERIFEALET,
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5.4.1. Polyphony

O Poly
O Unison

o Polyphony O Mono

PolyBrute 12 (237K X E— KH3DdH D, [Polyphony] RZ > TERL 7,

o Poly : 12RARDKRV T =y I REEHNTEIZE—RTT,
« Unison : B ORA %120/ — MIERZIZVVE—RTY, ERZIATREICSE
5 [pA0] TRETE X7,

¢« Mono: 1l hARDAHZHETDE/ T4 vIE—FTT,
27Uy FE—F [pA0ERAEHE. Py/N—rO7—THLORARE—RICRETETET. Thehd
V—=2DHRAXE—FOREHEIF. ROBOTY :

« TwI\—[Polyphony] RZ>TRARE—REZREL X7,

« O7—:[Timbrality] Z## L &H'5 [Polyphony] ZI L THRA R E—RERELF T,
CDrE ERLIRER LED TRRLET,

FBRA ZE—RIZIE. Cycle. Reset. Note Priority. Legato on/off ¥WoZi&EAF T a>hHb x
To COREF TSI VICTIERTBICIE. [Settings] Z# L7%aH'5 [Polyphony] Z#HL £9, XSV
v b E-—REOOT—OREA 7> avICTIEXTBICE, [Timbrality] ZIMEHLLET, 71X
TLAICRRINZIFER—TIF. EOFISERLTVWEIRA R E—RICK>TEDD £, Poly E—
R DB &I Poly Allocation <—< [p.46]. Unison ¥ Mono E— R DH&IE. Uni/Mono Allocation ~
=V [pATIHRIRINE S,

5.4.1.1. Unison voice count

AZVUBICERZRA A Y -V TUICRETE £, Settings > Synth Voice > Voicing > Unison
Voice Count DIBICEL L RETET Y,
O7—Y—=>01=V VEEORA EIE. Assign 1-4 (2. 3. 6. 127R1X) THREL. 7v/\—V—>IF
Assign 5-8 (2. 3. 6. 127R1X) TREL £,

5.4.2. Timbrality

Q single
O Layer
o Timbrality O s

Timbrality E—= R TId. TV RAELBZF—R—RICEDLSICERBI BN ZRELE Y. REA T
IVIFRDEDTY :

+ Single ! ¥F—R—FE2EMNOOV—-2IZBDET, COFE YUV FA BEZE—T~«
VITEEY,
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« Layer : Morph Layer €— I, Stereo Layer E— FH\SHREZEIRTET XY,

o Morph Layer : F—R—REFHL1ODYV —2IZHRDFFTH. 1/ —bIZDE2D
DY TV RHPERICRELET (L1Y—). [Morph] / 7HE100% DB EIEH
YR AN2DERD £9, [Morph] BE100%DHEIET TV R AL BHAER
STREEICARD £5,

o Stereo Layer: COE—RTIE 1/ —MIOEF2DDRAREHSEL. Th?E
NeERICN>ZVTLES, COBE. RARRREEHIE 68 ICHEDETD
TIEEBLRET W, oo TOE—NRIE "Stereo" / T HAEDOE THERATE
ESER

o Split: F—R—RE2DDEFICHEILET (XRTU YR OT7—IFEICHIVR A h
D, ZyN—lEH I RALCBDOEEE—T4 VI TEET,

Timbrality A Layer 7z1& Split ICREIN TV SIHE. [Morph] FAREIIC BAS v > FLETDOT, HHED
DEFE T CICETRRBIBZ LA TEET,

O7—YV =Y —r o —TIRIIAZ—TEETZI D TSI ENENYZIZTYN=Y =Y
TUTINERALEENTEET,

> O7—Y—=>0 MIDI EFZEF v >R 2 BT T )L b TY, Thud. Settings > MIDI > Channels DJBIZHE
Z* [Assign 3] (Input Channel Lower) % 7zi& [Assign 4] (Output Channel Lower) Z3&R L. [Assign] "2 > T 1-16 D
Fr ORI EEBTEFET, 7. None (£ 7) HBIRTET XY,

5.42.1. 27V y bRA Y M ERET S

[Timbrality] Z#FLADSF—FR—FOF—%ZiRTE. ZOUBL T v/N\—/OT—DIX Ty bRA>
MMZBDERT,

5.4.2.2. Transpose the zones - Y =Y ZYICh SV AR—XERET S

27Uy RE—RTR TyN—/OT7—DY =Y ZEICr TV AR—IAZRETETET,

o 7w/N— [Octave</>] ZH L £T, BEDFIEZ—T rSVRAR—ALRALEIETT,
o O7—:[Timbrality] Z# L7%&#H'5 [Octave</>] Z#L £,

5.4.2.3. 3—FXEY—

PolyBrute 12 {3, I—RZZRBLTCENE TV T Y H—TEETZ LN TIET, I—ROAHLFIE
i, [Polyphony] £& > % L AHEF —K— KT/ — FEW DDBLET. REVERT L~ R
EEINES,

Z DB, [PolyPhony] RZ > DBED LED M3DIARTHEMT L. IA—RE—RICA->TWR A RRLZE
To CORETF—AR—RETVT 4 VA—THL, BELEI-FZFSVIAR—IXTETERTS
ZEHTEET,
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COMEEORA Y P LTUTOI A HDET !

. BOICELI/ — RO ROL— R/ — MMIBDE T,

. B/—RELH—NEEATANT BBEEBHD Ao [Polyphony] K22 EMHL TSR
d. F—R— RO/~ FEFLEDF 2T EY OB THNEEDOI—RICTEED
TEEY, CNERBTNEAA V2T ICbEAB Yy A I— RERSCEATEE
71

. [Polyphony] RAVEHE T L I—RE—RHBEBRIN, BELEI- REEEINE

o FHELEI-—RO/—FEZELIEVCEEE. RONSI—ROANEPDELTLET
(A%

o BIELZO—RE. O—RE—RDOA /A TOREIE. ULy FZCICE—TTEET,

o ATV YRE—RICADTWVWRBE. O—RXEU—%2FIRINDEER TV Y FRA >+
DEFIFTTECILT, EE5DY -V TIOMEEZFER T I ZEIRTET X, R
DEEBVNcHLIF. EROAETI—ROMOEBRZEEBIML TV ZENTEET,

5.4.3. Wheel modes - ‘K1 —JLE—F

O Matrix
O Cutoff
Q Vvibrato
O LFO1 Amp

o Wheel

[Wheel] R > %I/, Wheel TOAY O BE2—7y bHEIDEDLD &9 :

« Matrix : YU I RXTERINERONSA—2—0DEZRRICI>Y FO—-)LLET,
« Cutoff : Master Cutoff # 3> FA—JLL £¢, [Master Cutoff] ZE T DEEL T,

+ Vibrato : LFO ®12%22®M VCO rWHEEFL. Mod Y hUIRTHERY B i<,
Wheel TETS—hZENFTB LD TEFET,

+ LFO1Amp:LFOl1ZEZal—>3>»VY—XRELTWB ModIL—FT« I TD. E2alL
—>ayv&zdrhO—-JILLET,

[Wheel] ZE# L9 % & Vibrato Options R—=JIZF7IVEZALET, COXR—ITlE. ETS—rDL >

VREL. ETT—bDY—X% LFO 1 F7cld Vibrato LFO OBIRNTEI X9, FL < I, Settings
[p.88] ZCELSFET L,

VREANBE T S—MME YT —D Mod KA1 —ILTHRO—MRIICERA TN 378, PolyBrute 12 |CIFIRIT
L7cETS—h LFO Z#HLTVE T, 2D, ET5— bDDHIEIFII3IDD LFO DIDEHEICT ZHEIFH D
FEA

5.4.4. Morphée modes - Morphée €— K

O Matrix
(@) Arp/Seq

o Morphée O Morph
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[Morphée] R& > &IBF =T, Morphée DT7H A UHEIDEDLD 7 ©

« Matrix : ¥~ I X TERINIEHRD/INS X—4—% Morphée OEHMTHRIFICI> bO
—JLL&Ed,

. Arp/Seq : Morphée T —4 > Z®7ILRIFIC Spice. Dice. Ratchet D&RHRE% > T
SUALETZAY bO—ILHTEET ©
o Spice (X&) EVvFDOLRIYRR—XEETIC. ROAPT LA IE2—T%E
EEEF,
o Spice(Y#): 7~ b 21 LEZELIEET,

o Ratchet (Z #h) : Morphée ZIRLIATIRIICIGL T, ATy IHEHDO MU A
—ICHBILTEITICRD X7,
o Dice::3XIETRYFTIL. IRTD Spice NIA—F—HFVELIZE
LET,
« Morph:X)Y #THUYR AB HE—Ta2JLFEFT, CORBROEBERER—TIE.
[Settings] % L% H'5 Morphée OFRE% 2 v F 9 5h. [Morphée] RZ>ZIMERLT
BLTUVERTEET, ##L<IE. 255 [p.106]E CELESIL,

5.4.5. Aftertouch modes - 7 742 —2 vy FE—F

QO Mono

o

o Aftertouch O At

PolyBrute 12 @F—HR—RiF. ITREICF—ZRUATEN. 2FDT7 722y FICHIGELTVWET
H. PolyBrute 12 TIEIDF —R— R TIERARER L BT I Z— 2 v FEFEALTITZAE T

TIE=BYyFHRHIEDIFLALDF—R—FTIE. F—R—ROLEFHTID2OEIH—RIFZAVTLE
Fo DED. F—ZIDLEFBRIFLAL L. ZOLETABHIZITLRMOF—ICHLTHT 74—
BYFILEBEDaL—2arhMEBILEY, COTL%Z E/ 742w 0 (RT3 Fv oI TI782—4
vFEHUET,

—7A. PolyBrute 12 | KU ZTZ7#=w o FIR—=2 Yy FICHBLTWET, 2FD. F—rIlEHEY
H—DHO, F-—TLICREEDIFBZIEHTETET,

PolyBrute 12 IZEEDE/ 742V IR T3 2w o7 ITEZ—RYyFICHBRLTVWETH, TDF—
R—REINEFTOT7FOT > oA —IId%Bh o7 Arturia B @ FullTouch MPE 72/ 02 —
IC&D. TEIERAETEICEMEDTFEZILHTEED,

FullTouch TiE. F—ZEADDLEWREITTEZ NV A—TE F—DOLTHRADITEINTZT 7
H—2YyFICERTE. LHbENER) T4y ITITRABDTY,

FullTouch 72/ O —OEEICRT 2 MICOT LTI 77X —2 v FRE [p.103]2 TE LT L,

[Aftertouch] RZ > iE. I TITRD3IDDE— RIZIEXTIDEDD £ -
o Mono: BH—MRNBE/THZW Y - TIRZ—RZYFTY, COREICELIENYFHH
D9,

e Poly: RUTAZw « 7IRZ—ZYFTE, ModIbUIRATHRELILEY2L—>aY
ZEF—ICEAMIMNIZ D TIET,
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« Alt: FullTouch MPE 72/ 0Y— « £#—R—=RIZTIELRXTEXZa—hFEE. PolyBrute
12 DFLWIZ—IBTIZ—2yFE—RZERTE. FullTouch Envelope.
FullTouch. FullTouch+Z " 5#ERTIT £,

LEOZREDFHEMICOT £ LTS, Settings F v 74— Expression Control > Keyboard [p.103] & C
BT,

5.5.Glide- 351 kK

o Glide

[Glide] / 7% E100%ANDWLEICT B L. /— FEADEROBDZELDARDSHMIBRD Y (RILE
A b)o REZALIFIOMTY, [Glide] / TZE100%ICTBETS1 RHBF TICHRDET,

54 ROBEREICIEV DD DA T 3o H D £7 (time vs. rate, AL—X/T #2104 XF), &
ER—=JICT I RFBICIE. [Settings] #IFLADS [Glide] / TEEIL £9, M. 55 [p.93]%

TERTL,
5.5.1. A7V FE-FEOJ ST K

27Uy FE-FRER. 71 ROREREADOY —VICHBLTERAINE Y, I3 XTUYME
—RTRT7YN=V—VTHIYRABDE-—Tr VIO TIEITDT. ARYFIAIRFT. BILIZYI S
TREMIZ. EFREFETOHEL WS ELS5IC. TTYRABTHLZDI S FICRETTET,

5.6. Morph knob - Morph / 7

Morph

[Morph] /7B TR AB BOE—T7+1 I ZFHTITOCIICERALEYS, FE—F (Presets.
Mods. Sequencer. Morph) T/ 7ORI > avhRRINhEY, /ITZETE. T4 ATLAERITY
SIMEFLET,

[Morph] / 7DRI> a VIENYFICAE) =N, E=—T1VITDRE—FRAVMMIBDET, 5L
<lE. Morph E— R [p.75]F ¥ 72— B I,

5.7. Ribbon controller- U R>a> rA—5—

70V ENARNEF—R—FOBICRL—XBENHD. ThE@EoTHU Y FZIY FO—ILTER
Yo ETREZBCBRELD. N1 VDEIROLS72ED RZXFIEBLATIN. COBRRZEZYF
LTHEEXZAREIERD. NILTEZRELTERZLDASTILICTEERS, HBREEITD "I L—
BTN —T" ZRAFELTHTILEL,
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o/ THE LRk, [Settings] ZILABNSUARVICHYFIRERER-—JILTIVELRTEET, D
R=TUTRDESBRENTETEY I URVICHNZEEDaL—>2a D RES. FRBURVICEY
FIRUBICHLTEDNS v T L. ZOROED2L—2a VEORER. EZUVRYD SBEL RS
TEZaL—2 a3y F 7R3 TOROREEZXF—T B3I LV LREDLTELT, 5D
BEBNYFICAEV—SNEITOT, Ny FILICVRVZRLZARICERATIEY,

5.8. Expression pedals - TV XL v aoR4A)L

FrFTHRL BHAYPO-IICERE T, SNV FICIE. 70—y bO—ILPED2L—>
IVRE TVRTLydayRAIINTIAY FO—ILTELSICBLBREDNTNTVET, REDER
I&. Settings > Expression Control > Exp 1 Settings & 7=\& Exp 2 Settings TITR &, HEF S>3 >
3. Exp 1 & 2 TEAMICIEEILCTTA. AISH LT Pedal 1 EIXXE2—RUa—L%ZI> O—ILT
F. Pedal2 X U IRXDMod V—XZ 2 FA—ILTEET,

5.9. Motion recorder - €= 3L J—4—

E—>r3aryLd—4— (MOTION REC) (& 12 DNFX—%— (/T Txz—4— VKRVE {5
[p.46]H D) DIEMN LB S ZFRIMTIZMAET T UTOREFZELTHELELS !

1. [RecArm]REZ>HEAVICLET, CNTLOA—FTa VI E—RICADET,

2. F—AR—REECLLI—TrVIDHREDET, CCTRHIFLLEEFRICLTHETFELL
So

[Master Cutoff] / 7HE DD TV S BNZ—>THHLET,
F—R—RKHYSFERITELA—Tr 2 IMETLET,
[RecArm] RE2>% A T7ICLET,

[Play] "&>% Onceictzwy L %7,

F—AR—RZEIET, 2L AT VI L7102 —0OHETZIEBELTELEL
£7,

8. [Play] "% >% Loopictzy L F T,

9. F—AR—FZHEIFET, F—ZRITETIAILEZ—DENZTEIL—TBELET,

10. IRTOF—DS5FZRITEBENMELELET,

No v aw

E—>ayL =T >0 Ny FIEICXEY—TE. [Play] K2 > DKE (Off. Once. Loop) H—
BICXEU—SNET,

CDHEREIR. RDESICBIEL &9 :

o J—bFFADTLOA—Tao 27 ERBEL. BHO/—F (I—F) 2T ZTVI5EGIE. &7
D/ —rFTOBETLA—FTa VIR TLED,

o J—bRAVBRBRICBICEBID LTINS X—2— (/ 7H) oI E L aA—FTs I LET,

o FIDLIENTA—FZ—DADEL. BEFOELORT Y MIBEDET,

o LOA—FTa I TN20Id. NIA—Z2—EOHEMNEE T, EDNTA—2—DEKED
fBliELaA—T1 I 3NFEFLA.

o LOA—FTa2IPMRTTBHE. BIDLINIA—2—DERTLZDE (EORT > F) ICED
ESER

o LO—FTo VIR TRICHDLIENSIA—L—DEZEELIHZEIE. ZOHFLWMENBE
BOoEORSA> MIAEDED,

o BERICF—AR-RZzHIBORIN LIA—TFTrVIRLDBRVEE. NFX—42—FK
LOBERFDON ) —RETHIGBEDVBD XY,
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591 BEXE—-FZEET D

MOTION REC £2>3>® [Rate] /7T, LA—FT1 VI LINFX—E—DETODBEIE—FEH
HTEFET, AHTITZHARBTORAE—RDLBHS58FEETTY, /TDEVZ—BTEEIL—
RICHRD E Y,

5.9.2. Exceptions - 5

UFONSA=2—F, E—>arL -4 —-TLOA-Ta VI TEFEA !

o U=l —DINSA—32— (Gate F)

« E—Y3>LIa—4—0Rate

« Fine Tune

« Phones

« Master Volume

o EVal—>3>®Amount /T

o REVADINTX—Z—
FIRR7Z T THRL IS R0AEBH D £9, E—> 3L I—4—Id Morphée I> bO—5—D3ETART
Xe Y. Z) DETZF VY TFVY—TITET,

5.10. Voice allocation modes - Rr X 7A7r—> 3> E—F

PolyBrute 12 1&. 1/ — MIDE®/RARI2ZRARZ FUA—TETEY, RARTOAT—2 3 VE—RTIE
LRORARZEDESICESIDZENYFTLICRETTH T, RER—TICIE, [Settings] =R LBHS
Voice E— RRA Y [p39]| 2T TI/ERTEET,

T4 AT LAICREINZR—JIE, Polyphony DZDEDREICEDZEDLD £9, Poly E—RDIFE

|% Poly Allocation [p.46] X—<, Unison £7zi& Mono D3Z& & Uni/Mono Allocation [p.47] R—Ihik
RONET, ER=TJOEF T aviE. ROEI>a>TITBNLED,

5.10.1. Polyphonic allocation- R 7 x=wo7Osr—>3 >

Poly Allocation ®E&EA 7 3 > Id. Timbrality €— F (Single. Layer £7=1Z Split) @7 v /N\—/O07—
V=UICBEGRBRE—ICHE>TUVWET, F—HR—RFRAXTUy FLTLWAVWKETEHEOT—Y -V DRE
FFavIZTIOERATEET,

Poly E— K ® Single/7 v /N\N—YV—>DREICT VX T 3ICIF. [Settings] Z# LAHS [Polyphony]
ZILET, Poly E—ROOT—Y—YOREICTIERTBICIE. [Timbrality] Z1ERHBLLET,

REIE. Poly ¥ Steal DEASLHB1DT DA T a Vv EERTIHATY :

« Poly Cycle : EAAIEEGRTZADS 5, REHNARBESHIMEVIEICRIIZEDETTWLE
— RT3,

« Poly Reset : ERBIRED R AHBID / — MMIERA (Steal) 3N F TR LKA R EMELEE
PEXD

« Poly Unison:Poly E—RTIZYVYNFERATIZE-—RTY, FLIE BRD Poly
Unison Mode [p.47] # CEL 23 L\,
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Poly Reassign: &/ —MIFL TR ZZIBREIDETESH. AL/ — bEBVEEY
3. BICERALTWART REBEALE T,

Steal Oldest : HEHD/— D55, {REHW/ — MIBIDHTESNTWEARTLZIE, X
ICEETAH LW/ —NMIEALET,

Steal Lowest : RFICHE VNI —RDS5 5. ROV T HARBNIV/ —MNIFEHLTWVS
A RZEAL X,

Steal None : 127R 1 RgARTEFEALTVWRRET. 13RI XBD/ — b EZELTHARAT
2DEA% LEFE A

5.10.1.1. Poly unison mode - KU A=YV Y E—F

Poly Unison Z#RL72BE. RAZADEDEHTIEAZY VIZRD DDH @RAXZP OO LENS
RT3y IV TOEEDNTIES,

RN/ — MZR12RA ZADEDHTENE T,

2BED ./ — b EEL L 220/ — MIHFICRAZAZEDH T, 1/ —FZDF6RARIC
BDEY,

3BED/ — bz L 300/ — MIBFIZRAZAZEDETEY, D2FD1/—K~ID
FARARANREETZLICHDET,

ABBED/ — R, W/ — MIEIDHTTVRA X &2%D S5V e/ — MMCIEIL
9. CDHA. BRYIL2BEBD ./ — MIVRAXFDeRbD, 3BELABED / — MF2R
ARFDERDET,

S5EED ./ — b Z BV IHEBRICRAIRDPDDONREL., CNETHVTULZ4D0D
J—=RICIKIRA R D, 5BEBICEN/ — MIIE2RA AZEIDYETET,

6BBHD ./ —hEHELE, IRTD/ —MIIRARTDODEDHTEARD, HIFPIZV Y
TIEHR<ED XY,

5.10.2. Unison [ Mono allocation- A=Y /E/7A7 =3

Uni/Mono Allocation ®F&EF 7 3 >% Timbrality €— K (Single. Layer £7ziZ Split) ® 7w /X—/0O0
D=V =VICERBRLLAE—ICHRE>TVWET, F—HR—RAXTFUy FLTVWAVWRETHOT—-Y -0
REAT>aVICTIOERTEET,

Unison £7zl% Mono E— R ® Single/ 7 v /N—Y =Y DREICT I AT 3T, [Settings] = L AH
5 [Polyphony] Z# L £9, Unison F7zl& Mono E—ROO7T—Y—VDREICTIEZRI T BICIE
[Timbrality] Z 1 EIRL L X,

) Unison E—= R TOEY -V ORAZBREICOETELTE. 55 [p40]ZCH LT,

SRE I, Proprity & Legato D& A LHS5A T 3o HIDFTOERLTITLET ©

Priority Lower : / — hZEHIRSIZATLREE. TOFOREETDAZBIELTEEL.

ZFAUAND/ — MIERL ET (BEEEL).

Priority Higher @/ —hrZEHWIITVIIHE. TORDRBEDHZBIELTHE
L. ZAD/ — FFERLET (558K

Priority Last: /— hZEHIRTZITVBI55. RBICHSIZ /- 2BELTHELE
v (BEEK).

Legato On:HiD/—FHOREBICATICHZET. IARO—TZ2BLIA-LEEAD
T BT T/ —hEECEROD/ —hDIVARO-—TEZDEFF5|SHITF,

Legato Off : / —rA>Dl-IcToRO—-TFZB L) A—LZET,

Legato Glide : /51 RAFVDHBAE. LA—FEETEETZI I ORO—TOBNIH
—%ZFvy oI, BIO/—EDERD /) — bAEYFHBRDEMIELLTVWEET, D

EFO. LH—FEERHIOAT 51 REDDD ET,
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6. WORKING WITH PRESETS - 7t v b

ZOF v FIE—TlE. FVEY bOO—RPE—T, IVRTHRED TV Y fOFBIZOVWTDRTEE
BEZCHALET, £ BEICIHELTRDIY Y IHTELLEIWVW . TUty bz #f#iks 5 [p.l16]l. 7
ey cERINSIERT 3 [p.15] BBFEO Uty b2 I 57+ v b9 3 [p.23]o

6.1. Selecting a preset- Ut v FDEIR

768D Ty FDFEIRAEIFZES [p 13 TTHBBNALTVWETH, BEZDOHDTY, £ [Presets]
REVEHLTTUEY FE—RICAD, Assign K2 > (1-8) TNV U ZE NS, XU IRKRZVTTY)
vk (Al-L8) Z1D&ERT 51T T,

R=2Z20FVtEy WS ELSIC HEDATIV—DFVty bR IIHEIE. [Preset] RE V=L
A5 [Amount] / JZEILFT, $5L&EATIAV—2Z2XIO—-ILTE, ZORIGERLTVWRNYD
AOEATIAV—ICBLTVWRTUEY AT MU IRREZ Y EICREITL. T4 ATLAICBRTINE
ER

6.2. Snapshots - XFv 7> 3wk
PolyBrute 12 (¥, IT7r v hLiTUEY FOLBRIBEHEICTEZRXF v T 3y bERASEE TRE
TETET, RMEEIROEBEDTY :
o ITaYbLENYFORFY T3y b ZRIFTBICIE [Save] Z1EHRL £9,

« ELTVUEY FTRFyFoay hZ2RUHLEDEETSBICIE. [Settings] Z#HL%AHS
[Save] ZH# L F9o 2L T4 ATLADRRHATRIDLSICHD F7 ¢

Lomrare

5[]

o AFwTLIYRREALREZT (B9 W) OFLVWEIC) X MNRRINET, B2HE
EIGERLEE T )2y AL U RDIBICKRRINET,

o [Assign2-6] TRy T av b E&ERL. 20OBZFvILET,

o RFTw T a3y bE—RFDSIRITAICIE. [Settings] ZH T H. KE 4 Mode K>z L
E3

UFERFy T3y bOEBRAVFTY !

o HFICTVEY FEBIRLT B Sy T3y bERETIE. TAUFEIORFY S
23y MIITRTEEINET,

o ITAvhEFEFSRKLTUAWRETIE. X7y 7o ay MIFETEEFFA. Nl
UHIHEZ Ty Foay hZ2RELTVED. EFTREDO ULy hZO—-—FLTWVWEEHT
EB

o ULy bEO-RTZE. TNUFIOREDORFy T3y FEBEERLET (IT7r
v b LTWRWEERE).

2Fw Ty bE IToy bROTVEY FEREFELTHZ T EY FEOEBNTEIEHEET. X
DESBBZEICEFTY -
o ITavbROTUEY bE, ITry bRIOREEIEROTUEY heOLBZ T35
PAN
Ho

o ITqvbLiETVEY FEROESICLEESREFIBAIC. REFXICLEISELTVSE
SZLEESLTHRUNES N EF TV LItWEE,
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6.3. Random patch generation - Ny FD 5 V4 LER

PolyBrute 12 (F. BID/NwFh 50> K A/B Z:#IRL T Morph / 7 DEZZEL T, TOFEREHD
VRAILRMIEZ LWL Te—EDMEBDIZFL AL E T VA LRBERTITISZE T, Ny FES VA LIC
ERTEZ2CHTEEFT. ERMTNIENYFEITA Y bBHTE RFy oy b LTE—THT
I FER )Yy b LTE—T 932 EHAEETY,

C DH&BEIF. Settings > Preset Info > Generate |IZ#% D £, [Assign 3] ZHTENYFDTVE LERZ
Bt L9, 7 VH LEMTIESNT/NY F4&IS "Generated" 127D £7,

6.4. Panel mode - N\RILE—FK

NZLE—RTR. &/ TRRFAZ—FEORIL I VNFBE—HLET, COE—FIE. B/NTA—
FZ—DRELTT v bLTLEEBHTEIC—HLIREICLEVSEICERN T, RXTVSIRED.
ZOERICED T,

NYFOIT1y bELELES. NRILE—RICABHICZAFT Y T3y b aiHEoT [pa8]HTFHFL &
S5, E53FNE ITr v bLICRRBICRZ A TEET, £DREDHICIE. [Save] Z1EH L.
[Program</>] Z#F e NRIILOELYy T I ZO—RLET, CORET. BRLTW ULy b
5. ZOED/ TPRZAE—DERI>a v ERMLESBICANEDDET, TFqv LTV S
Uty hEEFESHESICIE. [Settings] Z# L7%H5 [Save] Z# L. [Assign 1-6] TRID X+ v F> 3
v b EERLE D,

6.5. Saving a preset - Ut v FDRE

[Save] REZVIERF v T3y hORE BLESAOLESRE (V1vot—D) FLBITrv
L7ty b Z2ROBSICRETZESICEALET. RUICTRTIELDZ L. ZORICEHEED
FHHlECHBALET !

HaE #E RE

2FvTS ITqvy bLETUEY bz EEBIC—RH
qwk [Save] Z 1[E#7 ¢ ey T At—T

A A IFry bLEETUEY FERLESICLEE
e [Save] % 3[EI#HF =Hp—7T

=770 [Save] =R L7ZH'5 [Assign 1-8] (RBARIBEDH) ZiR L. IFcsy bLEETUEY FEBIOESICE—
Ty hk [R VU RAL-L8] %Y 7

2Fy T3y MIDTFELTE BIOEI> 3> [pa8|E ZEL I,
6.5.1. Quick Save- o1 v ot—7

IF4ybLETUEY b EZDOEELEESE—TF3IC1E. [Save] %#3EHFLET, CORERETS
e DTy FHRITFry FLEBDICANE DD £9T0OT. BHEHLED-HICD K EEIRIRIEICA
STWVWET,
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6.5.2. Save to another location - BIDB S IC1RTF

IT1y LNy FZ T8EDXREY—OT—>avDEFIHEIBICE—TTIZ0H. C0HE
TYo. BAMICIE TV Y bZERIBFIELE L TIH EWSRIC [Save] REZ VZWITATY :

1. [Save] ZLKITET (COFIEDRT v T4£T)o 1#4IC "Hold Save and Press a Matrix
Cell to Save" ([Save] ZH# LANSI R ) IRRFZVEBLTRELTLEIV) EVWS Xy
t—INTF RTLAICRRINE T,

2. BlON>IIZE—T LIzW5EIE. [Assign 1-8] 2 L TRELTEWANYIEIEEL £7,

. RELIEVESZEIEETSICE. YhNUIRRZVAL-L8 AL ET,

4, JMVORREAVEHLET, IHLMLIEBSONYFHAO-—RINEFTDT, LEST
BHIICFTYITIED,

5 @AHREETICE—TE—RHSHKITBICIE [Assign 2] ZHHTH. BIOE—REZBIRL F

ED
6. NyFze)X—LLED, ATIV—ZRETBHERR. RD22DEI 3 >v=el8BLE
T,

7. BRONYFREATII—THEBRWSEIE. [Assign 7] 23R L TREZEEL £ 9,
8. INTEBEIRLEBESICITry bLIENYFHLEESREINET,

6.5.2.1. Giveitaname - /Ny FD U x—L

BEICGL T, REFREOBICNYF ) RX—LTEZIEHTIEY, [Assign 2-7] ICEEA T2 3 0h
RRINETY !

o E—TE-—RDNSIRITBICIE [Assign2] ZIRLF T (FIERDOE—RERIRLET).
. XFEDERIE Amount / T TITVE T,

« [Assign 3] £7cld [Assign 4] 2T . XFt v b ([RR—X],A. a. 0. [EUA R]) D5%EE
ICov > T LET,

+ [Assign 5] £7=13 [Assign 6] TH—YVILBELFT. ANNTETZNFHIZ20FEXTTT,
o [Assign 7] TUX—LZHBEL. AT7IV—BE@EICEHET,

6.5.2.2. Select a category - 173 1) —DiEIR

NyFOATI)—RER. REFRIEOBICITTVE T, [Assign 2-7] ICEEA T2 3 VARTEINET

o REEFIELEWVSBEIE. [Assign2] ZFTH. BIOE—RERIRLET,
o ATOU—0OFERIE. [Amount] / T F7cid [Assign 3-6] TITWLWE T,
o [Assign 7] THTOU—BREBEELEFT. CNTNYFITBERLIEBSICRESNET,

6.5.3. PolyBrute Connect ZfEfH 9 %

PolyBrute Connect Y7 bDx7Tld. Ny FOE—TRUR—L, ATIV—REHNEHRITHRZE
Fo Flew Ny FEPATIV—TNYFOH—FHITXEF, I 5IC PolyBrute Connect D 7O ¥
FMEBETNYFOIIL—TRIFHTE. SATHRONYFEY bEERLIZD. v avhror/OoY
IV PTEINYFZRITTEILVBEREISERICER T, ELEBFEVICR>TVLARVDTLE
5. ¥'0 PolyBrute Connect Z# &5 L < f 3L !
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7. WORKING WITH MODS - €2alL—>3>

EDalL—3 I hUIX (Mod ¥ MU R) & PolyBrute 12 @€ al—> 3>V —RE1DF &
BEOTATA =23 a2BHTI3TATLADNYTFRAIEEZE T, /ITRPRTAME—HRDIFIF
TRTDONSGA—F—ETFRATFAZ—YAVICRETE, ThENTSRAAPIYI T AARICES 2L
—>avEMIBIEHTEED,

EPalL—>3Y (Mod) IL—FT« >3 12x8 DTy RTERL £9. V—XIF A-L DITIC. TRT A
F—=>aid 1-8 DFNIILE END FTF, Assign R 1-4 TMod IL—F« YT DNV ZBIRTE &
Fo & Mod IL—Ta VI BEENZNERIDOT AT X—>aYERETE. ALTRATAX—>av%E
BHOY —RTHERITZICDHTIET, Mod IL—T1 VT IFRANBEER TSI ZOHR TRAGCAE
DEFERETITET,

7.1.Mod JL—=F« > J DIERL

Mod JL—F 1 >4 DIERIFEETY ., [Mods] &> %MLT Mods E— RICAD 9. COB. 712
TLAORFETRO&SICHDET !

T4 RTL A ORERICIE. BERBERIRTINET, EROFITIE. "Mods 1/4" (F4R—T %S Mod
LW=T4 2IDIR=ZEICVBEVWSEKRTYT, Ny FREEZOBEDTVRBRRINE S,

T4 AT LA2BBLED 1-8 1&. IR—YBE®D Mod L—F+4 >5 1-8 #RRFL£ET., EFSIE [Assign
18] ICRISLTWVWET, COZCHEBEIT. RUBOEISaYERTLWEEL L S,
7.1.1. YV —2D&EIR

CON—BRIYTILTY, 128D Mod V—ZH 7O FNRILD AL DITICT Y FERTVETY
NERHDPTVNTY, FIZIFLFO3ZY —RICLEWSRIE. FITICIL—T1 Y I 2L &Jo

112, TRT43—23>YO7H1 Y

BEDTRATAX—>3a>YeWS>HDRHBHEFLADT. EAR Mod IL—T1 VI THHEATETBZ/NS
A—=Z—REAICTHERTEIET, TATr*—> 3 VIF [Assign 1-8] ZIRLBHA S, TRAT1%—
IVICLIEWNSX—E—D /) TEIFERZ1E4—Z2EDLET,

UTOREFTIE. T7x 7 bEJa—ILEETaL—> 3 YORS (Modulation Intensity) Z@E&Ictz
vk LTHEFET, Mod VY —RICIELFO3I ZFERL £,

1. Modulation [Intensity] Z 7 X7« %—> 3 VICHRET BICIE. [Assign 1] 2 LADSZD / T%[D
LEd,

2. 74 A7LADMod F AT+ %— 3 >1Z "Fx Modul Intensity" "RRINE T,

3.LFO3 %#Ehi T BICld. YRV IRREZVDOF1ZMLET, COR FLAN—FILICRIT L TERS
N ERRTL. T XATLAICIE "Amount: 0%" BRI INE 9o

4. EVaL—>a>DFEI% [Amount] / T THRELE T, LFO3IET 74 R TNAAIR=5DY =T
TOTHREMB TR THIAFRAATHERIFFECICAED £,

5. %F—R—RTEEHLANSZTOZEEFEI T, T7 ¥ ~D Modulation Intensity A' LFO 3 D&
EICRSTELLE T,
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6.LFO3DRAE—FREFBREEERICEZTHEL & S,

7. Mod JL—FT 4 VI ZBIRT BICIF. IEUIRD F1 ARV ZH51ERLET, $58 F1AYHITL
TERIBRINE T,

8. HbSIEFLZMLTHERL. RICHDIY MU IRREZUZWLET, COF FI1ORTBHTIL—IC
7% b. Mod =T VI BENTHB e ZRRL. BICHLET NI I RREZVHN=TFILICRLT
L. ThAMERAFD Mod IL—F ¢ > I THB e ZRRLET,

Mod JL—F« > T %#8DIEM L £ L7=5. [Assign 1-4] TRID/N >V %&ER L. LR RAKDIEET Mod
V—RETRTAZ—>avaHERLET,

7.13.12DY =ZADSEBDT AT 1 Z—=>avIc | ERDOY =D 5120DF
AT 2= aVIlERT S

BLY =D 5B BDT AT« *—> a3 VICERT BICIE. BIDT AT 32— avhs&Eklicny
—Z2DTERDITET, TORXFDOI MV IIRZZRLTERL, EXaL—YavB8eRELET
(ERDR Ty T3L4B8), RI2DEDTRT1x—>avzRLAETERLET (IO Mod N>Y
THRERTETEY)o COISBBMEZEBRLICVKEITFROELET,

BHOY—ZAEIDDTRTA4 2= avIlERT3ICIE. TATAX—> 3 VhERIDY —IANH 3
TINEBERE>TY—RERDITELES. EREBORTY F3LA4DFIBTERLTE 2L —>aVvESR
RELEYT, BLFIET22BLUEDY —XICH L THREEREDERLET,

7.14. BBV T AT R—=a Y
7.1.4.1. / 7EHBVHD

FRFAFR=2aYDHICIE/ TRRSAE = VWo e N—=RI 273 hO=LHARVEDHHD F
T FIRIEAXA> VCA X LFO OHAL AL, FAa—NILE Y F (VCO1+2 D Ew F). Filter Pan. Voice
Pan HENENTT, TS LETRATA R —>3 > A MRRTBICIE. [Assign 1-8] ZIRLAHS
[Mod Amount] Z[E]L. BIRLIEWT R T4 R—> 3 VH T4 X FLATROHMD L5 Assign RZ
VEBRLET. UTIE/ TEOBRWT R T4 =23 > T .

VCA

LFO1 Amp

LFO2 Amp

LFO3 Amp

Pitch Global
Steiner (Filter) Pan
Ladder (Filter) Pan
Voice Pan

Vibrato Depth
Vibrato Speed

W ENO R WM

-
=4

7.142. NXRNERICHBINFTA—5—

TRATAFZ—=>aYDFRICIE IRV IZANRIDSENTE CAICHBITHICRELLTLEVWNLER
HOHIHDFET, TIN TS LENFA—EF—HHREISaL—>a3>E2NFZENTEET, flx
&, [Assign 1-8] ZHLABNSZS LINTA—F—D/ TEERETNUET AT F—>a > LTE
mCeEEY
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« [Stereo] Spread
« Fine Tune
o IJIVMEIIIVDE/TE—>a L OI—4—0[Rate] /T

Phones & MasterVolume 37 X714 %—>3 > LTERTIT FH A,
7.1.4.3. §IBREIEIZ ?

BATOMEADY —RET AT X—> a3V DEREZRETITET, ZOR, 65EB®D Mod IL—F+ >4
EERL LS T 3L, "No More Slots Available" £ W5 Xy =I5 ZFLAICRRI . Mod
N=T1 YT BHSERTET FHE A

BY—AOFBIICE5 [p54E BTV, Fioe ET AT x—> 3 VOFEIR. AYZaTIILO
BtooareElBIRETL,

> Mod FRF 1 %= 3 VEMBIRYT BICIS Preset OERENRZ V=LA S Assign REZVZI|LEF T, D
B, TXT71Xx—>3a YRORTH "Empty" ICTIDEDD £7,

12.BFEOES2L—2aYDITFcsv b

{ERGEHD Mod IL—F 4 >F D Mod LRNILEFRAELI-WEE. TNHEBICITHRIET, £9 Mods €
—RICA>THAELEW Mod IL—F0 2 JDY—%ET7OY NRRILHDSRDIF. TAT =23
ETAATLANERDITET, ZEHT 3 Mod R—IERRLTVAWEEIL [Assign 1-4] TTF R T+« %
=gV EFERLET, ABLEWVL Mod IL—FT1 YIHBERINTLAREWVWGEEIK. EDIL—Tq 2 IH
RhJOZETTIN—ICRITLTVET, BIRTNTWVWBBEIEN—TILICRITLET,

HoTWrz Mod =T >IN ES5hEFIvIT20HBETT,. RITLTWVWBIYRNIIRRZV%
HLTIL—Tr VI %BRL. DI1IERLARZ Y% LT [Amount] / 7%[E L TELW Mod LARJLIC
BELET,

) Mod LAILEBEEHCEOICU Y T3 ICIE. Preset DAKENRZ > &I LAHS [Amount] / TEEIL 9,

7.3.Mod JL—FTr VI ZEZalL—>a>7 B

Mod JL—F+ > %ZRID Mod L—F« VY J TEDaL—>3>d25ICHARETY, FIXIE. TLFO3>
PitchVCO1 @ Mod JL—F« > 1 % LFO2 TEFRLIWIHE. BIFIZPRDELSICHD FT !

1. Ny FzHAL [p.16]L T Mods E— RICAD £9, 77 4L FRETIE. [Assign 1] 0O
< L5IZ "1.Pitch Global" A&/ INF T,

2. X hUOZODFL(Ff71%5) % LT LFO 3 % Pitch Global IC###: L. Amount / 7T Mod £
ERELET,

3. [Assign2] ZH#LANS F1 ZHL E T, [Assign 2] D AF LIS "Amount L.F1" A7« X7
LAICRRINET, CHUE. "Mod N V1D RV IRXFI" BT AT 2= 3 >ili>
TLWBLWVWSEKTY,

4. E27%3LTLFO2%Z Mod IL—FT 4 > J 1D FLICEBEL T Mod EZREL X7,

5. F—AKR—REBNTEEZHLEY, LFO2 A LFO 3 > Pitch Global ® Mod 2% EZa L —
IYLET, LFO2 £ 3 DENFTAXA—F—DREEZBRICEELTELDODDPTUVIHRIC
LTHFEL & DS
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LERRDR Ty FALUET [Assign 2] DS LICLFO2 AN DY —R =2 #IRTB L HTE T,

D Mod R—2ICHB Mod IL—T« VY TICEZaL—23vehFEIeHTETET, FIEIIRDED

7

o EVal—YaryEMNFIEWV Mod IL—FT1 Y ZRDIFET, Mod ENRESINVSIL—
TAYIRIMIIRREZ D RITLES,

+ [Assign 1-4] THID Mod N> ZERLEd. T TERLIEN D IDH % Mod IL—T
AVTBABNYIICEDET,

o Assign REVEBLIEEHICLETD,

o EVal—yaryeEMFeWMod L—F1 Y IHA>TWVS Assign RE V=2 L EFJ,

« EVal—YaryehMIrwMod =702 J 2T M) ORREZTEIRLEY, CNTH
fe#s Mod IL—FT o T, EZal—23yeMFew Mod IL—F« T L OEGNTT
LEY, COBRRT, MLAEFHICLIcAssign REZVZREE T,

| SOFEE ALTRT 32— avICERLTVS220 Mod L—F Y7 OERICIIERTIEEA (AL
Mod N>ZTRL Assign RE22%EFEATS Mod IL—F1 V) COHRE TARATLAICEIS—XytE—Y
"Cannot Assign Mod Amount on the Same Column" (EJ—3 35 AlZ Mod Amount Z7H# 1 > TE FHA) HRRIN

ESEN

7.4. 3RTDOMod IL—F«1 VT %BEETS

Mod ¥ kU U X% HET BICIE. Preset DAKEIR AR > ([Program <]) ZiRL7%AHS [Mods] A& > %17

LET

7.5. Mod source list-Mod V=X U X bk

7 MOD ¥V —2X

A VCF Env

B Mod Env
C Voices

D LFO1

E LFO 2

F LFO 3

G Key / Seq
H Velocity

1 Aftertouch

J Wheel +X
K Ribbon +Y

L Exp2+Z

b £

VCF T ARO—7OHAEE

MOD TYRA—T7DHABE

RAZXBESICBLIHNBERE

LFO1 DN (A=ZR—FF@E@NAR—3 ! LFODREICELD £7)

LFO2 DN (AZR—F HIEN1KR—5 | LFODFREICED £7)

LFO3 DA (A=AR—F &ENAHR—F | LFO DREICELD £7)

F—AR—F =T IH—/TIRZIAR— ZELLMIDI/—HE5D)H—
MIDI RO 7 BICS L e HEBE

F—TLyv—ISCIHNBRE

Wheel & Morphée X &% &5t L7 HHEE (Wheel X UV RICTHA VT RIUHBENHD £7)
J7R>a>Y hO—35— Morphée @ Y 8% &5t L e HHEBE

IORT Ly a>RE)L2E Morphée O Z % &5t LW ABE
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7.5.1. What is the Voices source? - R XYV —R&i$?

LEORDY —RIC Voices EWSDHABD EFTH. THIFRAIBSICIGEL TROSNEEZEENTS
Mod Y —XT9d, DY —XEEK BRABRTAT*—>3>Y (VCO Fa—=>J, RAFLARI 3
U TANE—Hy bFTE)ICERTSE. [Amount] / I TEDaL—2avEERETETET,

RARY—RICIF8DDEELH D 75

+ Follows Stereo: R1TRXY—IAMNIATLARARTvEYY [p36lLRALHKEEERLF

EB
« Gradual :
o RAZRL:
o RAR2:
° RATZR3:
o RAR4:
o RAR5:
o RAZR6:
o RART:
o RAZ8:
°o RAR9:

lOEEEALET (W1 F XDRKE).
0.8 DEEHEALET,
-0.6 DEZHALET,
05 DEZHALE T,
03DEEENDLET,
0.1 DEEHALET,
+0.1 DEEEDLET,
+03 DEEENDLET,
+0.5 DEZHEALET,

o RAR10:+0.6 DEZHALET,
o RAR11:+0.8 DEZHAILET,
o RAR:+1DEEHNLET (75 ADRAIE).

« Binary ! ERAXZEBIBILICE+LE -1 Z2REICHALEFT,

« Constant: fE+1 D&HZHITLF T,

+ Random :-171'5 +1 DEE TS V4 LBEZHAL T,

+ RandomBinary (-1 D +1 D55 E S VA LICHILET,

« Unipolar Rise :

o RAZRL:
o RAR2:
o RAR3:
o RAR4:
o RAR5:
o RAZR6:
o RART:
o RA1Z8

o RAR9:

BOEHEALET (X1 FXDRKIE).
+0.1 DEEENDLET,
+02DEEHEDLET,

+0.3 DEZHADLF T,

+0.4 DEEEDILETD,

+0.5 DEEEDLET,

+0.55 DfE%x HH L £7,

1+0.6 DEZEHAL XY,

+0.7 DEZHAL XY,

o RAR10:+0.8 DEZEHAILET,
o RARIL:+09 DEEHALET,
o RARN2:+1DEEHNLET (TS5 ADRAIME).

+ VCAEnv:VCAIVARO—T7OHEANZERA XIEALET,

C DA a—DEBHREICIE Settings > Synth Voice > LFO/Voices > Voices Mod Source DIEIZED & 7

JEZATEEY,
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8. THE SEQUENCER AND ARPEGGIATOR

CDF v TE—TlE =T o - 7RSI E2—. ZLTHEDNA TV Y RTHBZT L IIRT
IRSITAZ—HADTWS Seq/Arp £I > 3> DBEEPIRIEAZE CBNALET. UTIEENZND
BMETY :

o U= UH—F—R [p59]: /=rDRUHAUIIRETaAL =3 VARV M BBV
ZOMANTRIB64RATY TDY—T o =TT, BRI2RARDY =47 > 2% {ER TE,
S—TVADRE (RTYTH) BRETIET,

o TIRIIAZ—FE—FR [p58]: F—R—RETHIX T/ —rEBLRIBETEEL. &
U2 —T% EIFBNSRORULERIEZEHTIED,

o TRUIRTILRSIAZ—FE—FR [p.66]: 16T TOEMRTINRSAEZERTIBZE
— KT,

TIEY b ERETZE. LRIRTOE-RFORED—HICHREINET,

b Tty bEO—-RLEEE, [SEQ] H'F > DIHEF Timbrality LED AsilL &9, Chud. F—R—KHR
Ty rE—RIZB->TWVWBRB Y, O7—N—FrTO—T VRO IS VRR—IMTZRE VWS e ERRTLTVE
D

=Y —hF D Di5&EIE. Timbrality DREZ ZOEEEATIET,

PolyBrute 12 (&, = > ROL =T+ Y IXBEETIDICS—T > —FE—RICAZREIEHD £
AN =T VREIT1Y b IRBEIES TV —E—RICASGBRVWEITr Y b TEEE A

o= 2EIT14v bd22 1] EBRDELZS. AL [Sequencer] REZVEB LT - —F
—RICADZET,

SEQ / ARP

CJ e
SEQ ARP Hold © Metro

© Rate
CJCJ

Play Mode Time Div Seq Length Swing

Le (o (= ][>] =

8.1. Common features - #i&EsE

=TI = TIRIIAEZ— XMV IRATIRISIAZ—ICIEHBLTVSHEEED H D 9D T,
ENEFTEHTIOEIa > TITBNLET,

D [Matrix] RE i, Seq/Arp NI X—Z—DEICIELTADDRTVEDaTIL T — RNy IETVED,
DT LIE. Seq/Arp DEEHEEZER L TV LIBICEFICBIZ D DHNEL Ao
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8.1.1. Home R—

[Sequencer] REVERTL, =T —FE—RD by IR=IHBT4 XA TLAIIRRINET, D
R=T% F—LR=2 CHVET, F—LR=—JIIRRINZIABIF. O— TP T7IRISIAZ
—DEBELENA VIR TVWEIHTEDLD T,

o [SEQIDAYDHBE I XMV IREa—E bT Y IRIEREENMERTE £,
o [ARPIDFVDHE : FIVR—TL YIS =TV IAND I —HEENMERATEE T,

8.1.2. Hold E—F
[Hold] 24 »ICF B L. F—HR—RFD5FEHLTH Seq/Arp NZ—>HZD & FREZFITE T,
8.13. XkA/—L4

[Metro] Z#TEX MO/ —LAMEEILET. X O/ —LBOLARNILETVAIY FOREETBIC
I&. [Metro] Z1IMRFLLE T,

8.14. 21 LT1T14>ay

[Time Div] #H T ERALTAEDIUXZa—ICADEY, CCTO—TVARTILRISFNEZ—2D
127V 7ORSZEFHEMTHRETIT 7T, REVEHAIS2DE[/NS5N2DERFE T [MRPIERFL
EDATaVHRETETET,
[Assign 1-5] TRT v TORI%Z. [Assign6-8]) TEORTIZERLEXT. EORITIE. [TimeDiv] Z#bD
LIRS AT a UhIERIDEDD £,

8.15. X201 >Y

[Swing] Z2RIBLTBL. XU TDfE (%) ZFIRTETEY, XV« VT RBBERICOHZIRI DD
D, TD/— b T—RICRTELEFEA.

8.1.6. Rate

[Rate] / 7#ET L. =4 oY —DF VKRN 30-240 BPM OEE THAB TSI 9, TVRDEF. T
2L OALEI—F—FRICRRINET, ASBoOv 7 BEABELTVWSEEA. [Rate] / T TAZEZO
VIDTVRICHTEZEZA LT ET 3y ADBRPLIEDBZRIERL) HEDHD £7,

FVR% 0.10 BPM X 7w FTHRET BI21E. [SEQ] ## LA 5 [Rate] #EIL 9
8.1.7. Gate

[Gate] / TTHERTY TOBORIZFHHTETE T, ZATIE. &/ —MRODRTYTDEA LT+ T
42aYDIB%FTER >TREICED £,
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8.1.8. FSYRK—FEREY

Seq/Arp £ a VITIEF—MBIAR b SV RR—MREZVHH D £ © [Record]. [Stop]. [Play] B"ZNT
T TDEBICHED RIENBWVWAREZY [Tap] D Fd, CHNUICDTHLTUE XOEI>a > TIR
NLET

[Stop] RE V= REERT L. A=/ —bFT EF—IY IV RATEEELET,

8.1.9. Tap

CDREYTVWODZR2Y T YRAADNTEEY, [Tap] 2T YRIER L. TORED T X
TLAICRTEINET, =TT -2y TIBLVICTVREZEHRHLEITOT, [Tap] ZFEVEITS
CETTYRD—ELTVRVHAREICEDES LD TIEY,

8.2. The Arpeggiator - 7JLRZ T A 2 —

[ARP] R G L TIRISIAZ—HA VIR D F—KR—RETHIZMBLE R TV T ICETDRE
LET. PIRTSADE/—MET MV IR EOFTVWR Ty FTREIN, BEERELTWVWRHRIS O3>
EN—TILDRTYy TTRRLED,

[Hold] #A4vicd28. F—R—FORETHIFEZRIZITVIBRITIRIFICEZBMTEET,
1IDDTIRIATRAIL/ — b 2FEATEET,

TIRSIAZ—FF—ROVTAICRIGLETDOT, F—R—REFIZZHOROY T TTIRY
ARTEIULZETZEVER. TDHIFRCANTHEIZVELWVS L3I, BBICEEDITZ e TEE
Fo Ffee ROP T4 DFETEAIEVCFENV & VCAENV D [Velo] RS54 —CHRETE X7,

8.2.1. ARP home R—

= P —FE—RIZAD [ARP] Z#RT L. TIRIIAZ—DR—LR—IHRRIN, TILRIFD
FOZ—TULYIREPTINRIAE S —T Y RACER T BHENMERATER T, TIRIIIZ—DR
EEEETBLZDOMDOR—ID—FMNICRRINE I TOIMBICBTILRISIAEZ—DHR—LR
—JICRDED,

8.22.F94-TL o

[Assign 1-4] TTINRSIAR—DFI2—T LV IP%1AFVEZ—TOHEETRETIE T, 1574 —
TULDREICTBE. F—R—FTHREXCREBEOZTHEULOBERTT IR A REZRAL XY,

8.2.3. Copy to Seq - ¥ —7 > RIZEH:

TIRSFANZ =213 =TV RCBBLTO =T VP —E—RTITrv LD, BIINN2—2r
LTRbyILTELIENTEEY, [Assign 8] 2T LTINS ADHND S =7 U —ICEBiXEn
£
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8.2.4. Play Mode: Arp

[Play Mode] ZR## L 9% & Arp Play Mode R—IHRRI N, [Assign 1-7] TR FZEETSDH
M (INZ—>) ZBIRTET T,

[Play Mode] Z#& DB LIFY L RENIBRTIDEDLD £,

o Up T Xfc/—bPOREFHOSRREICAN >THRDERLEELEY,

+ Down:! T Xfc/—bOEREEISRESZICAN >THEDRLEELED,

+ Inclusive : REENSHERFICADN > TREL. REREZ2EETLTHSRESICAD
TEZEL. REFZ2EETLTH SRR ICAIVET,

+ Exclusive ! REENSHEBFICAD > TEEL. REFICAPVETH REFLREHE
Z BT LFE Ao

« Order: /—h=WEXIEETERLET,

+ Random ! #fTX7c/— b I VA LISEELEY,

« Pattern : NZ—2Z S VA LICERLTRELEY. ROEIDa Ve TBLLZTL,

8.2.4.1. Pattern E—F

Play Mode % Pattern ICEY h§3 2. BEDTVILRSIAZ—TIRHEISNBRVEENTEIET, UT
IFZOEARDAVE T TTH, BRICERZ L TEBEZ RO T,

C IR/ —RDBI6RTY T (FTHILE) ONE—VEERLET,
. AT LYSOBE TN — > D—EBD ) — F DA R—TEEBELET,
. HIRTVE/ — MEREDB Y. HBNE—VES VA LCERLET,
. IR/ — FOREEIE. MO/ — FOUSORETEEINET, CHICEDIRIXL
JI—RoL—rERBLET,
. K2—YOETIE. [Seqlength] B LAD ST MU RRZYTEETEET 320ty
FMZOIL—E>IINTVWET ), N—=TILICEITLTVWEREZ VDN ZORBOREITY,
o ZODE—RDONEZ—VIIRRINZ2XTYVTITI,
BLTHEELWZ—UHTEE LB, Copy to Seq [p.58] MEET/NZ—> &S —F V¥ —E—RIc
ELEL &S,

8.3. The Sequencer - = > —

[SEQ] ZH|ITeI—ToH—DFVICHD. RROARTYTOR) T2 IS —F U RAZEHTE &
Fo =T URIRROASTARTIEY b AFARZANBIENTE TH5I3DDETaL—Y
IVhIYIBBDET, DT VRBIVTINEALL =T VIRRTYTIT4 v bHTEES,

D= =50/ —rF—FIEMod V—RE LTHATEET (YU ITRDGTT)o
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83.1.o—TYADBE

[SEQ] £4 »ICg B & Split LED ARiBL T — T Y XAZRETIZRETHB e zRmLET, O7
—V =Y DF—R—RERTEI—T Y RDBEENIZ—FLET, Play REVEW|LTHIZ— L
£,

D V=T YREF—R-FOREFHN 520D CERTLL AT VIRKEALAVIFILEYFTRELE
TH. TNUADF—Z/IE b S UIAR—ILEY, COBER. C ZRLARHIS—T XD EDF—THZHE
ERICANP I BOTVET, FIRIE. F—R—FOEZEBLIEBICERIF—TRELTARLWBEIR. CY1T
— T REFHLTEETET,

83.1LL2YINRATI)y FE—F

= Y —FE-RTRF-AR—REIITUy bIh, O7—V—VTRI—TYIOMIHIYT (R
F—hk) EbTIVRR=X% L. TYN=V=2TIEUTILEALBEENTETEY, [Timbrality] Z#L
BOSF—R—ROF—WIT L. ZOWUBENR TV Y FRA Y MMIBRDET,

83.12. ZFUy FE—F ! €/ vs. KV

[Timbrality] TXZUw FE—RIZL. A7V —2ZE/ICRETDE. RUT3ZwIS—T V2D
REBOHZERELET, COBETH. MIDINSIERY IAZv oD/ —bT—8ZXELET

8.3.13.L1Y—E—F

[Timbrality] % Layer icty b2, Q7= 7y /N—V—2DELBRTHEELET, COHEAE. O
D= =VTo—FT VRO MIA—E RS VRR=ZTV. TYN=Y =TIV TILEA LEEDT
TET, [Timbrality] ZHLEDSF—R—RFOF—%ZHTEZOMBENIT U Y hRA Y MIAEDF
ED

83.2.517IF1vk

8.3.2.1. Y MV I ZXDRT

=Y —FE—RTE. IRV IRREZVDETICTNENRENEIDH TSN TULET, ZTOHEE
BYPUIZNRZIINOBERICHD . SUTRICRRSINET !
o Sld: RITLIcRXT YT TRSARDBFVICAED EY, COR Glide DREICH>TERD
ZAZARLET, HITRIEZX ST RORFTICHBD £T, Glide DREMBEIETFZLRFAR
LIERUICBCREFEADTIERLLETL,
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o Acc RITLIERTY TICTOEY b ERITFET,
« Key ! EBRICREIBZRTYTZRELE T, R<RILAEXTYy FIZEEL. BILTL
BTV EE2DODREVNEITLTOTHREREL Ao

8.3.22. A7y FDIa—F/Sa— MER

ATFYVTITA4 Y P E—RICABIERL V=T YADATYTDIa— I a— MERNTEZF
o Key ODITORZVHRRNTLTUVWERTY ZIEBHHT, BIILTWR ATy FIEIa—MMIHRDF
R

XEZEELTEDOROERRTY TZ2RARKICI2— I3 HTTFEY, Ia—FLEVRED &
B ATYTREVERLED S, ZOXEO KB XT7v TREVEWRLET (KEOEDRE V&R
BONSEDRZVZBLET), ChT. ZOXEORTYy FEIa—bEnEd, oM. >—7
VABTT 3y bTHIL—TTHERATEEY,

83.23. 79tV PLRFTFR

Acc DITDOREZ YT BEDAT Y IICTI/EY b eI B2ENTEEY,

FERIC. Sld DITORE Y TREDRTY T TRATA REZAVICTBIENTEET, X511 RHA 2D
E. TOXTY TOERIC @Hh>TERNRSARLET, D&ED. TO BFIQ X7y TOERDNS
ZZARDBF VB OTVWBERT Y TOBERICAD > TRTA RLEY, O, Glide /JZ2H21EE
EFTHEDBRVE. RFARLERLICED FH A

TORYMERTARD. REEEZ LTEBRATY T TE Y /A7 eNTEET !

o AVIKTB I TUEYIPRIAREFVICLEEVWRBOREZTY TORZ 2B LEH
5. TOXBORKRATY TOREZVZRLEY (B2 LANSEZIHT), CThT. £D
RENCASTWEY =T Y RRTYTDIRTUICTIEY bR ZA RHMEE £ T,

o FTIKTB A VOBELHFEDOFIETY, 7I7EY MPIXFA R EFVICLTWKBEOR
BRIATYTDREZ V2| LEBH 5. EOXBOKEAITY TOREZ U =2RLEY (GZiFL
BHSEZRY), CNTZTOREDTIEY FERBRAZA RBIRNTAETICRDET,

TOEYRRRTA K. ZOMDS— TV ADHBRABT /=y ZIS0FEL TR 27y 7LI—F/
IF v b [pT0/ECEC T,

8324 XATYTDRIEZEET S (#1)

BAEANTRATY TORIZZEETDIHAEICIE. TI57y MEL /) THED2OHHD £7,
7357y hE

2TV TDRIEZRLLTBICIE. ZORXATYTIDI M IRARZVZIBKRBEBREMLL. TIHSERED
REVEHLET, §REZORBDRATY AT STy bEMMFFLSICIDICDRAD £9, DB
ICRITT3 LED TZD/ —FORTERRLET. RBAIVRTY TIHTD/ — hTo ZOEEUME
DRATYTFVLEBDICET L. ZATOEN>TVWB e EZRRLET, O—TVABRUT+=Zv o
DHBEIF/ —EHERDET,

27y TOERIERLLTRICE. TORXATYTDOIY I IRREZOEIVKRFHRBLL. BIDRTV S
ISEWREVHERLET (TF7y bERELCTB)e COFEDHE. F1ERRICALT LTI XY
Ao TDHBEIE/ TETDRIENRBERD £T,
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/T

2TV TORIZRALEDECLEDTBICIE. ZORTYTDI NI IRRZ U HBLEHS 1T
RIZ [Amount] / 7ZEBILET, (RNMUIRREZUEBLANSIFU LRI [Amount] / T%EIT
[Record] RZVHHRLCEMT L. IRV IRREZDDHAITELEDLD, XFYvTITF0s v bE—RIZADT
LEWVWET, A7V TITr v bOBEMICOTELTE. ZB5 [p72]2 BT, )

+ [Amount] / JZEEEDICEIT E X 7Y TR B D FR< R LT LED BEAHU. £
DEBDFREIT Y FIZMDODKBEDRT Y TEDHAEBRITLET,

+ [Amount] / 7 & REEEIDICEIY & MU TULTHR LED ORMIMNELS D, ZORED /
—rPOA-FORINELADEY, AT v T2 R DRIMILTVIIGRIZ. BERRE
TIZHBET[Amount] / JZE LT ZHELHD 7,

8.3.2.5. 27y 7ORT ! 12781 X ¥ MIDI

=Y —CRARIMILTVET, EDdH. LA—MERICOVWTIRIZ7O7—> 3y E—
F [p 46| DB IIHBT LHE—HMLAVWIEDHD £T, Fleo R1IDEA [poT|HRES. > —7T >
—TIEAINEE A

1DDRTY FITIERKOGRARAD /) — b EANTE ERAADRIERTY TEHATAANINE T,
BIZIE UTFTDLSBO—T >V IBHBELET :

« ZFw71:[C0;DO; EO; FO; GO; A0]. / — FDESIF10XFv 7

. RFwF2:[CLDLELFLGL AL /—FDESIFI0RFY S
D=V REBETZE. ATV LIDMETIEI2ZARA ADD /) — hF—2H MIDI HEXEIN.
CDOIBEDRARERA AT AT —>a VOREICH>TRELEFT, SV RINIE. LA—MEEIE
=V RIIERBRINBVWICICED £Y,

8.3.3. SEQ h—LR—

=Y —FE—RICAD, [SEQ] REVZRTEI—T U —FE— FDR—LR=IHRFIN. Tk
VO ZDRTA TS 320 b Ty VREORENIRTINE T, O— T T —E—FOREZEETDH L
ZOMOR—IH—FHNICRRIINE T TOIMRICIIR—LR=JICRD Y,

8.3.3.1. A7y IRTDYDEX (1-32. 33-64)

12 —7 Y RASHRR6ART Y TETRETE. YAV IIANRILTRERT Y T2RTLEINEE A
[Assign 1. 2] Z# g . XTv 132, 33-64 ZEIDBITHRRLE Y, COMEEIZ. O—T Y XDBE
FTH, LIA—FTAYJHRTH, ITr Y FRTHEATITET,

8.3.3.2. Notes: Overdub ON/OFF, mute - /—krEa—: F—=N—=HT DX |F
7. Ea—F
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[Assign 3] TY MU OZNRILIC/ —bRR(/—bEa—) DAV /FTYDBEZIHATE. FAEFIC [Assign
7. 8] OMEENMERTE X7 ¢

o [Assign7] TLO—7+« > JE—R®D Overdub (F—N—47)DF /7 T7%2HOEZXET,
o LOA=Fa 2 IDATDIBA. [Assign 8] TO—HT VAN —+bF—2%—BHNICZI2—+
TEET,

o LT >JHhDFE. [Assign 8] IZX T v TDHEEL LTHEEL £9, [Assign 8] Z# L
BRSRTYTDREZVEZRTE, TEDRATYTID/ — b T—E2HEEINE T,

8.3.3.3. F¥al—<3Y :ModID, E¥alL— 3 vDiEE

[Assign 4] TR R ZZNRILIZRRT D EPaLl—>3Y (Mod) Sy I Z&ERLES, F/e /— b
E 21— REFIC [Assign 5-8] DA T 3 VB ERTEE Y,

« Mod FSYICABHLIOA—FT 1 I INTVRWEE. [Assign 8] DANERAIICKRRIINE
Fo "D [Assign 8] I, Mod bS5 v U DBEEICHERL FT. [Assign 8] I L 4H5 [Assign
571 OVWThhEBTE. D Mod FSYIDRANHEESNET,

« [Assign5-7]l&. 32D Mod kS w oAV FO—ILTENSX—F—ZHRRINET,
8.334./—FD=Za—+

55 [pB2] TR Za—FIDOVWTHNTWETH. O—7 > ZHALO—RE—RTRWGE.
Assign 8 N ETValL—>3YEa—THFEATIEY (Fr A FL I Toggle Mute DXRTIEH D FEA
MMERATEET), [Assign 8] T>—7YRD/ —rE—FHICSa—btL. F—KR—F%ZHEX Mod bk
ZyIMMAZ LTVWBONMDFT Y I TIET,

8.3.4. Play Mode: Seq- 7L 1 E—F : SEQ

[Play Mode] Z2R#ELT R L. >—TYRDTLAE—RR=INKRRIN. [Assign 1-4] TZ—T >R
DBEAAEERTI£T,

« Forward ! >—47 Y RERBEIAT Y IHERERTY TETEEL, KBEIXTYTIHS#D
BLUEELEY,

+ Pendulum : BTV THEREITY TADERL. RIEXTYTHSEEITY TIA
DHEEEEZREICIEDIRLE T,

« Random : > —47YADATY TS VALITEELET, T—EADHA>TLVRWVWRATY S
HIEEINET,

o Walk : XOEBICR D TR T Y THEAET I EXT v TII50%DERTLIDRD ATy 7
ISEH. 25%DERTRIL AT Y 7% DE L. 25%DERT 1051 DATY THEELF
ER

[Play Mode] Z# DR LIRT & LA TS a3 VHIBRTIDEDD £7,
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8.3.5.Sequence length- > —7 > XDERT

=T YRBIRT Y TDB64RT Y TETOHETRETET LT, B CRECTISHEIL. [Seq
Length] Z# L7&D'5 [Assign 1-4] DT ULy FENLRETZERTBHETT, BEBA. ThUHND
REICREIBCEHARETT,

o 1 RRFYTOEBETRIZRET 3H5IE. [Seq Length] #H LANSRIER T v T D3
DDREZZOVWTNOZIRL £,

o BRTFYTUEDEIICRET BICIE. [Assign 2] ZLTY R I RARE2 2 DRR%E33-64
ICHIDEZ. RIRXTYTD3IDDREZ>OVWThHhERLET,

8351 TV ADER

Extend H#EEEES . BRLES—TYADTTICAD>TWET—4%2aE— L. RIEXT v TUUKEIC
R=ZAFLTO—TVAORTZ2UEBIZTZIENTETET, COMRBEERDRLEFEALT, 64XT7v 7
ICBRBDETO—TVRAZERTEEY,

[Seq Length] 3R L%&H'S [Assign 5] ZB T o —T Y INERL £75
83.6. UZNEALLOA=FT1 T

DT7INEALLD—FT1 I TR RRKI2ZRAIAETO/ —heROY T DE. /—FORT L. &)
ICBIELISBDETONIA—2—DETZ L A—T VI TIET, UTILEALTLI—FTr VI L
THBRATYTITA Y hTIRETBZEHTIET,

A bhO/ —Lid [Metro] ZIMRIFLIZETUATY FERETITH T, TORER—JTRX MO/
—LDBEETVATY SOA VA TYDBEINRETETET,

UTZINEALL =T« VT RIad 2HEICIE. RO3DDHBDHET :

1. [Record] REVZIBLBH S [Play] REVZHLET, $HEMADREZUDNREL. F—
R—FZFWBEENS L I—T0 Y IDRED F T,

2. [Record] REZVZRLTHLTHAS (R<KMTLEY) [Play] REZ>ZBLTHLET. TV
ATV DT YDOBEEL =T« Y IDIREBFNCAVY FH4DAD &Y. FTDBE
& [Play] RE V&L TRLIEBRRTLO—Tr Y IDHRED T

3. Y=Y —DBERIC [Record] REZVEMTLUTINZALLI—T1 YINRED &
ED

NIA=Z—DEET 2L A—T 1 VI TBICIE. F—LR—JICRD [Assign 4] 2L &7, ThUUED
BEREED2L—23 v b5y T [p65lE TELEE L,

D UTFLNEALLA—TA YIRIINFA—Z—DESI 2L A—FT1 VI T3, ZDP—T Y AOFENKEDLS
ELOA—TA VI E—RDPBRLELET,

8.3.6.1. ARy MEE

BAIVJ &L [Tap] 2T L. EDEAZI VI TY—TVRD/ —bEHETEEY, [Tap] Z# LET
TERD /) —h 2 BETEIET, IDERIC/ —FEEELEVWREIF. ATV TITrv FE—F
[p.72]%2 TR ETE L,
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83.7. AFw7LaA=F1 ¥

2TV TLA=FTa I ERATYTIT 1w MZEELTWBEHADDRDH D 90T, HEEDODKED
ICDEELTIRDF v I2— [pT0]TTABNLET, CCTIE ATYTE-—RTTEZBZLDFELD
ZCBALTESIET !

o J—FDAN. RE. ANBZX. F1TDANZRATY T CICITVWE D,

o ITFT4vwhLEVWZRFTYZIE [Amount] /7ZEILTRFTYy FEXoO-ILT3h. FH
TERTETXY,

o EVaAL—YarvbISyviEFERALT. BEDATY TICRAIDETO/NTX—4—0DF)
IZANTEET,

HMEFRCOEREILICLT. §T<CHEBRLTAHALVESIR. —T X% —BIE®H T, [Record] R&
VEBLTRTYILO—RE—-RIZADEY,

8.3.8. The Modulation tracks - E¥al—=>a> 5wy

RAZDETONIXA—E—DFHT 2. VTINEALERRRTYILA—TA VI TANTEET. B
EIZRDED TY :

o UTZINEALLOA—=FTa IFE. =T RTEH. BRIDIL-TEELEITH. EPa
L—=>3avboy ool d—F04 I TlE. LA=Fa 7= V2N 1AT 3847
IZD F£9,

o LOA—TaYIDI—THIZ/ TRRTAE—DEBNIA—F—EFHHNT L. TORRD
2TV T RICATYINELET) S EZaLl—>ar oy oDLd—FT1 D EFE
DEFT, =T YADIL—=THZXTYIN-1 ModbZvoDLA—FT1 VIDBE AT
v IDIDHDRTw ) ICEFT B L. [Record] REVHEITLET, TDOIkiE &h2D
DNFA—=B—OFNEI%H L A—T 1 > J LIBEHEKTY,

o D= —R—LR=IO [Assign 4] ZHT L. EZal—arEa—IUIDEDLD
o OB Assign ROwW bk 5-7T ICEZal—>3 >y Sy ICLad—FT1 > LT/ATX
—2—ZNRRINET,

o EVaAL—2arvbIVIDORABRZIHEET BICIE. [Assign 8] EILANSHEELTEWENS
WD Assign RAY (INGA—2—2) L F T,

o AT ILIA—Ta VI T ATV TZERLTEDRTY TTONTAXA—Z—DENE %
ABILET,

o D= ZNBELTUVAWRETIE, [Assign8] & T ILSa— b LTEMELET (EY
aAl—2 a3 Ea—TICOEEIIRTINFLANERTIEY), COBETI—T VX
D/ —hEREESET. F—R—REHIXTEDaL—>a>y by oilLd—FTr Y
INFENFA—EZ—DETEFTFIVITEIED,

D) EValL—2ar Sy IDIToy bOFICOETEL TR, RTY 7L O—F ! Mods [p.73]2 B 2T
L

SEQ/ARP 27> 3> TSEQ E— RZEERLTWAEE. X U ZRNRILIZHSZHL [Sequencer] K&
VEBTICICTA ATLAORTABHYIDEDLD £7,

« 1EIB ! F—R—FDIZT1vIDKRTEN, ED/—bZEELTVEDZRTLE
ED
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o 2B ETVaL =Yg A —btX—=2ar L —2ERRLED
o 3EEIFBRLTVWBERTYTDRTYTITa4 Yy hrEa—%2RRLET
o A I =TI —DER—LR=JIZEDF T,

8.4. Matrix Arpeggiator - Y kU X « PIRI T A 52—

COE—REY—T oY —ETIRSIAEZ—DNAT VY REEZBHDTT . ATV T LICRAS
RARADBEHNTE, EXT VT TAHIEZ—TORENTE. RRI6XATYTETHERATIET,

REVIZATIRSIAZ—ICABICIE. [SEQ] ¥ [ARP] RE >V ZEEFICIRLET, THLAMADRE Y
MNRITLE T,

TIRIADUZILIRASLTEIWLRATY T=F 2 |F 795 ETERTE. Play Mode OFRETEE
FEZERTEEY,

TRIEE/ 7=y IDNE—>D—FITY, CORDEHRIZRDBDTY

o ADTTRRATYTIEDRATA RDAY/AT T, BOFTRATYIIeDT77E> bDFY
[FT7TY,

o C DITRRATYTICEDDREFV/FT7TY, MOBITIERT Y2, 6, TIFARFICHED F
ED

o DI DITIF/ =D 1-6 TY (RARTHAY)e /—bhE52FEALTVBIHE. D OITIF/N
B—UICHEBLEE A

o JOFTRRTYISEICIAVZ—T LEIFB2DESHERELET. K DITIRFIEZ—T T
bDFA T LOTIREIA V2 =T FF 2Ty T2RELE T,

AR EN |
q 1 Iy |
(/R/IMIR| R]
DI I |
I 1T I 0

1 1 1 IR
q 1 16 |
0 JEN
I 1 1 R
N LN 1 |
Kr|/M RrR| R
1T 1 01 R

REZ>DHEIMTE : R=7K, B=T)L—. P=/\—T)L
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8.4.1. Matrix Arp home R—

dulations §.Corv to Sea

R—LR—=JTERRA TS 3 VEORENMER TS Y !

o [Assignl. 2] : RTv 7D 1-8. 9-16 DRRETIDEZX XY,
o [Assign3. 4]: /—bhEa—rEVal—>3a >t 21— [p.6e50YIDEX T,
« [Assign 8] : Copy to Seq [p.58] #1735 & EICFEAL 75

842.RUITAZYIDTIRTHF

REVIZATIRSIAZ—IFR) TAZ I TERATEES, UTIEZOWETY :

» E—ISLATERD/ —bZEFUICTEET,

o 12D/ —bREY (REVIRREY) 2RBLYTZ L. RLIATLADMD/ — bziEE
L&

o OSLDERZ2DD./—bREZVZERKICIRTE, ZOMDPE/ T2y IDTA VICH
DET

8.43.770—F/—F

REVIRATARSIAZ—FE—RFTR. ¥EBOT77O0—F/—bZANTETEY !

o BUEBRNISOT7IO—F/—h i RARATHA I3 >DREY (7D-) 212 L%
5 [Amount] / JEREFETEIDICEIT . EDRZVDERITENTIL—HDE/RICELD
o CHUIFDRARAEF—HR— R TIHIXLBRLDFFERIEEZIZEVSIEKTT,

« BULERHISOTIO-F/— bk I RARTHA U E I3 VDRIV EIDRLANS
[Amount] / 7%ZEFEIDICEIT &, ZDOREZVORITENTIL—DE5N—=FILIZZEDD F
To CHUTEDZDORAZAFF—AR— R THIRXLERLIDFEES<EILET

o TOEYFICRTICIE. TEORARATHAVREVEERLET, T2 aTENTIL—
ICED %Y,

D RARTH AL 02aYDI M) IRREVZIBULERIFL LTHS [Amount] / TZEITE. B—I5 L4
ADMDRA ZRZUDEESNET, COBE. TOXTYTZRY Ty I TREIELWBEEIE. OR1X
EBANTZHENHD T,

8.4.4. Play Mode: Matrix Arp

[Play Mode] Z3RLZH5 [Assign 1-4] TH TS 3 VANEIRTE X9, CNTTIRSTOBEE—R%Z
BRETTET,

« Forward : LBER TV IHORERATY TETEEL. ABBATYIHSEDIBLESELE
kR
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« Pendulum : LR TY THORERATY TADERL. RIEAT Y THSEBEIATY I
DHEEEERXEICIEDIELET,

« Random : X7y THESVALITEELE T, 74D A>TVWARVLWRTY THEEINE
DR

o Walk : XOEBICR D TR T Y THEAET I EXT v TIE50%DERTIDRD AT Y
[CHEH 25%DERTRIL R Ty TZiEDIR L. 25%DHERT 105 DATY TEZEELE
R

[Play Mode] Z# DR LIRT & LEA TS a3 VHIBRTIDEDD £7,

D =TI TIRISIAZ—TOHBEEE [p.56]IF. YRV IRXTIRSIAZ—ICHTHEBAIN (Home
page. Hold. Metro. TimeDiv. Swing. Rate. Gate. Tap). >—# > —E— K TDHEkE (Play Mode [p.63] &> —
TYADES [p.64]) HERTEE Y,

8.5. =T ANDER

[Sequencer] ZRIFLTRL. O~ TV ADREXZ2—H T4 X TLAIZRERIN. [Assign 1-8] %
LGERTE XY, SIREMEEIDRDED TT,

8.5.1. Copy current sequence

[Sequencer] #L7%H5 [Assign 1] ZIT L. =T Y RAOARETVRZ YNy 7 7IcaE—L £,
Z (D% Paste Sequence ¥ 7z|& Paste Sequence + Automation Z B L THID/NNY FICR—ZA+TB T L
HTEXT,

8.5.2. Paste sequence

[Sequencer] ZIRLANS [Assign 2] ZH T, TURZUNY 7 7ICAE—ShTW ey —T7 Y IOR
B, TORFISGERLTWEENYFOI =TV ZAAXE)—IIR—ZAINET, COBBETR—XMTE
BDIE. /= TF—=EDHAT, A—rX—=>3> (Mod TV T) DF—RIEIR—IINEFHA, DF
D, FYRZUNY I FICAE=TNTWET—2DS55, /—rT—2DHER—IALLET,

8.5.3. Paste sequence + automation

[Sequencer] ZIRLANS [Assign 3] ZHT L. TYRZTUNY 7 7ICAE—ShTW ey =TV XDT
NTORBN. ZORFISBERLTVWENYTFOY—T Y IXE) —ICR—ZX+TNET, COF T3>
Tk AE=LIY—TYRO/ = F—BEF— I AX=>3>D HHER—ZAMLET,

8.5.4. Clear current sequence

[Sequencer] ZIRL %A S [Assign 4] ZIHT L. TORISERLTWNYFOI—T U REHBHELF
ER
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8.5.5. Erase notes

[Sequencer] Z3L%H5 [Assign 5] 2T L. =TV RO/ — b T—2DH%HEEL. Mod kS v Y
DARBITHEESNT EDOFXED T,

8.5.6. Erase automation

[Sequencer] Z# L7%&H 5 [Assign 6] T L. >—7 VXD Mod ~SYvIDRBEDAHZEELET,
J—bhTF=RIEHEETNEE A

8.5.7. Transpose sequence

[Sequencer] Z# L AN S [Assign 7] F7zld [Assign 8] 2T L. O —T Y ADBEN-1EFT Fld+1
FELSVRR—ALET,

69

Arturia - 2—%—X - ¥ =27l PolyBrute 12 - The Sequencer and Arpeggiator



9. SEQUENCER STEP RECORD AND STEP EDIT

9.1. LA—F1 VI IF1sv FDEWIE?

MEIFSEVEIHNTERBEEEHHD FTH. PolyBrute 12 DY Za7ILTIERD KL S ICEVDITTULE
EaN

o RTYT LOA-FTr 2T B T=EDAN =L =T Y ADERICT #—H R LTciRME
ZRERLET,

o ATYT IFTr v FERTY TEURED ANV FORE 2L, > — TV AADIDDA
RYMITA—HRLEHDTY,

9.2. Overdub ON vs. Overdub OFF - A —=N\—47DF > vs. 7

= Y —FE—ROR—LR—=IJTR, [Assign 7] TH—N—FTDFV[FITPOEINTITET,
Mod hSwvZiE. COVYIDBRICLBZREBEHDEFLAD. /—rEa—EJal—Y3YEa—0D
MAICCOYIDBEZIEERINET (EVaLl—YaYEa—TRERRRINEFLEA)

« Overdub OFF: XFTvIC/—brEANTRE. BED/ — b T—R2IETRTHEIN.
ABDLIE/ —bDHITHED ET,

+ Overdub ON : &RK12RA R ETOEEAT. X7V TICEEED/ — b TF—RICAALTE/ —
FOBMINET, 1DDRTY FICI2RA R%ZBR2/ — b T—RIEATNTEEFE Ao
Be2D/—MMERTYTTT 1w FE—R [p.72] CHIBRTE £,

9.3.StepRecord - ZFy /L A—F1 ¥

27y IL =T VI TIE UPLEALLA—T« VI TANLET—2DIT1 v hDIEL UT
WEALEIGESTEHETE— TV ADERNTEE T, COE—RFTIFRDEISBIENTRET ©

o V= VRADTL—XEIRTYITEICZARBREDLEOTANTETET,
o Mod FTWIUICRAIDETONTIA—FZ—DEEITHEAANTIET,

27y L A=T1 YT E—RIZABICIE. =TV IADEELTVWBRGEIES—T Y X EFIESHE.
[Record] RE2VEMLEY, OB, XTv FIHATNHTREAREICEDEFT, CORFRTROZLHT
TET:

o RTY U/ —FPOA—REF—R—RKRTANTEET,
« [Amount] / 7ZEILTHDR Ty FIIBE TSI ET, A—VIL (IN=TI) B ZX7v THE%
BELET,
o FRTETLTVWARRTY ACIF/ — b FIFOA-RFAA-TVWET, h—VI
HEDRTYIIIRKZDEZED/ — b I—REREZLET,
o BODKREUTRTY AEEATO2EN>TWVWE /- TRUA—-INEEA
o YPVIRREVERLTRTY TEBIRTEET, RRIOLTVWERTY TEHTEEZD
2FYFNANBEAD/ —/A—RERZLET,
o BERLEFRETORTYTD/—bT—2%EF#HZX 3581, Overdub OFF
Ity bl F—R—RTHLEBR/ —bZABDLET,
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HEITLTWRRTY TIERELAWVMARTTIN, T—2MIHA>TVWAWVCILRED £t
ho CDRTYINZ/—bT—=BZHBA>TVBEIHESIHEF T v I BICIE. [Record] KA
VEBLTRTYILOA—To T E—RERITT EOIYMIIRREZVEBLET, 7”
CEITLIEHBE. TDATY I/ —rTF—E2HBA2TVWET,

o RFTYTLIA—FTAVIJE-—RICADEL. HILTWBRTY TZERLT
[Amount] / JZEIghH. EDIMUIIREVERLES,

o HILTWRRTY7ZBERLTF—R—RFT/—MI-REWIR3E. £
DRTY N/ = b T=2DBAATN, RERUTLET,

HEICH LT, [Assign 1. 2] TR T w7 1-32 £ 33-64 DRRYIDEZ P, [Assign 3. 4] T
J—bhEa—CEYalL—2arvEa—[pBOYIDEXZ LTLESL,

) RAFYTLA=FTA YT E-—RTR FRALTVRREVEZIBRIFLTZ L. ATYTIT1 v FE—FIC
ADET, EOREVZEHSIERTEEDE—RHBIKRITET, 5FLIETE S [p.72]2 BTV,

93.1L1D2DAFYFTADAHRLITF1Y b+

S — Y ADEIEEIC Record 24 VICT B . UTORENITIET !

[Assign 7] TH—N—RT DX /A TPNOEINTE £,

FRITORTYy TZRTEEDRTY THERINE T, XS RERTIEY MREZVHE
BATEET,

F—R—RT/—hFA—REHTZZ L. TDRATY I/ — b T—2HAATNZH\.
BED/— b T—32hH 215 EIE. F—R—RFTHW/ —~NI-RIZT—2NEFHR
HhhFJ,

MORTYy THBRLT/ —FASIR/—bOBIHRIZTBICIE. ADFRIFEBRZIZL
TEWRTy TZBLTGERL, F—R—RFRT/—FIOA—FEAHNLET,

2Ty IORIEZELIED. ATy 7RAOIA—ROEALAD ./ — b 2BZBZ3ICIE. 2T
YIIF4 vk J—F [p2%E B IS W,

2AFZARRTIEY b EANTZDHIBRT 3ICIE. ZORXTY TORZ > Z L TGERL &
To XAT71 ROMREIE. BIRLIEATY A @H>T hHDFT, T4 RHREMME
3IClE. Glide DEREER HDIEELIFTHELBELHD £7,

[Assign 8] ZIFT L. BRLTWERTY TORBIEEINE T, 21 TOHRN>TWVS
2Ty TDBED. TOBERNEEINE T,

27y TEFRLT [Tap] 2T L. TORTY TORBHEEINE T, DR FEIRL
TeZTY TORBEHEELT. XORT v FICEEBHICER £ T,

9.3.2. #HMRATFYTIADANEITFrv b+

=Y ADEIEREIZ Record A VIZT D L. UTDRIENIITZET !

[Assign 7] TH—N—BTDF /A TNDBEINTE £,

FRITDRATY TEZHTLEDRTY THERINET, XA RRTIEY FMREZVBE
ATEFY,

F—R—REFWIBEIC. ZO/— BRI TY TIZIERADETNZ D, BEDQ/ —hF
—APERT Y TICA>TVWEBEIFEWN -/ — MCANBDD T, F—R—R%#E 1
MCH=YVIDRDRT Y TAEHET,

[Tap]l g L. TDRXT Y FIHRRFHRAZ D, TDXTY TORREZEELE T,
ERORT Y THRBEETBICIE. BHELEVWRKBOEEIT Y 7TERRL. ZOXBEORK
2T TET [Tap] 2@ DRLIFL X7,
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I XZ—>D7ERZEHIC Record £ IC L. [Tap] 23R, [Tap] ZIFLTWBREET /—bTF—42ZEE L. €
DHDARY FHIRTHEELF T,

9.4. Step edit: Notes - A7y FIFsv bk /—F

Lenath
Db OFF

2TV TITay I ARY FTCICERBRENMTIZZE—RTYI, COE—RIZIE Play E—F
(Record #7) N6, FHERTy L O—RE—RK (Record V) hBbANEzT, £fe. COE—RTIE
ROZEHTIFET .

o F—R—RT/—t/O—F%E#LL., TORABLRT Y TICATIINZ D BED/ — K
F—2hH3HEIFEN/ — M OA—RIZANEDD £7

o O—RAO—HD ./ — FOHIBR/BESRIHNTIET,

+ [Amount] / T TRTYv 7ORIZZEETETEY,

o ETValL—I3rvEa—IlYIDBRIT. NIX—EF—DFHNZTE ATV TTCIRETEF
Fo FHLIEATY 7L O—R I Mods [p.73] Z ZEL T L,

2TV TITAY bDOFBEZRTVWEEL LS, Y= T Y RADEFFTHELERETHIT v MITE
FY (BLERRDOHBERIEIND—VILIIRTINEEA)

27V TIT1 Y FE—RICABICIE. ATV TREZVZIWERAL L ET ([Slide] % [Accent] RE2>D
RIFLTHANE ), COK. YhUIRREYORITEDN3DICADEY, REERLTVWEIITY T
RBAREIT. TDBEDR Ty FIIN—=TFI. TIh—EFTaLl—> 3> (BORT) ZRTLET, CORE
T, BRLEZTY IS/ — b OBI/BIBRE. Tal—>a > OEENTEXT,

9.4.1. / — FD:EhN/HIER

FoR—REFE, ZORXT YT/ —bDBMENET, BMLE/ — MERBOT N I RKRE
UHFRLRIT L 2D/ — b ZEREITVBBREFRTDEI . FRlTORZ>OTaL—2aviE
[Amount] / 7 TEETEE Y., /—rHUV—XINB (FTICHB) EX MU IRREZYO[TEDT
IL—IZEDD, ZORTEBINTD/ — bV U—-IENBH. FAL/—bzBPEELRBVRDEET
TEEA

RON=rTREA=N=LTDA/F T [pI0JREICLBIEDSE & oL LIGEVWICOVWTITBAL &
EL
9.41.1. LI—FRE—R ! F—N=-4T - F7

F—AR—FTO—RZHIZX. F—R—FDORLICFEHRL. TORICHD/ —FEHNcE LET,
OB, SRHOI—RBHIAR/ -T2 LTEDRTY T2 LESLET, &l /—bZHIZ
TLWBMEIE/ — b ERAORI I ETEMTE XY,

9.4.12. LO—RE—F ! A=N=4T - >

BIZIE 1DDRT Y I/ = b &E2DF—R—RTANL. F—KR—FDS5RLICFZRLIIBE. 2D
D/ —HCEESETICHEATET/ —bZEBMTEEY, RAMANLL/ —bZ2RTE THUD
ZRE Y DRITBHNBURICED, ORI IE[Amount] / T TEETET XY,
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9.4.2. 7alL—>a>DEE

F—R—RHSRBICFERTE. TNUCHIETEY MV IIRE Y ORITEIETIL—ICEDD &Y, O
DRENSTaL—> 3V eBETBHENVSOHHD £,

9.4.2.1. TDRATYTDE/—+DTaL—>aVEE

[Amount] / J7ZBEtEIDICEIT &, TDRXTYTDL2/ —bORENRLADET, 2EDEZDRTY
TDL/—bDRORXT Y FICZATOHRMNDET, COF A TORIFERIFTIL—D LED =47
TRRLET, COXRTIEPlay E—RTHBRRINET,

[Amount] / 7z REFEHEID ICE L 7235818 TIL—=4TD LED DYED. / — FORIHELBD T,
J = hHRIGICR < B2 TWVWBIHEIE. [Amount] / JZAFHETHRENHZ L bHD T,

9.422. EDRATYTID1/ —bDHFDTaL—> a3V EE

Talb—2ayEEBELLEVW/ —bOI NI IRREY (TIL—m4T) 2 LGA 5. [Amount] / 7%
T ED/—bDADTaLl—2aveBBTEET,

9.4.23.F/—rD7AOKR=2 a3 %R EEEE

BANLTEDTaL—>3>% [Amount] / T THIELEET. I5ICHD/ — FEBMLEBE.
[Amount] / JZz[ElT&. RUIITaL—>aYEELL/— e, BhL5EBMLIE/ —beDTal—
SaVOEVWERSLFFLUEMNATAL—>aVE2ZETIED,

9.4.2.4. / — F DHIBR

TI—RILTVEREYDS55. ZOTOEKDRZVERTL. T0/— bR I—RHOSHBRINE
ER

9.43. N\—=TINDRTv T&E RT3

N=TNCRETLTVWEREVZRLET, §2ERTENRICEDD, 20X Ty TORBHNRTRIN
9o CORET/—PDEBIMPTaLl—2a>0EBEZT 3N MON—TLRTORE »ZFRTE
E R

9.44. 2TV TITF14 v ERTTS

ITqy bHEODELIES. RRITOR Ty TEBTH. [Record] REVZEWLTRXTYFLI—R
E—RH5KRITET, OB, T4 RTLADORTIEHF—LR=JICED T, BURTYv 7L O—RE
—RIZAD, TT14 v bLERTYTEERLTEOBZRECIETITAY FLIERBEF T v I TE
£7,

9.5. Step record: Mods - 7w 7L d—F : Mods

RAZDDNIA—EZ—DEFIZEDaL -3V IV I, UTINEALEBATY L I—Tr

VITANTEEY, NIX—F—DBEDT—2IE. ATV TTLICATMBETETET, UTILEA

LLO—Ta I TOHERIIES [p65|e BTV, COEIPa VTR ATy FLd—TrY
JTOREAZEZHBALET, —Ble LT Mod FSYZICAHBA>TVWERVWS =S IDBHBE L
F9
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F9. DT ORNBEEROBEIFEFELETETHNS [Record] REZVEHLTATY 7L I—RE—RIC
AD &Y, [Assign 4] TEDVal—>arEa—%BIRLET, [Assign 3] 2 VDO TH/ —hEa
—ICERNE Y,

Mod bS v I3RS v I T DODRERT. TA-C(RT Y F1-8). 17 D-F(RT v F9-16). 17G-| (RTv
17-24). 17 J-L (RT v 725-32) ICENENRRINET. T—EHBA>2TVWBRT Y AT IL—IC=LT
LEd, &feo 7—E2DA2TWVWB Mod S 7IdT 4 X T LA D [Assign 5-T] ITN T X —F —EHRE
INEY,

RAZDDNIA—EZ—DFIZLIA-—T I TITZEVSILE Mod FZvIhH32H%cW0W5C
LT, Mod bZ Y IIERDESICEIELET -
o IDEDONIRX—2—D/ TERRBRAZIL—%#HH T L Mod FFYIDRIDITOIT
W IREDIDHTIL—IZRITLET,
o BIONZA—2—ZFNT L. Mod ~SYIDAUTEDRT Y TREVDIDHTIL—ICR
STLES,
¢ 3DDNTR—R—%%& Mod IV IICEIDHTR L. ZRMULED Mod b5y JIRIERRT
EERA. 4DBDNFA—2—ZFN L THENICHED T, Mod b5 v I DIDZHIFRY
BICid. THE5 [p74]E TELET L,
¢+ Mod bV IICBIEDT—% (Mod ARV b)) ZANTENTX—E—D /) T/ ZAZAHL—%F)
NTE. ZORDRTYTD/ — b0 THESICHELET,

9.5.1.120 Mod 2T Y IADANEIFrv b

Mod FZVIICEIDYTINIA—E—D1D (J/TI/RZA4—) ZEHT L. TDRTYTTDZEDIN
FA—E—DEZITrYbLET, TDXTYIICEDNIA—Z—D Mod AR D BHNSTIG
A Mod FSVIDEDRTYTREVHATIL—ICRITLET, TIL—ICETLTVWERTY TREZY
ZHRTE Mod bSVIDEDRTYTDA VA TPOBEINTITET,

IMod F S v I DBE. [Tap] ICLBRT Y TDEEIFTEEFE A

9.5.2. § D Mod FSYIADAHLITrv b+

EPal—Y3rEa—ZRTLTVWBRETH, =7 U RZ2)-TEELTLSHICERD Mod +
SYIDANDMTRET, FLIE EVal—23 v bIv 7 [pe5lotsoare BT L,

9.5.3. Delete a Modulation track - Mod k5w & ORI

Mod kS v I ZHIBRT BICId. [Assign 8] ZIR LA SHEELTW Mod FZ v ZICEIDHE TSN TV
NTA—=BZ—2D [Assign] REVEZHLET, THL. TONITA—EF—ADNT1 ATLANSHERE
o UTIET DHIFREEED R > FTY &

+ Mod FSvUDHIREITSE. BRLKE Mod bSvI1DDT—2ZHEELEY, EHROD
Mod b5 v U DBIRZLIEICTS CCIFTEEE A,

+ Mod b3S UDHIBRERIC. FITBNIAXA—Z—DESZEANTZE. ZVWTWLS Mod 5
wvIDS5. BENEW (R MIIZNXIILDEDITD) b SV IICT—2RANINET,

) Record A 7T —7 Y ADMBILREDIHE. Mod b5 v IDRBEZLIETIC. ZDORSYIICEIDYT
SNTVWBNSA—E—EIT1 Y hTEET,
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10. MORPH MODE

10.1. Morph €E—F ki3 ?

PolyBrute 12 &7 U+t v MMIIF22DH TV R (AL B) H'®H D £9, [Morph] / 7 Morphée O> kO
—T—l&. FD2ODODH VY REES—LLRICVORTT—RITZENTE 2200 TV RTE-
T BRBTAINE—PIUARO—T, LFO B DOREDHEE DRI ENTEIXT, COR. TN50D
NFA—B—%ZFZTIRNTEFIIRIELTLEIDDELSIZELLTVWEET, 25 LANAZTEERL
#/712TaAY bAO—IILTEZDH. Morph E—RTY,

BUENZXA—=E =ty b &fFolcEF oK BH 2200 IV REIDDNY FICHET 3 & LS EDK
A HZTFOT YA HF—E. CNETHDFLEATL R 2208 IV REVSELAV—Z2R
WHA'ETYH. £5THWILTH, PolyBrute 12 IZIFE—T « VI BEEMSNMI2DDOY IV REERD
LAV—E—FBHD X,

10.1.1. E=714 0 V0X7x—FDEW

E—Ta4 VIR IORTI—REIGEVET, E—T1 2T B3y T0 2 ID5R06H DR
MICEETEZ e EIBLET. ENTA—EF—DENRHIRENSHS1DODREA. ZOFREEZRE
HLTRAICELELTWEEXT,

BRERDBDIC. UTORIEEITOTH T LT .

1. Ny FZIEMELT [Morph] / T2t E—RITavicty b LET, €535 TH
UURAUBEEZELLITAYLTIED

L EFY—EIO3VDOVC0L LANLEEOIC. VCO2 LANILZRKICLET,

3. [Morph] / 7% B100% (ZL. VCO2 DEY FZZm (+T¥F)ICEYy FLET,
F—R—FZHEELHHS5 [Morph] / TZ A D5 BICELTVC L, ZRICIGLTE Y FH
RRAICEELTVERT,

NN E—T 4 VI TERBICITONEE T, VOR T —REIFESEBS ARSI XY, 70X
TJ—RPICHADE Y FERDICIE. 1RARBDD VCO 2D TIER4DREBEEARDFET, £5T
HE. TNENOEYFOREEZR>fcEF. /TOHSITHELTENREND T A RTIY/TIRL
£7,

PolyBrute Connect V7 Iz 7R TR L. E—T+4 YJICKBNITA—2—DE T EHEHICHEDR
TE. TN THLERDBELVSHEBICERD XY, FLEEFETHELDTLIES. COERICED!

NFIA=Z—DUEE E—T1 I LBVWNIA—=42— [pl0]bhTHhANSHDEY, TS5 LLNT
A—=Z—F, EHEFUHBEHDP. 220y T« YIHHERTZHD. HEWIEtE Y T VI H2ERMER
BERMETZOHFEEL BVWNTA—E—TT,

REICHI1ID I HTIUR AL BIE 32K 64DED2L—2 3 VEROD Mod YU IR EHBLE
T LHALENTHTDOULDOMRDAH D £, HMEMICRNIZ. PolyBrute 12 D/Ny FIFL B TEET
WBDDESICEILL £,
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10.2. [Morph] /7'

Morph

COEDHLWELTEVD/ THE—T 1 VI BEEDOKRDETY, SO/ TZEVIEVICE L 7-IREE
THOYRADBICED, ALSIEWVCEILIZRETH TV R BOBICARDET, TD2DO0ORI> 3>
% EGHNICELIEZENTE 220V ROBF-MANA T LY RINEBICARDET,

[Morph] / 7 ORIS avigT7UEy hTEICXEY—TE TORIS D aVHE—T 1 VT OHESIC
"%,

[Morph] / 7 DRI avidEFic. /TR Tz—4—%HHLIRIC. ABBEYBSDHY IV REIT 1w
rgEhERDET, [Morph] / THRERETED W IEVWDRETIE. HOYRADNSA—2—DH%E
IF1vbL. [Morph] / 7DRIS S I VHEARBIFEH TR BDONTA—F—HE <RI ITv
v RINZEERFICC A DI T 1w MMEKD/NETAD [Morph] / 7HERETEID Lo lELWDRI > 3>
TIRYTIYRBDODNSA—E—DHHIT1Yy bINET,

10.3. Morphée TE—T 1 »¥

O Matrix
O Arp/seq
o Morphée O Morph

[Morphée] R% >hH Morph IZtEy FTNTWBIHBE. X8 VCF LARILP VCO BRI v I RBELAIL
BIRDNTA—E—DE—T 1> L. YHEIIVCO EYFRVCFhy b A TR EARHMEBRONTA—4
—hE=Tr VI LET,

Morphée OY bO—F5—ZEEBICAZSARTBZEHF TR ADBEIRX. BEANRSIRTB LI
RBABEC X &Y,

ZDE—RTIE [Morph] / 7'& Morphée O rO—5—DEEMNL DR )T L. XY B> b
O—JL&DH [Morph] / T TORIENBRINE T, £ TAH 1DHIOEIS 3 > TITBNLELE
D, /7% 7 T—4—%ELIEEIX. [Morph] / TR a>TABEESDY I Y RAITFr v b
INBHNREDEFT, ZOEE. Morphée O FO—5—TOIZIEIE [Morph] / 7 DIREE X NMERIRICE
ELET, DE D, [Morph] / IHREETEID Lo IEVWDRTI> 32T, Morphée O> bO—5—%HK
LIZZASARLEBE. YUK B OBRILPECIFIN. /IR Tz—4—%H;HTHIUR A
DINTRA—=B—DHFNIT1v FINET,

Morphée I hO—-Z—OFMICOIEL TR NTA—II2RIAVMO-ILFYTE2—DI5ES
[p.39]& BT L,
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104.Mod IL=F 1 VT RE=Ta VT

FRDBED. HIVRALBIEE—D Mod Y IRZHBLEYT, DD, FlZIE Mod R—T1DJL
—TF4 YT AL TDOMod YV —RETFRTF 4 %= 3 VDEAEOEIETI Y RALY BTR—ICA>TWVWS
RBENRHDFET, TIH, TOYV—RDEY T YJIEH TV RALB TREBICEARZIREICTI N

TEET,

G ElE CHRALET :

Ny FRFIEAL LT [Morph] / 7& AlCEy RLETS

Mods E—RIZAD, Y—R%Z LFO 1IZ. TRT+ %—> 3% Pitch Global ICL. E¥a
L—>3 V& ([Amount] / ) X7 S RDEEDEICEY FLET,

LFO1DERE AE—RZDH DR TUVELSIEVWTAZFO/ IFXURKICLET,

[Morph] / 7% BiCEv FLE T,

LFO 1> Pitch Global DEZ 2L —> 3 YEZ 7S ADERDEICEY ML, LFOLDZE—
FEHIEERS LET,

[Morph] /R4 > ([Amount] / 7 ®DF) % Morph IZzv L £ T,

[Assign 2] ### L T Edit B #®IRL £9, ZODEL 2DDE— RKREZ > (Mods. Morph) A5
JTLET,

CORETLFO 1 DR ZRIORTEICEETETF Y,

F—R—RZEHEIAHHAS [Morph] / TZANS BICEIL TV . LFO1 DR RE—R
POV RADSBOEY T IAEILLTWVWEET,

COESIC. YUY R AL B THED Mod V—ZXZHBELTLWTHRT VO vIILIRERL LTELOT

ED

10.5. Y9V RDE—T 12T

Morph £—

RO My TIR=JIZIZ8DDA T avhBHDET, CDSE3DEY TV ROITrv b 5

2EA=T1 VT4 TYo

10.5.1. Editing soundsAandB- 4O Y FAY BOIFr v bk

EditA/EditB E—FTld. YUY RA Y B TEERBELLBVWNSIX—F—DHREZELIEZH

TEET,

FIRIE VCO DT I R2—)L—FT 1> % EditA/Edit BEFEREFICT VLY FLARILTITry bT
BERDESICHDETY !

Ny F AL [p.16] L ¥ F,

[Preset] #LTTA4 XA TLADRTE by FR=JICLET (by IR—JUABRRTIN
TW35HAR).

XY —to> 3> DVCO1DIL—F+ % LED % Ladder 71 JLZ—ICL 9,

[Morph] / 7Z ADSBICEILET, 71 IE2—IL—FT0 > JIEZ{LLEFE A

T4 ILE—=I—F 1 > % Steiner 74 LEZ—IZEBELT [Morph] / 7%#EILTH%ET,
NTHTANEZ—=I—T1 2T IEELLEEA.
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HUYRALBTVCOLD T A IE—IL—T« VI 2SI EBICIF (LERIEFIDFR S TY) !

1. Morph E—RICADZ Y,
2. [Assign2] ¥R LTEditBICAD £37,
3. VOO1D 74N R2—=)—FT« >PJHRE>% Ladder 71 ILZ—IZtv FLET,

W EDgfEE LTH S [Preset] REZ > &ML T [Morph] / 7%ZEILEd, 5L VCO1DT 1 I)ILEZ—IL—
T >4 LED ' Steiner 15 Ladder IcZ+H D [Morph] / 7 OHFREMEBETIZFZO@AN ST LET,
DIREREIFEDN Y FICHERTITET,

10.5.1.1. EditA

[Assign 1] Z# L TEditAICAD &, HIYRADEY T VI ZEETE. ROENTEIET ©

o ZELDENERS [p8OJRAT ATV YDENTA—EZ—DIT1y bHTEEXT,
o HED Mod JL—F« >FTH Mod LRJLIFIRBICERETEF £9, Mods REUHEILT (R
ZUBFHRC AT LET)Mod X R U I RICAD, UV RAB®DMod LRILEREL £,

10.5.1.2. Edit B

[Assign2] ## L TEditBICAB . YUY RBOEY T VI ZEBTE. ROEHTETEY :

o THEL5D0INERL [pBOJRA RIS YDENTRA—Z—DIT1Y MDA TITET,
o HEBODO Mod JL—T 1 U TH Mod LANJLIFIRBICRRETE &9 Mods RE > Z#|LT (R
FUHFRCRTLET)Mod R U I RICAD, T2 FBE®D Mod LNV ZREL £,

10.5.1.3. Edit A+B

NSA=B—DEEFIY K AL BTRALI LIEWEAIK [Assign 3] £#BLET, COT—KTERO
CENTEET

o TELD0INZERL [pBOJRA RIS YDENTA—Z—DIT1v b TEET,

o HUYRABTHEDModIL—FT« > D Mod LRILEHRETEE T, Mod V—XIZAL
YV —RTHABTESIcEY T YJICTEFETH. Mod LAJLEIEME ([Amount] / ) &
B—IC&D &Y, Mods RE VLT (R2UHAR<C[ITLET) Mod T MU I XICAD,
AMADY T RO Mod LNILZRELET,

D EditA £7=13 Edit BICA>TW3I5E. [Settings] K2V IH. Settings ND>3—hAY FTHIURA
£ B TRIRDREICTZENTEFET, HIRIE. IV F AL BTRHLZOEYFAY RLYJICRELEVSEAER
CICERTY,
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10.5.2. Morph 2 —F«1 U T+
10.5.2.1. Pick B

COATavid, woFIEy bHSITry bRONYFOY T RAERIEBICIE—TE 54
T, Pick B ZZRL. [Assign 1-8] £ X hUIRREZYTH IR BICOE—923/NyFZBRLF
ED

AE—TTDNYFZBIRTDIE. T4 ATLAIIFBRLIENYFOH TV RADKRRIN, CThhIT
1w rRONYFOH I RBICOAE—SNET,

B : [A) Ephemere

AE—TONYFOIMIIZIRE VS S1IERTE. T4 ATLAORTHBICEDD, 20T T>
ROAITFry hROTFTYRBICOAE—TNET,

E : [B] Ephemere

10.5.2.2. Copy A->B

Ny FOERTEBEDO YUY RETI K —EBDINSTA—EZ =T E—T ¢« VI TRNICELI LWL
WOSBEHHDET, TALKIE. COMETHIYRAZYIYRBICOE—LTHAL. ERENDY
TYREIF1 Y bTBLHRNTY,

10.5.2.3. Currentto A

[Morph] / 7 DZDEDRI T g o, FIICH T RAL LTHRULD > TREL 2788, TOMEET
FOREEH DT RAICEREL. HEIFYT Y RBOREICEFTEIET,

10.5.2.4. Currentto B

FE#RIC. [Morph] / 7 DRI a>h OV RBELTE LS EMRULD 2 REIE S 2BE. C DHEEE
TETDREEY TV RBICEREL. HEWEET TR ADREICERTIET,

10.5.2.5. Swap A/B

C DEREDMER RS — > D—BITY & Pick BIRETHO /Ny FHSHY DUV R BICOAE—LTHERATY
M HIYRADPVEDED, ECTIDSWapA/BTY, COMBETH IV RBEY IV RAICBLE
Yo CNTHUYRBELTEWEWNYFZBURL T, PickBHETIE-—TEXT,
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10.6. What can morph? - €E=7 4 VI TEBINFA—4—|F?

HOURALBDIFFIRTDONTA—RZ—EE—T 1 VI AIRERNTX—Z—T. ZOHICIET1ILE
—%®VCO. IVRO—7. LFOABCHEEFNET, £7. Sync* Noise Colour L W o 7e/NTAX—F—%

E-—TAVITEBZILNTEES

Morph /7 TABZEY I [1]

TOYRARLD S TERSAE— (RA
IV VDH)

IhUVIZADED2L—2 3 VDRE

1. ZAYERRILTEYTA Y IDEENTEET. BEICIECT [Morph] / T%& A &72i3 B

ISy FLTLIET L,

2. UUYRAEBTNIA—E—DEZFILICLIEVWSEIE. EditA L EditB TRET ZHE

BHHEY,

3. INBDONFA—E—RBR—NYFROTF IR ABREAICELERAINS O, E—7

(VU TEEEA

10.6.1. Mixer destinations (filter routing) - S¥H¥—FXFrx—> 3> (7

1IWE=I—FT1 Y

SFY—FRTX—23aVHbE-—Tr I LET (EditA L Edit B TRADIL—FT« VY IREICL. &
NEE—Ta VI TEEY, TUVFALBDITr v k[pT72lEBLZTWV), ChICED. AL —

Edit A/ Edit B Z & [2]

XY —DTANE—N—T1 T

LFO 1/LFO 2 D3

LFO 1/LFO 2 @ Retrig €— K

LFO 1-3 [Sync] # > /%7

LFO 3 [Retrig] #>/# 7

LFO 3 [Single] #>/% 2

LFO3[XLFO 1] 4 >/# 7

[Setting] + [knob/fader]| T7 ot X 9 %1
AANFTA—2—

REVORBLTTIVERTEZRAREY
TV

F—DHNZEZNTND T IR —ICXBEEZRETETET,

E—7 1 VITHRN [3]

Polyphony D&%7E:
Poly / Mono / Uni

Timbrality DE&E:
Single / Layer / Split

Wheel D741 >:
Matrix / Cutoff / Vibrato / LFO 1
Amp

Octave R4 > DERE

Glide DEE:

Time/Rate. Continuous/
Chromatic

Matrix DF 27«1 x—> 3>
IT7xIRL—FTa 27

Insert / Send / Bypass

Effect D517

Sequences. Seq/Arp DFHE

E—varyLa—4—
DR ORE

ZOMDIY FO—5—DOFRE
(Exp 1/2 %)

VCO 1 /1D 25% % Steiner 7« JLZ—IZ. 75% % Ladder 7« L2 —|ZX 2 FlBEIZ. RDEDTY :
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1. UOYRALBODIT+ vk [pT7OFIET. H T2 KADVCO1HA% Steiner 71 JLE
—IZ. YUY RBDOVCO1 % Ladder 71 L2 —ICREL T,

2. [Morph] /7% 75% DRI > avIZgd L. VCO1 HAD 25% I& Steiner 7 1 JLZ—IZ.
75% & Ladder 74 LA —IZEBNFET, DB, IFH—@ VCO 1 @ Steiner LED &
25% FZEDIEI THRIT L. Ladder LED (& 75% 2EDBEZ I TR L X9,

3. Currentto A [p.79] #EEZfE>T. COIVIRNTVRZH IR AICBERASE?ZCD
TEET,

10.6.2. LFO 1/ LFO 2 DifH

SEXH—FRToFZ—>3Y (12FIOEI>aETELEIV) LERR. LFO1 & LFO 2 OHITEFRD
HOYRAB TENZNRDOREICLTHE. [Morph] / T TE—T 4 > J T8, Currentto A [p.79] ¥
Currentto B [p.79] #EETENENOY IV RICERAIEZ LN TEET,

LFO®2o>3>®DLED TE—7« VI SN LFO RFEOREX E=Z2—TIF £,

10.6.3.LFO1-3 DY FUH—E—F

SEXH—FRToFZ—>a> (EV> 321061 E2EL W) LA%. LFOL/LFO2 DU ) H—E—
R$H. Mono. Poly Free. Poly Retirg DEE—FEZE—T7 1> I TEZLNTETXT,
LFO 1/LFO 2 ® Mono Retrig &« LFO 3 @ Retrig /NT X —2—H @A Z L £ 7,

DRJH—E—RETV—LFOE—RFTOE—Tr>JE TROKLSICEMELET :

Free LFO phase

V/\/ M Triggered LFO phase

Note On

Morphed LFO phase

10.6.4.LFO1-3D>>¥

SFY—TRATa3r—>32 [p.80JE[Atk. LFO1-3 DY > I E—RDEIE (R IEFRHADEIR) HRE
TEET,

YU DEIEN 0% 15 50% DfEIE. LFO OERRIFIEFREPRED X ¥ — R L APRED I E— RDOB%
ERNICE—T YT LET. COBED LFO OABIE 7 ) —RETT, I DEIEH 50% #BZ 3
L. LFO OAMEA Y Oy ZIC A L—XICEL £9,

SUUDBREICIERDIDDA TS I VHBOET I NAF ) ZER. {8 (LFOY VI Frdr23>
[p29]Z2 CELIET W) TNSHE—Tr YT LETH. EHRAIZETIEA < Sync Division /NTX—%
—DMEN 0-33% TIE/N1F 1), 33%-66% TIE=ERF. 66%-100% TIFTRICTIDEDLD £,
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10.6.5.LFO3 > I
SFY—FT T %x—> 3> [p.80] LRk, LFO 3 [Single] /NZX—%2—DfE% 0% X 100% U DFEIC
BRETEET,

[Single] NS A —&—DfEH 100% H5 1% DRETIE. LFO EHILMHE DR THL 1D 532EI D EE TLLA
ICZEL L E 9. [Single] /NFX—2—DfEH 0% DHE. LFO AMRISERICUE—FLE T,

[Retrig] & [Single] /NS5 X —4&—DEERER®KRIE. TRIDED TY,

Relrig 100% Ratrig 50% Ratng o%
Single 100% Single 100% Singlo 100%
Nate On Nate Off
Retrig 100% L Retrig 50% N Retrig 0%
Single 50% Single S0% Single 50%
— Retrig 50% Refrig 0%
K Single O%
Single 0% ingle Single 0%
10.6.6.LFO3XLFO1

SFEY—TRT 47— 3 [p.80] AR, LFO3[XLFO 1] /NS X—%Z—DfE%Z 0% X 100% MU DIEIC
BRETETED,

LFO3XLFO1id EZal—>a>y hUA—BEOMAZITWV (EV 232452 [p29)e CBLIZE
W), EE550ERAZLET,

XLFO1DEZalL—23>h 0% H5 100% O TIE. LFO3DHAIF 1 (E¥al—>3>7% L) & LFO
10 (LFO1DAHDEDaL—>3Y)DMEIOXT—FLED,

XLFO1 D kUA—=H0% N5 99% DREITIE. LFO 3 (& LFO 1 DEEATORIAN 532EI0&E T M H—
L. XLFO1 b UA—H"100% Di5&EIE. LFO3 G LFO1 TERICU FUH—-LET,
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11. THE EFFECTS

Modulation
iij [eJele]
BBD Ping Alt
Delay Level o Delay Time © Type © Regeneration
Intensity

Chor Pha Alt Hall Plate Alt

o Type o Type

Reverb Level Reverb Time © Damping

PolyBrute 12 ICIZEBDI I TV h A TZZBRITIHINI TV o> a>hHb T .

+ Modulation: -5, TJxAH#— 753> v—, TOMEBEREYFR—IOIT
2

« Delay: RSV INYIREVRY RATLATALARBRESEFIEREZATDT1 LA,

+ Reverb: EYVT—IFA XD BrightPlate ZIEL&. UV IIT T MREBERSA
ToarERBLIEUN=T,

DITVEIYaYDE/ TIEMod Y R IZDMod FRT 1 X— I VICRETEF T,

11.1. FXrouting-T7x ¥ FlL—F 1 ¥

Insert . > >V EEHOHANIRTIT I bEIIIVICROIT =V bEFITAD £ ( EVal—>
arv>sFeLa1>IUN=7

Send: T LA UN=TEZNREGICL. >>oEHBOT7FOTDITFILNAEZBRLET, EVa
L—>3>YIJx P bERICA Y — M E—RTEELE T,

Bypass : 30DI 7TV hAZY FIRTHEESICLET, COR. BTI 7V MaFERTIHBEICHE
AT BIT7V FOEALRILEREIZEESINEE A

AP —FE—RTH, EENFRIA (T 77 LRI =EO)DFE. PTFILNRERELT7FOJ(C
BOEF,
11.1.1. Mod FX DA ¥ —=FIL—F 1 5

[Settings] ¥ [FX] T L. A1 > —bPNANRXE—RTOEZaL—>a>YI TV bOERUBE
ZETCETEFYT, BEMBIIUTOA TS a > 6#EIRTIET :

« PreDelay: EXal—>3>>Fo LA >UN=T (F7 1) LERE)

« PreReverb: F4LA>EJalL—rary>UN=7

« PostReverb: ¥« LA >UN=T>FJalL—>3>

11.1.2. Mod FX Dt Y KIL—F1 >4

[Settings] & [FX] gL, TV RE—RTOEIaL—>3 VI TV FOEGMNBEEXEZETIET,
BEMBIIUATOA S a o 6@RTIET
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ROA T a>hHDFES !

« PreSend: EVal—>3>ITJx U ME ToLACIUN—TOFRICEBEINE T,
« SendWet: EXal—>3>ITJxzVbd JzyvbhUE—>2 (EYRITJzVbDTUTY
rAS () Z—2) ICOHEHEINE T,
« Post Return: EVal—>3>I Tz b UE—VESORIA/TTY I v IR
BICEBINE T,
EE30DF T30S E5DEE2DTIE. EVal—>aYI Tz METaLAEUN=THIvs
AINTEBICHDDET, EEOMTBEIRNICMNTZ ZLIFTEEHEADOTIFRCLEIL,

11.2. Modulation Effects

Intensity  BIRLED2L—>3 VI T/ bOFRSZHEHLE T,
Modulation Type : T7 ¥ bDE A THEERLET ©

« Chor (Chorus) : F8&HDH A Ly (5-50ms) DT+« L 1% LFO TES LTI 7TV MTT, U
FTREVWEEDISELTWVWET,

« Pha (Phaser) : AWBZEHOESICOE L. DELIESICA—ILINI T ILEZ—%HT
TAEZZECTE. ANBICIVIRLET, THLMEOTS T/ yFPIALTAILE—
HRDANBEOFBINA>TELZEDaAL—2avY IV RICED FEOILE®X
MY IID VDA T-EBMO L TEMMB T IV FICAED 7,

« Alt (Alternate) : [Settings] Z# L7 h'5 [Modulation Type] i3 71 X FLAICd—
SADARZLZA THRRINET, SBEDZ A TH51D%ERTE. Ny FO—HL
LTAEU—TEFT:

o Flanger

o Soft Flanger
o Phase Flanger
o Phaser12p

o RingMod

o Ensemble

11.3. Distortion Effects

EVal—23>IT7V FOBEREIC. 30D LED HAIRTHRUTIBET [Type] Z#DIRLIFT L.
Alt (Mod FX DZDHIDE 1 ) TIRAEL, T A =23 YT 7z bHMERATEE T, COLE. T
ZTLAICRUTOZA THRRIN. EOFNSTT LY bR TZBIRTEIT T ©

«  Subtle Tape

« Classic Disto

«  SoftClip

«  Worn Out Tape
« Germanium

« BitCrusher

« DownSampler

Alt ICRZ & REBISEIRL TV Mod FX AEEIESNTVWET, Ny FZREFTIE. REBIGERLT

Wiz Alt @ Mod FX EBIRLTWeT 4 A b= a URMRESNE T, 72750, RBICERTEI2015E
DELELHDHTT,
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11.4.EQ

Modulation £ > 3 VICIFBNI- EQ BH D, EVal—>a VI TV b eEBERATEEYT, EQIC
1%, [Settings] & L7%M5 [Intensity] / TZEIT LTI/ EZATEFEY,

AZa—ICUTO8BED EQ h—THRTFIN., TORDSIDEBIRTIT Y ¢

4.Hish B

« Bypass: EQ BN ANRICHED T,

+ Presence: Sy RLYIHET—XLLET,

+ Lowboost : EEHZT - LET,

+ Highboost: &&EH%Z 7 —X L&,

« Hi-Fi Loudness : 7 —7 1 AHERICERSNEZ ST RRXADIZIaL—> 3> T, BFEHEZT
—XbhLZFET,

+ Mud Remover : JEEICEVEFHZMNZ TESHTORNZERL F 7,

+ Low Cut : Mud Remover L EHRTIH. Ay b IB3FEADLBBVWE CAICHD FT,

« HighCut: FREICBEVEEZMITERED AEEHEERL £,

11.5. Delay
1151. T4 LA1DNFA—32—

Delay Level 1 3#RL7=T1 LAZ 7V FOHBALRNILEZREH L £,
Delay Time : T4 LA 21 L (RBL T+ LA B L OREE) ZHAH L £9,
Delay Type : M FOA T a>hoT LA DFA T=BIRLET ©

« BBD (Bucket-Brigade Device) : 7+« LA BOEFEZIBELWVWTFFOJTFrL1DIZIalL
2= PASD

+ Ping (PingPong) : 7+ LA BN EAMZERURZWVET,

+ Alt (Alternate): : [Settings] 3R L7ZH'5 [Delay Type] £, T4 XL AICT1 LA
DARZLZA THRRINE T, TRREDZA THS51IDEZRIRTE. NyFO—3c LT
XE)—TETF7:

o Stereo Delay

o Long Delay

°  BBD PingPong
o Karplus

o Stereo Spread
o Parallel

o BBD Spread

Regeneration : 7 LA BDEDIBLE (74— RNy D) ZFHLE T,
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11.52. Fe L1DTVREEA TS a >

[Settings] Z#8 L %A&H 5 [Delay Time] Z[E]d &, T+ X FLIC "Delay Time Mode" XZ 2 —H&RRE
N&ET, [Assign 1-4] TYZXRZ—7 0Oy 7ICxT 2 EER/FEEEEC. BHEEOZ 1 LT ED 3 > OREN
TTFY,

+ Hertz: FUREDREA%Z LB VEREE—RFTY,
« Binary. Triplet £7:/3 Dotted : AHARFD X1 LT ET 3 VERETT,

FERELERLIBE. [Delay Time] 2B T L 21 LF 1 EV 3 VAT AT LA ICRRINET.
11.53. 71 L1DT 1N E—=FTa>

[Settings] =# L H'5 [Regeneration] Z[EF & 7 X FL I "Delay Filters" X Za—hRRINF
Fo HP (N1/XR) & LP (O—NR) HMEATE. TNETNOREEZZSITLNSBIRTET F9, [Assign
1-4] THP DA F> 3> %, [Assign5-8] TLP DA T a>aRIRLET,

11.6. Reverb

Reverb Level : BIRL7=UN—TITT7 7 bORALRNILERH L £,
Reverb Time : UN—7 OREREZABL 7,
Reverb Type : UN—T 214 THEUTHSERLET :

+ Hall: KESLEEEHOBREEZBRLET,

« Plate: BHLOA—T1 VI RAZIFTRONZIEZBOUN-T Iy bDPIal—>3
VT,

« Alt (Alternate) : [Settings] Z L &h'5 [Reverb Type] g, T4 XL AICUN—=T
DARZLEZATHRREINET, CNS5DARFLZA TZFERBLT/NYFO—EL LT
XEU-TEET !

o Bright Plate

°  Room
o Dreamy
°  Springy

o Delayed Plate
Damping : UN—JEOBVEARKEENRET 2 AE—RERAHLET, @REDSHEFICHITT
TAIWE—DRRICHDDESBMRICAED £T, BEEFHIREBETHEDET
11.6. 1. UN=T DTt NE—FATF> 3>

[Settings] Z3R L 7ZH'5 [Damping] Z[EF L. T XL I "Reverb HP Filter" XZa—hA'FRRINF
Fo [Assign 1-4] TNANR T 1 ILEZ—DHwy bF T %, Bypass. Low. Mid. High DFNSEIRTET £

o
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11.7. X777y b a—bFhy b

EVal—>3v. TaLA UN=TOEI TV MIFENZNOFILEZZ— T )Y & (AtTD
LY M) ADSI—bAYIEBDET, FET TV I a2 T[Type]l REVERBLTZLEDE
a3 DAt T Y FOXZa—HREINET,
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12. SETTINGS

[Settings] #1183 L BEREZITS Settings XR—JICT7IEATIET, ZDR—TIS Preset & Global
D2DDAAVATAN—IZDINTWVWET, EF TS 3 VId [Assign 1-8] Z#H L TEIRL £ 75

12.1. Settings DA —/N—E 21—

12.1.1. Preset settings

Synth Voice
VCo
Envelopes
LFO/Voices

Voicing

Out Section

Preset Volume
Stereo Modes

EQ Preset
Modulation Settings
Delay Settings
Reverb Settings

Analog Accuracy

Expression Control

Bend Range
Vibrato Options
Keyboard
Morphée Modes
Ribbon Modes
Expl Settings
Exp2 Settings

Hold Settings

12.1.2. Preset > Synth Voice settings

vco

VCO1 Tuning

VCO1 Tune Mod
VCO2 Tuning

VCO2 Tune Mod
Metalizer Mode

Sub level Mode
Morph pitch quantize

Glide Settings

Envelopes

VCF Velo/Loop
VCF Env Curves
VCA Velo/loop
VCA Env Curves
MOD Loop Mode
MOD Env Curves

All Env Reset

LFO

LFO 1 Global Retrig
LFO 2 Global Retrig
LFO 3 Global Retrig
LFO 3 Curve

LFO 1 Sync Division
LFO 2 Sync Division
LFO 3 Sync Division

Voices Mod Source

Preset
Init
Details
Generate

Edit Sound Designer

Voicing

Poly

Uni/Mono

Poly Lower
Uni/Mono Lower
Layer Mode

Unison Voice Count
Unison Detune

Analog Accuracy
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12.1.3. Preset > Out Section settings

Preset Volume Stereo Modes
Preset Level 1 Voice Pan

Preset Level 2 Voice+Filter Pan
Preset Level 3 Distrib: Centered
Preset Level 4 Distrib: Gradual

Preset Level 5
Preset Level 6
Preset Level 7

Preset Level 8

Delay Settings
Delay Time Mode
Delay Filters

Delay Alt Preset

EQ Preset
Bypass
Presence

Low Boost
High Boost
Hi-Fi Loudness
Mud Remover
Low Cut

High Cut

Reverb Settings
Reverb HP Filter

Reverb Alt Preset

12.1.4. Preset > Expression Control settings

Bend Range Vibrato Options
1 Semitone Range: 1 semi

2 Semitones Range: 2 semi

3 Semitones Range: 7 semi

4 Semitones Range: 12 semi

5 Semitones Source: LFO1

7 Semitones Source: Sine Slow
12 Semitones Source: Sine Mid
24 Semitones Source: Sine Fast

Keyboard
Alt Aftertouch Modes

Duo Bend

Modulation Settings
Mod Alt (Modulations)
Mod Alt (Distortions)

Mod FX Insert Routing

Mod FX Send Routing

Morphee Modes
Tap
Hold
Scan

Hold Scan
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Ribbon Modes
Tap

Hold

Scan

Slow Scan

12.1.5. Preset > Preset settings

Expl Settings
Master Cutoff
Morphee X
Morphee Y
Morphee Z
Ribbon
Modwheel
Volume

Morph

ROADDA T a>hHDFET ©

o Init
+ Details
« Generate

« Edit Sound Designer

12.1.6. Global settings

Sync
Source
Clock Type
Metronome
Tempo Load
Clock Send

Transport Send

Keyboard

Curves

Aftertouch Max Sens
Pedal Polarity

Knob Catch

Transport Receive

12.2. Preset>Synth Voice

Exp2 Settings Hold Settings

Master Cutoff Hold Upper
Morphee X Hold Lower
Morphee Y

Morphee Z

Ribbon

Modwheel

Matrix

Morph

MIDI Misc

Channels Compare
Input Src Factory Reset
Output Dest Voice Auto-Tuning
Arp/Seq MIDI Out Ctrl Calibration
Local Control FW version
Program Change LED Brightness
Enable CC on Knobs Sleep Time
MPE

Settings / Synth Voice AT U—ICIZRDADDXA VT 7HdH D FEF : VCO. Envelopes. LFO/
Voices. Voicing
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12.2.1. Synth Voice>VCO

Dettincs

YCO1 Tuning

11 Ture Mad
2 Tumins
2 Tune Mad

[Assign 1-7T] ZIR L CERELIEWT A TLZERLE T,

12.2.1.1.VCO1 Tuning

uninG

VCO1DFa—ZVJMR(1-24%8) A 02 —T2 T~ (2-+1) ZRELEF T,

[Settings] 237 L7445 VCO 1 @ [Tune] / 7% #B{EST S L. VCOLlTuning IC7 VA TEE T,

12.2.1.2.VCO1 Tune Mod

VCOo 1 At Mod TRATAZ =23 VDBEORBOAEFEHRELFT, I TOREIE. VCO 1 O [Tune]
J T DOMBEICIFRELEE A,

"
4. Mad: Minor

+ [Assign 1-2] T Continuous (R Ls—X) H Chromatic (& X7 v /) Z&ERL £,
« [Assign 3-8] TVCO ICETaL—2a >y o FITRSAT—ILD Ty b%Zi#ER
LF¥J.

[Settings] = L %5 VCO 1 @ [Tune] / 7 %##{EFT 2 L. VCOlTuneMod IC7 7 EZATEF T,

12.2.1.3.VCO2 Tuning

U2 Tuning

VCO2DFa—ZVJR(1-24%B) A 08 —T2 T~ (-12-+1) ZRELE T,
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[Settings] = LAY VCO 2 O [Tune] / 7% ##{ET 3 £ VCO2 Tuning IC7 VA TE £,

12.2.1.4.VCO2 Tune Mod

+ [Assign 1-2] T Continuous (X s—X) H Chromatic (& X7 v 7) Z#ERL £,
+ [Assign3-4] TVCO2H ' Mod T AT+ X—> 3 VIl > TBEDOREDHEFEZHREL T,

[Settings] = LAY VCO 2 @ [Tune] / 7 %3#&{E9 % £ VCO2 TuneMod IC7 I/ ZRTEF £ Y,

12.2.1.5. Metalizer mode

+ Legacy : Metalizer DEIEN. TNETDBrute > —XLRLICHD FT (ZHRICOAHT
I—T7F=NTAITDBDHDET),
« Level : VCO 1 OEFH T Metalizer MERTET £ 7,
TUOZANBIEHFIBRAEDRDIC. LEFE2E—ROEATIS LN TRITY ©

Tri: [(Tri XF Metal Out) XF Saw] XF Sqr

Metalizer

Metalizer

|I¢; Output
DA )

All : [(Tri XF Saw) XF Sqr] + Metal

Tri>—

N A

»
o
=

™M
c

D Output

Metalizer
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12.2.1.6. Sub Level Mode

rnth Veoice A ULy

Crossfade : Fv 74 —4TTHNLELIEMETT,
Level : VCO 2 MRS v 7 RADBREICBIFHE . [Sub] / T TH IS L—2—DLARIL%E
RETEET,

12.2.1.7. Morph pitch quantize

[Morph] / 7%ZEIL7zE EIC. HTYRALBODVCOLE 2D Tune NS XA—RZ—HEDLSIZELT B
hEHJRELET, VCO2 D [Tune] / JDEIBEEN12EFTURTHNIE. VCO2 D Tune /ST X —4—I(F
EHRNICELL £,

Continuous : 7Y RA/BRITVCOL1 2D Tune XS X—FZ—HAL—XICBILLF T,
Chromatic : 7Y R A/BRITVCO1E 2D Tune NSA—Z—HDEFIX T ITEILLE
EB

A | B : [Morph] / 74" A=100% h 5t > Z—IEF TOMIE. VCO 1 @ Tune NTX—%
—lEH T R ADREEEAL. [Morph] / Iht > 2 —{IEH 5 B=100% F TORETI.
VCO1®D Tune NS A—Z—FH DTV R BOREICTIDEDLDD £,

Octaves : UV R A/BRITVCO1 D Tune NSA—R—HF I Z—T i v > T LE
EB

Octaves Fifths : > R A/BRITVCO1D Tune /NTX—RZ—M5EBE AU Z—TICTv >
TLET

Octaves Fourths : 7Y R A/BRITVCOL1 D Tune NS X—F—D4EBL AU RZ—TICT ¥y
VTLED,

Major Triad : H 7> K A/BRETVCO 1 D Tune NSA—Z—HP AT v —rSA4T7 R (JL—
b R3E. S, #04—7)ICPv > TFLET,

Minor Triad : 7> R A/BRITVCO 1 @ Tune NSA—Z—DNIAF—rZ1T7 K (JL—
k. FE3E. 5B, AUR=D) IOy TLET,

12.2.1.8. Glide Settings
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[Assign 1-3] TS R (RILEZXY M) E—REEIRTI£9 .

« Time:220/— FORERBICERELS. —EORHBTEENI I FLED,

+ Time (Synced) : £5E2D Time LEHRTIH. I 541 RTIREMMNTR4—o0Ov VLA
LRI 012%bET, COE—FRICEY MLT[Glide] / TZETE. T4 XRTLAIC
BALTA T4 a>hRRIN. TURICARLIEZA I VI EERTEI T,

+ Rate:220./—bORERICIGLTY 51 RICHHDZEEABLLET, EDoH. 1404
—JDTZ4 RICHH2HEIE. FBOEZNLDDLRERADET,

[Assign 5-6] TEEMNEEEICELT 2D FERISH > TELTIH EEIRTITXT ©
« Continuous : 751 RTBZFENAL—XIZ. BEEICELLLET,

« Chromatic: 51 RT2ERENEERITTB > TEREMNICE(EL. JUyH Y ROLSBH
RICBDFT,

12.2.2. Synth Voice>Envelopes

VCF & VCA IYARO—T7DANOY T EIVARO—TE—FIF. INTRALA T3> TIDT, £
TIHNMLES

12.2.2.1. VCF/VCA Velo/Loop

+ AmountOnly : BEDOEEE— KN T,
Amount+Time D{EA T avid. RO TAHTRY I T4 V) —=RIHHhD %
ER

« Amt+Time Natural : ROD T ENELBBICONTTEY IDELLBRD. Ta712
)—=ZhR<BED £,

+ Amt+Time Shorten : RO FAEHBL BB ICONTT AV I, T4 71, V=D
NTHELAHED ET,

+ Amt+Time Extend : ROS T BB RBICDONTTEY I T474. V)—ZADIAR
THRCAEDET,

« Single: T>RO-7R7>> 3y bEEICAED E9,

+ Repeat2. Repeat3: T>~O—7H2[E (Repeat2). 3[E] (Repeat3d) L—FL T,

+ Looping : ERICIL—FLET. URTA Y LARILAEOUADEDHZE. Repeat r
Looping TIEI U —XHbEBHTIL—TLET,
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12.2.2.2. VCF/VCA/MOD env curves

LA Erw Curves

o [Assign12] T7 RV IDH—T%BEIRLET,
o [Assign5-6] TTA 71 —REEDOH—T%BIRL £,

12.2.2.3. MOD env loop mode

« [Assign1-4] TMOD T RO—7DIL—FE—RZHEIRL £7,

« Single: 7> 3v hbE—FTTY,

+ Repeat2. Repeat3:2-3E/L—FF3E—RTT,

« Looping : ERICIL—TFTBE—RTT, YRTA YV LARLDAELOUNDEDIHEE. Repeat
¢ Looping E—RTIFUU—XHEHTIL—TFLET,

12.2.3. Synth Voice > LFO/Voices

LFO1 2 DREAZ2—IFRA—TIDT. FLHOTITHBANLET, F£7. Sync Division 77> 3 143
DD LFO L BHbELTITDTEREHTITHBNLE T, LFO 3 ICI& Retrig A1 v FHHD FTDT. £DR
SUFe AT avIicoVWTRINICTBNLET,

12.2.3.1. LFO1/LFO2 global retrig

« LFO H* Mono E—RDBE. TARTORARIZHELL LFO BhDDFT, /— A VBT
LFO B kU H—93hE 5 hId. Mono Trig On/Off TEREL £ 9. Mono Trig=ON D5
G, B/ LFOWE/—rA>YTBMNIA—LET (BFEOKENSEHIXZ— ), Mono Trig =
OFF ®iFE. £/ LFOIFB MU A— LFEFHA.

+ [Assign5-6] TLFODRZ U T AT 3> [p.29]zFEIRL £9,
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12.2.3.2. LFO3 polarity

o [Assign1-2] TLFO3 DR U T AT 3> [p.29]zFERL £7,

12.2.3.3. LFO3 curve

CORETLFO3DA—TDEIERESEZENTIET, COXZa—IlIk. [Settings] Z# L7
M5 LFO3 D Curve / 7 %[BT ETHTIERTEIET,

« Rise: Standard : @E D LR FEOEHEEZ L £9,
« Rise:inverted : ERCTRERAANEDLD £,

CDAZa2—TORE. BEOLEEBDICOHET. FTHEDBDIELLEFEFA, TITD

"Inverted" £ W3 DIE. FIZIE Curve / TDREHNIIRRRY v IILOEFTASH—TDTFREICE
v b LTWEBE, O A—TDEFEIVRRRZIIVILOTBEWSA—TICTZ N TEET,

12.2.3.4.LFO1-3 sync division

livision

SV TAEYIVDEREA T I VIE3DD LFO L BFELTY, COREE. [Sync] ZF ~IC LAV
CEATNEEADTIZRCRET L,

12.2.3.5. Voices Mod Source

oices [Mod Source

RARY—=RERBAH? EVWSTLICDFELTIE. Tb50EI> 3> [p55]E BT,

[Assign 1-8] T8TEEDRA XY =AW B1D%ZERL £,
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12.2.4. Synth Voice>Voicing

[Assign 1-8] T [Polyphony] & [Timbrality] THRET ZHRA XA T7O7r—>a vz ERLET,
12.2.4.1. Poly
TYyIN—=)=>

UFORERTYyN—V—VDRARTAT—>3 > (/— ;T —2IIRTZRAIOFDHT) ICERAL
£, [Assign1-4] T, FILKRARD MU A—CNIROREF S>3 Ve BRLET,

« Poly Cycle: /—hrAVIZHLT. FHATITS (BEVWTWL3B) R1XES (12R1 XOREH
) DEWLWHDASIEICEIDHTET,
+ PolyReset : BEEERIEICERATIIRVORIRZE DY TTRILES,

« Poly Unison :12B®/— MIXLTHRARUIRA R2-62BRTHEEL. 22BD/ —
FIOBBOTHBEIEED S/ — MMIRA 2L KA R3-6ZERTHEE L. U/ — MIHAER
BICONTAZV Y ORA RBDFB>TVWCE—RTYT,

+ Poly Reassign:flICZEVWTWERA AL H>TH. BL/ —MMIERLIART XZEAL
9. 7/ ORBEEOBERICBIE-FTY,

[Assign 5-7] T« 12RARUED /) — b A VI T ZRA ADEGRAE—REZBERLET,

. Steal Oldest: RHEHEHBEBLTVWS/ —MIEALTWERTIREFH LV — MIE
BLXY,

+ Steal Lowest : ABICHEEZ LTV /— T, RHBEVWAROS T D/ — MIFERALTLE
RAREFHFLW/ —IEEALET,

+ StealNone : RAXZEAL FEA (IBRAXBREEZIINELEA)
av—J->
O7—Y—=>0ORAZAT7O7—> 3 >id. [Timbrality] A% Split D& FICOAFREREEICHED £9, IR
TERA T avid. TyN—V—2OEF T3>0 Ty bTC UTFOF T aohnpbErd

« Poly Cycle

« Poly Reset

« Poly Unison
« Poly Reassign

07 —Y—>IlId [Assign 5-8] TERTBZRAXRXT1—U Y (RAREGA) OF T3 >hH bt
ho DED. RARERAA T a2V BT YN—Y -V TOIHREARRLE VWS ZCICHDET,
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12.2.4.2. Uni/mono upper/lower allocation

FYyN—bOT—bELREAZ2—TIDOTHERLHTIEBNLF T, [Polyphony] & Unison F7zid
Mono ICERE L TcRDRA R 7O —>a v ERELEF T, OT7—0OFHENE. [Timbrality] % Split IZFRE
LB BRICOAHBMICHED £,

« [Assign 1-3] T, IREFWVWTWVE/ — D ERICHELED /) — MIBDEDBZHZRD3IDH
SERLET | WAERVNTWVWS/ —REDEW/ — K (Priority: Lower : EFEB%E). &\W\/
— b (Priority: Higher : & @5%). SREOREICERAE RICHE W/ — b (Priority: Last :
BEEL).

« [Assign 5-6] T. LA—bEEZLEBRICIVARO—TZBMN)A—F3HESHZHRE
L¥Ed, CCTOLA—MEAER BIO/—bZ2REIC/ — XA TTBHIC. RO/ — %
BEEXFIELE T, Legato On DIFE. IoARO—FEBRJA—ET. 5IO/— DI
YRO—7%Z5|SHNT, BRREOHFRD ./ — MIEDD XY, Legato Off DIFE. TR0
—7hBrUA-LED,

« [Assign 7] T. LA—EEBDI S REIVARO-TORISEZERELEFI, COE—R
FERTZE. LA-MEERIIIORNO-7HBrNIA—ET. 510 RHBDDDET,
LA—EEZ LAVEIZT S RIEDDD EFRA. BH. TOHEEE Glide OREEHL D
BIEELEN >TLWRVEHRENRHD FH A,

12.2.4.3. Unison voice count

FyN—O7—OFY VI VIIRELICETICERZ R A AR EZRETT £J, [Assign 1-4]
TO7—Y—=>OI1ZYYRARE (2. 3. 6. 12) &, [Assign 5-8] TPy /N—=VY =DV VHRA R
(2. 3.6, 12)ZzFNENEIRLET,

12.2.4.4. Unison voice detune

AZYYVEROTFa—rE%. Mod T MU I RD Voices L—2ZFEAETICRET D ENTEEY,

0-0.25 ¥ ZDEHEE TEIRTET X T,

12.2.4.5. Analog Accuracy

2.Pitch: Mild (Linear]
ZPitch Mild [ ]
4.Pitch Wild

EYTF—07+r00 > Yy ERERIBON—YDRBICAREI PN DENHZ0HDHEE T, 20712
ENSVTHNEAVWYTY RICOAND, BEMNBEITNIZERIATIFEICR>TLEVETD,
PolyBrute TIEZNZHFAHDREICEY FTEIENTIT XY, [Settings] RE>=EBLARNMS [Fine
Tune] / 7 %[BT DA Za—HRRINET,
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Pitch

[Assign 1-4] TEY FORRES ZRDA T aVh oERLET ¢

Others

off

Mild Linear
Mild Expo
wild

PolyBrute 12 OEYFUNDNTAX—F— FIZIEFS L —F2—DNILR@. T4ILEZ—DHY ~F T
LY YR IoROA—TDEA L, TURO—=TDHYRATA VLRI, TVRERD T 7 DRED
LFO OREADNZDZTHF DO THRET DI EHTIET, [Assign 5-8] TROA T a>hblo%RE

RLET :

off

Mild
Medium
wild

12.3. Preset>0ut section

Settings / Out Section A7 U —IlId. 6D2DXAYITUTHHD 7 (TRBER),

Settings-Uut Section

things
rb Settincs

[Assign 1-8] THEIRLINYFOEEZRELF T, LRI 1L 8DEEEIFHK 15dB T, T 74 A&
EIZTTY. Ny FROEEEMEICEF T,

12.3.2. Out>Stereo modes

[Assign 1-2] TXTLAHNOMEE—RFZBIRLFT, FLLIFXTLARXTL YK [p36]2 8L

T
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[Assign 5-6] TERA ZADRTLABDEBL . K1 % Mod V—RICERALIBEDT MU I RICHS
TRMEDE—REZBERLET, HLIIRTRY —Z [p.55]% ZBEL LT L,

12.3.3. Out>EQ Preset

SettinsssUut Secti

2.Prasen
Z.low B E
4.Hish S.Hish Cut

PolyBrute 12 D4 > RIZHIT3 EQ h—T % 8BEN SBIRTET £ 7,
8TELRITRDIED T ©

« Bypass : EQ BN /NNRICED £,
« Presence: SV RLYIET—IFLET,

« Lowboost : EEFHEZT—X L £T,
+ Highboost : E&HZ 7 —X L ET,

+ Hi-Fi Loudness : # —F« A HBICRENBZ ST RRADIZIaL—> 3> T, BEEHET
—XbhLZFT,

« Mud Remover : JFBITEBEVEHZMI TEFTHTOENZERL £,
« Low Cut : Mud Remover LA TIH. Hy bT2FIHNDLEVWE ZAICHRD £T,
« HighCut: EICHEVWEEHZIMZ TERD AEEHEZERL £9.

12.3.4. Modulation Settings

odulatio

[Assign 1-2] T. Mod Alt BIREFICERT R ESaL—>a>I Tz bDIL—T (EVal—>avE
TelE T A =23 Y) Z#RLE T,

[Assign 3-4] T. E2alL—>3>IT7z I bDAYY—FEYRIL—FT4 I TOED2L—>3 VT
717 bOEFUBEERLE T,
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Settincs-sUut Section-Uelay Settings

12.3.5.1. Delay Time Mode

TALATT T DT LA LOEEZREL £7, [Assign 1-4] TYXZ—I70OvIICRT 2T
4 L1241 LOREFEREHE . RERO2 1 LT ESa Vv EERLED

« Hertz : 3EFEIHA
« Binary. Triplet £7-|% Dotted : [FIHA

RO A 7> 3 > % ERLTHE. Delay Time / JZETEEALTAES VR T X TLAICRE
INEY,

12.3.5.2. Delay Filters

Arturia - 21—

17 )L PolyBrute 12 - Settings



[Assign1-7] T TALAIT7 TV bDRATZ ALISERLICBEOI T 27 FOBEZRRL T,

12.3.6. Out>Reverb Settings

Settincsslut Section-Hewerb Dettincs

b HP Filter

Al Py

12.3.6.1. Reverb HP filter

UN=TDONANRT 1 ILEZ—DFEZLF T, [Assign 1-4] TNANRTqIEZ—Dhy bFT%.
Bypass. Low. Mid. High »5:#RL £,

12.3.6.2. Reverb Alt Preset

e UN=TOITTVEATZALICRELIROIT7 Y FOBEZRIRLET. UTDS5
BENSBIRTE. Ny FO—HLLTXEY—TITHT !
o Bright Plate

°  Room
o Dreamy
°  Springy

o Delayed Plate
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12.4. Preset>Expression control

Settings / Expression Control 773U —IZI382DF 7> a>hH b £9 (TREBR).

[Assign 1-8] T. Pitch RA —/LORY FL YO ZRELET, AL Y IIEX24%F (£24042—-7) T
Io

12.4.2. Expression>Vibrato Options

zion Lontrol<Yibrato Urtions

« [Assign1-4] T, ETS—rDOLYIZROARMENSEIRLET 1 10 20 7. 12¥F
+ [Assign5-8] TETS— DY —R%, LFO1 F7IEHEAY 1 Vi LFO D3RO T v ~
ZE—ROWINHOH5ERLE T,

12.4.3. Expression>Keyboard

Settincs-ExF n Lontrol-Fevboard

Alt Aftertouch M

LA
2.0un Bend

PolyBrute 12 i&. ITEIFRZATOT I Z—2vFIMERTE X, TDHFA Fld. [Assign] RZ>T
BIRTEES,

BT7 72—y FE—RFOBEZERTB7DIC. FIcBRBAEZVWOHTHBNLET !

+ Trigger Point : BEDOF—R— R LTERIBZHEIC. /— bR NIAH—CNDE (KET
B)RAVETY,
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+ Touch Point : Arturia B OEHH AR F—KR— FDLDIESNIH LV U A—RI > b
TY, BBICDLMNZIFTEELEY, CHICED. RIFHOHFHLWHADLELD &
To INTDALTIE—BZYFE-RTIDOMIA—RAY b EFERALTVET,

« Classic AT (AfterTouch) : ®B—MMABT7 742 —42 v FHREF—R— FICEHINTWE D
TSI IRTIFA—ZyFLYITYT, COMBEEHIF. BEEZZ2ICHL FFRRICIBED.
BREISICHLATCZETEYaL—YavhRELED

+ FullTouch : BEOF - L FIF BB SWBED. V32V IBRTIZ—2 Y FHEET
BODET, T/—bA>1 ORUA—FRIY ME BEOF—R—REDHFVIBICH
STWET,

Expression Control>Keyboard XZa—h5RIRTE S 4 7> 3 Vi, Alt Aftertouch Modes & Duo
Bend ®2DT79,

12.4.3.1. Alt Aftertouch Modes

[Assign] REZ > T, RD3D2DA T 3 ohH12%ERLET,

+ 1. FullTouch: Env > AT (FullTouch Envelope) : FullTouch Envelope E— R Tld. F¥—%3#
LTF3EMETCIORO—TZ2EHEMNICIY FO—ILLEY. COE—FIEF. EBPERZ
BTV FO—ILLEVWESICERALET, F—2P o< D EBLTHFNEY <DL LT
TEYIIC, BLHLTHFNERERWT 2y JICBRDET, TDLSIC. TOE—RTIE
FullTouch (S BEMICT>ARO—7Z2 3> FO—L 37, VCF & VCA DTV RO—
TR ESTKERDET, F—DEEFAOUBHNIVANO—TDEZRL. T>oNO—
TOERZAZ—IZIEIRD LS BIEALH D 7,

IoRO-7otyre>y:
Attack : TORO—T7DERICHHD ZHEZ. IEOMNBISETZEFTELLED

Decay : 72y U LERTYM. THELSIMMEZ LIFBEEICIERAL. Y RTA Y LANLICEETZETD
R ZE< LED

Sustain :

o 50% MU EBEEOYRTAVLANIILOBELEK. TORNO—TOEADLANILEZVIREIC
EEIRICHEFLE T,

o 50%UTF IVRO—TORNZRESEFT. JOBNEIL [Velo] R 514 —FERARICIESR
IC@EAITY,

Release : BEDI>AO—TDU ) - RFICEIEL £9,

[Velo] RS A4 —: [Velo] RS A4 —IF. BWAROSTAIIBLTIVRO-THAEDEHEF. Y
DY RELDON=AYITIZTEZIEHNTEET, [Velo] RZ1E4—% LIF3I1FL. FDBEZIEDE
F9, IVRO—TFDT7EYIT. ZO MDOFEHLEIFI B#EDRL=XIZL. Ta711F TOFEHLEIF)
DFEEHIFO-ILLET,

T W2 —ICEFFE ML FiE. "VCFEnv Amount" / J&#@FEBL X9,

ZOMDNFIA—E—%2 A bO—)LLIcVWEEIE Mod IEUIRZFBALET. UTIREOLID
JL—=ILTY:

« FullTouch LY 23, YEUIZDY—R"VCFEN" ZBL TNIX—2—%ZZFAL T,

o UTTWU AT LITIE. Y MU IZRDY —X "Aftertouch" ZBL TNTX—2—%ZHAL
x9,
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VCA IZEE@ED . VCA TUANO—FICASER SN TUVET,

FullTouch Envelope €— K T® SEQ / ARP DEH{E :

FullTouch Envelope E—RTOY—7 > H—/FIRSIAE2—|F, BEOIVRNO—TZ2FERALTEELET, Z0
#H&. FullTouch Envelope O#gEIGER I N FE Ao

«  2.FullTouch: AT (Full Touch) : ZvyFRA > MIOIELBATHREBICKSZL. 2y FRTY
rSF—DTFREETHR TR 74wy - TIEZ—RyFESHEATINET, 0
&+ FullToch§51& Mod ¥ k1) 7 2D "Aftertouch” L—>H 5 AN ET,

« 3.FullTouch: AT>Z (Full Touch+Z) : i At 7 72 —2 v FE— R @K 2V FRA>
MOELRRTEBICRELEY, L. F—+O—2J02E%1D20EYaL—>
3> L=V LTEEREY. 7722y FESIRERICODPNMTHAINET,
FullTouch L > TDESIE Mod < k1) 7 2D "Aftertouch" L—>h'6. 5w o AT L
VIEMod R MU OZRD "2 L= b HEAINET,

12.4.3.2. MPE with Aftertouch
TIR—=RZYFELRATA R (CCT4) D MIDI Xwt—IJlk, BERLIETI72—2vFE—R. £7I& MPE
DFAV|ATICE>THAINZEYaL—>ay L=UHEDHD XY,

UFD22o0RIF. LEOBREICLZIHENOE I ZHFLHHDTY ©

MPE OUT
-k i_lj/ 3E MPE MPE Z/MORPHEE MPE OUT
DY
FullTouch
—— 251K (CCT4) =O7—Y—> - Fv
Classic AT FrrrILTLy> FyorILTLy> YLl
v v
FullTouch
Poly AT ZZA R (CCT4) = 07—V =+ Fv
FIE—ByF (R YRLTLYS | vz
Classic AT TIE=EYF (R FyrFLTLyY 2= I8
I)) =
FullTouch FrorILTLYy>
FullTouch uttioud FIR—BYF (K p— 254K (CCT4) = A7 —Y—> + Fv
Envelope ) PZI1%)
Classic AT 21 R (CCT4)
CullTouch Fullfouch | 555 5u5 (B | FooslFLws | 25K (CCT4) = O7—V—> - Fr
Classic AT Y) v ¥FI1
FullTouch FrorILTLy>
utttouc FIE—BYF (K p— 25K (CCT4) = @7—V—> « Fv
FullTouch +Z
J) PZ I3
Classic AT X Z4 K (CCT4)
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MPE IN

E—F FeorLTLyov—DI MV IRHA 251 F (CCT4) DT RV I XHH
Mono AT TIE=EYF z

Poly AT FIE—BYTF z

FullTouch Envelope VCF ENV TIR—=2YF

FullTouch TIR=ZYF z

FullTouch +Z TIR=EYF z

12.4.3.3. Duo Bend

ZOR=I T, REICHEW/ — P I—RICHLTOAEYFRY REHNSE "FatT7+xZwvd" €
YFRYRDOFRENTETET, CHUSKD. O—FZHRIRLHLICHEHWEY - REBICHLTOAHAE Y F
RYREMNIBE WS EHTEET,

UTFDA T aoh 6 BRTEET .

«  PB Monophonic (77 #JL bERE) : TRTD/ — MWL TEYFARY RHEDDD FT (&
HEE).

« PB Duophonic : ZREICH W/ — P OA—RIZHLTDAEYFRY ROEDDDET (7
yNN—=/A7 =DV =D FEHD FEA)

+ PBDuoUpperSplit: 7 v/\—YV—=IIDHTaAT+=vy - EVFRYRHPEHINE
ED

+ PB Duo Lower Split: O7—Y—YIIDHTaA T+ T - EVvFRY FHEATNE
EB

12.4.4. Expression>Morphée Modes

[Assign 1-4] T. Morphée O hFO—5—DRIGE—REREL £,

+ Tap : Absolute, BEEFIC 0ICRED &7
« Hold : Absolute, 0 ICED £t Ao

+ Scan : Scalede REL0ICERD %9,

« Hold Scan : Scaled, 0ICED £t A,
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SE

« Absolute : X/YEHDEZ 2L —> 3> L rID0(X: s, Y: Tig) h5 127 (X : A, Y
LiR) ORAIETT, 2y FLIMBICKE T2 X/NEHEOMNBEEZHALET,

« Scaled : BEXZYFLTVS XY B LEOUEZRAL LT, IBEZH;NLIEFAETOMEDE
EETESaAL—va vy P RT—D VI LET, BHBICHN T EEEDE 2L —
PaAvLIJIRND Y, oo Ny FEERT S Morphée O¥ bO—F—dUtw b
INEd, BH. ZEIIEIC Absolute E— R TEEL £

o BEBFIC 0 IR I EVal—>a Vet 3 . TORMICEHMOES2aL—>3 >0
BN 0 ICRED £7,

o RECOIKRD  EVal—Yavigztod e, ZOEHMOED 2L —> 3 Y DOEH0IC
HEHECED FTH. BETIEHD £ A

« 0 IKRDFHA: EVaL—>a el TH, EVaL—2 3 v OEIFZDOMEICK
He3EEXF—FLET,

12.4.5. Expression>Ribbon Modes

[Assign 1-4] T, UAR>OY FO—F—DRBE—RZHREL T,

« Tap : Absolute, BEEFIC0ICRED 7,

« Hold : Absolute, 0ICRD £HA.

« Scan : Relative, ZE< 0ICED £7,

« Slow Scan : Relative, ®>< D 0IZRERD £7,

SE

+ Absolute : VIRV DEFHDECHZZYF IR L. 64 UTOENHNTN. GFXHDL
IHh%ERYFI2L 64 UEDENHEATNET, 2&ED. FyFLIMAETHSH LHR
HohlcEVal—>a EzHILES,

« Relative : Z v FLIMUBNE 2L —2aViRBRICEDET, EIHBEANRTIRTS
CEZaL—avEIFADSED L. AAXSA RTNIEANSEBMLET. CDHE.
ByFLIMBICE>TE. RFARTIBZRIVED T, EVal—ravoekE/z)
BICELABWVBEDHD £,

o BICOICRDEFT. 0ICRD FtHA. FR< 0ICRED X7 | Expression: Morphée Ot &
> a > OBELEKE T,

« BWoKDOICEDETY ! Scan L EHKRDEETTN. ROAEVNZTTTY,
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12.4.6. Expression: Exp1, Exp2

[Assign 1-8] T. BIRLEIVRTL S a>RANOMEE—RZHRELET, Expl & 2 THREA S
SAVIFFERILTIN, #7232 7T £IFHEVET | Expl TRYAZ—HRYa—LDO> ~O—)L.
Exp2 TlEMod Y R I RDY —R LTHEEL £,

12.4.7. Expression>Hold

oettincs

= —|TIRIITAEZ—DHR—IL REEED TV DIBE. TOXZa—TXFUy hDEBE5DIN
—rDF—R—ROEFEBRLIZEEICENBDRKRITEZLSICTEINERETTET,

« Hold Upper : 7 v /X\—=/X\— FDHHIBOHKEIT £ T,
« Hold Lower : AT —/X\— kDAHHIEOFT £ T,

[Timbrality] K% >H'Split IC Y FTNTVARWSEIE. COMBEIFEMICED £T,

D TPIURSANEZ =Ny IICY OERZ T 3HEE. Hold Lower BMERITY, /o PIRIFNEZ—2%
Ny ZICFO=2% /Ny REDTILEA LTEELEVWHEIE. Hold Upper HYEFI T,

12.4.8. Expression>Duo Control

ZOR=IJ T, REICEWN:/ — P O—RICHLTOAEYFRY RHEDHD D "TadT7xrzvo" £
YFRYRDBRENTEFET, CHUSKD. O—RZRIXLHLICHWE) —RBICFLTOAHE Y F
RYREMIZBEVWDTZZENTEET,

UTOATSavhoERTEET !

«  PB Monophonic (77 #JL bEERE) : TRTD/ — MR LTEYFARY ROADDD FT (&
BEE),

« PB Duophonic : REICHELNz/ — P OA—RIZFLTOAEYFRY RHEDDDET (7
yN—/OT =DV =23 FIdH D FEA).

« PBDuoUpperSplit: 7Yy N\N—V—=2IIDHTaFT+Zv T - EvFRY RN ERINE
EDS

+ PB Duo Lower Split: O7—Y—IZDHTaAT+=Zvy - EVFRYRHERINE
ED
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12.5. Preset>Preset

Settings / Preset Info A7 U —IZI3420DA T a>hH b £ (TREBER),

12.5.1. Preset info>Init

COF T3> TNyFOPEAL [p.16]E LET, ZORIEICLZERIE. Preset DEKHRZ VAL
RHYS [Preset] Z# LD LREL T,

12.5.2. Preset info>Details
CDATa Tl BIRLIENYFORA TNy FOERESR. VES IV N—%RRLET,
12.5.3. Preset info>Generate

AT a>TlE SVALTOTSLER  [pa9%zEL. VLY ME2A—ICRZETA ATLAIC
"Generated" (EM I NS VA LTOTSL) EWSEEIHRTFINE T,

Generated

12.5.4. Preset info>Edit Sound designer

[Assign 2-7] T, BRLI/NNY FOEMEBERZANTEEX S, ANFERTES [p.50]2THLLZET L,
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12.6. Global>Sync

[Assign 1-5] TRAES DY —RZERL £7, Auto DIBE. ANLEI/Ovo=BHRHL TENICAE
L. 7Ov 752 AALTVWAWVEEIE. BEBNICHEZ Oy ZICUIbEDLD, BRICKELTY
RTEMELE D,

12.6.2. Sync>Clock Type

avncsLlock

1.0re Ster
a

Ca

Sync: Source T Clock ZEIR L II5EDFMHERE T o &K 7NRILOD Sync i FICEHRE LoDy o
EEDHA 7% [Assign 1-4] TEIRL £, BIRF TS 3 VIFRDE4DTY ©

« OneStep: ZOvIDNILRIDTY =T —/FIRISIAZ—H1IRTY THEHFT,
2PPQ : 2/NLR/ADBHD IOV IV EXZELE T,
24PPQ : 24NV R /ANBRO IOy V% #EZELEFT, O—5 2 RD DIN > U TEHDN
TWeT7 =< v b TH

« 48PPQ: 48N R/ADEBROI/ OV I EXZELET,

12.6.3. Sync>Metronome

[Assign 1-4] TX MO/ —LBDLANILEREL E9, [Assign 5-6] THUY rA > (FUATY ) OF
IFTEREFBELET,
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12.6.4. Sync>Tempo Load

nettincs.

[Assign 1-3] TFULy rZEO—RLEFOT VREREDEIRWE. XD3DDF T a Y o#EIRTE
F9:

o Always: BICTUtLyY MIBRESNTWVWRTYRTO—RFLET,
o If paused: =7 H—HMELELTVBRHFEICOHA. TUEY MIRESTNTWVWSET VR

TAO—FLZET,
o Off: 7UEY MIRESNTVETYRZEBLT. TOROTVRRENERINE T,
12.6.5. Sync>Clock Send
[Assign 1-2] T. MIDIZAOY I DEEEA >V (T T AIK) £rldA TICREL £,
12.6.6. Sync>Transport Send
[Assign 1-2] Tw MIDI FSYRR— b Xy E—SDREEEF Y (FTAILK) ElldA TICRELE T,

12.6.7. Sync>Transport Receive

[Assign 1-2] Ty MIDI b SV RAR— b AV E—DDREZF >V (TTAIE) ERBA TICRELE T,
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12.7. Global>Keyboard

Global>Keyboard 773U —IZId320A 7> a>hH b £ (TREE),

[Assign 1] TROAYTA LT I RZ—EYFDA—T%HREL. [Assign 2] TT 72 -2y FDERELEHRE
L7,

[Assign 3] TRAIIFA T 3> %, [Assignd] T/ TF¥v v FeETNTNRELE T,
12.7.1. Keyboard>Curves
12.7.1.1. Velocity Curve Options

[Assign 1] 2. T4 AL ADERICROS T D—T DA T2 aVH32RRINET (1T L
1-3)0 BA T2 a2 T, F—R—-FZEZYFORTINTS MIDI NOD T DEHNELL. ZOMHE
' PolyBrute 12 DEIREBIXEINE T,

+ Velocity Antilog: E&HDOANOS T EOEHETIER v FORLICH LTAROY T+ @R
PMIEILL. ENUBEDSIED T EZ Y FOETHEROS T BHAASKELLF
ED
« Velocity Lin: 2 v FDBI & MIDIROS T+ DEINGHICELLET,
+ Velocity Log: < 5VWETOROY T EOEETIF. HIDEZY FOERICHLT
ROV T EHIBHRICE L. PRMEMIUETIEIROS T EOELIEP MR D F
ED
SVBEZ MR Velocity Log (OFH—7) BLEBHMEDHDZ v FOF—HR—FICHH L. Antilog (Z#IC
BEHDFYFOF—R—RICHHELFT,
12.7.1.2. Aftertouch Curve Options

[Assign 1] 2B d L. T4 RTLADEAICT 72 =2y FH—T DA T2 3 VH3ORFENET (71
TL5T), B4 T3V T. F—R—RFZHVTHSF—ZRLACRBIICNT BT 72— v FDEH
Z{LL. ZDEHRD PolyBrute 12 DFRIICEKEINE T, (X 7ITL4RBERTINEEA)

«  Aft Antilog : BHDATHLRAATWSEIET 72 —2y FOEHMNMEPMCELL. 38R
LRAL 7 72—y FOEHBHICELET,

o AftLin: F—ZLATCRICT 72—y FOENMIFICELLET,

+ Aft Log:HE<SVETOT 78—y FEOEETIE. BLACHOODIHIEBELTT
78—y FELVBRICEN L. REEMEUETIZT 78 —82 v FREOELIEP IR
DET

EFT2avEHALTAHT. CERIKESFTF2a>zROF3 e hHRI TS,
12.7.2. Keyboard>Aftertouch Max Sens

TI7R2—2yFOEHNRAEICHRD L IOADEI %, Soft. Normal (77 #JL k). Hard h5#BIRTE
79,
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12.7.3. Keyboard>Pedals

[Assign 1-3] TZURXFL w3 YRAILOEMEZERLET,

12.7.3.1. Polarity Expression 1 and 2 and Polarity Sustain

Exp 1. Exp 2 WFICT IR TLw > ar R EZEFR L TULSBIHAE. [Assign 2] TRAIILOEED RER
Ly RINEBEHAE LBEINNE < RD ET,

YRTFAUREINEFERT HHE. [Assign 1-3] THEEVDRLIOBEICEDEEZ LA TEET,
[Assign 3] 3. RAINOBEZEIRETEIE—FTY, FHEORFZILOBEZIRTEITVSARF
Z50WEVWTL&LSH S, TOE—RIFFICENTY,

s-Haolarity Dustain

12.7.4. Keyboard>Knob catch

[Assign 1-3] T\ NIA—F—D/ TRXFAH—ZBRELIRONTIX—2—EOBTHERIRL &
Fo HLIFIES [p12]2 BTV,
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12.8. Global>MIDI

Global /MIDI AF 3V —ICBT2DF T a>hH b &9 (THEBR).

trut Dest
InFut
o MIOT Out

12.8.1. MIDI>Channels

[Assign 1-4] TERELTEWAXZa—ICAD £,

12.8.1.1. Input Channel (upper/lower)

PolyBrute 12 h'32{59 % MIDI Fv »RILZRELET. TYyN—/OT7—Y—YOREAZa—IZALT
TOT, FLHTTENLET,

lUL-Channels~InFut Channel

[Assign 2] Z# T L1DHID X Z2—IZRND £J, [Assign 3-6] F£7zid Mod Amount / J %[ L THRE%E
EIRL. [Assign 7] THREZHEL X7,

12.8.1.2. Output Channel (upper/lower)

PolyBrute 12 " 53X(59 2 MIDI Fv¥ VR ERELE T, 7y/N—/OT—V—2OREXZa2—IEEL
TITDT. FLHTTHBNLET,

tettings MU -Lhannels lutrut Channel

[Assign 2] ZHFT L 1DBIDOXZ2—ICRED £9, [Assign 3-6] £7zl& Mod Amount / 7% [ L THRE%
BIRL. [Assign 7] THREEZHEL 7,
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12.8.2. MIDI>Input src

DettinssAMI0L InFut Src

[Assign 1-4] TMIDI X vt —S % FRETRIHFAIEEL £,

12.8.3. MIDI>Output dest

[Assign 1-4] TMIDI X vt — D FEZEIRL £9,
12.8.4. MIDI>Arp/Seq MIDI out

[Assign 1-2] TERL £9, ON DIFA. Seq/Arp DEZET—2% MIDI 7 hH5HAIILET, OFF DF
AL MIDI AL EFE A

12.8.5. MIDI>Local control

[Assign 1-2] TEIRL £F, ON DIFE. PolyBrute 12 ¥ —R— R THREZHEZ MU H—L %9, OFF
DBEF. F—R—REHBFREYIOELE T, OFF DFREIE. DAW % MIDI =7 Hi—%
PolyBrute 12 L ###T L 7= & T, DAW FEM'ZE L 7= MIDI Xt —% PolyBrute 12 ICEET 5L (T
=Ny 2)I2&D PolyBrute 12 DEFN ZEICA>TLES T 2Tt VWHRICENTT,

12.8.6. MIDI>Program change

[Assign 1-4] TE&E%Z Off. Receive. Send. Both ""5ZFEIRL £9, Off TIIN> 0/ TOTFLFT>D
DiXZEEZ LEH A Receive IFZEDH. Send IFEEFEDHITLWET, Both IFXZETT, CDOHRE
[E. MIDI 7OYSLF VP ENY 2L b XyE—C0O@mAICERINE T,

12.8.7. MIDI>Enable CC on Knobs

[Assign 1-2] TEIRL £F, ON DFA. PolyBrute DIFL AL D/ J%EITL MIDI A>T =271
> hO—3— (MIDICC) Z. USBMIDI £7z1&5E > MIDI R— b TEZEL 9, OFF DiFA. MIDICC %
EZELEEA. ENTAX—F—DCCHFIN—IF, A [p.121]0F v T2 -2 ZELL T W,
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12.8.8. MIDI>MPE

MPE (MIDI RUZ7#=wv¥ - TVXTL v 3Y) (E MIDI tfkOT 7Ty T, MIDI ETHEEICKRRS
BN/ —hBUDT -2 ZXERETEBLIICTEHDTY, BANLBEZ AL TFILT. MPE T
3. K160 MIDI FyoRIILTERZRAKICIY FO—ILTEZIEHTE TD55012E7 0N
JLearba—LeRb, ZOMFBEICH L THORARICNEREIDHTENE T, Thickh. &R
TRAFENTNDT 7E—BYF + Xy E—JICRIBT BT THRL. EVFAYERITA RICHRG
LET

UTFDOENTA—R—T, MPE Xt % PolyBrute 12 DEMEZRE L £ 9%

« MPEON/Off : MPEDA > /F 7% tIDER £7, SREMEICIF Off. Receive. Send. Both At
HDFET,

+ BendRange : MPEEYFARY ROZEEFLZEDV 77 LY AL VY (HFFEA) ZRELF
To COREE. /— b TCITHLADRL—BRY RENMTZZCHHAERIY FO—F
—T PolyBrute 12 Z>Y FO—LT 3L FICRBETY, HEIE. 20 12, 24, 36, 48 (77
#JL ). 600 72, 96 H5FIRTET XY,

NYRLYPOREF EEADOREZR—ICTIUELNBHD FITDOTIEFRLLEI L,

+ Channel Count : MPE DfE/ZEICEIDH TR F v o RIL (R1R) BzRELE T,

MPE (CEIDETBFvoRI. RARDEZAIES VY TINTREHD FtHA. DHDPRTLTBHIC,
TRCZOTOFMZE BRI L,

Master Channel Member Channel Bypassed Channel (Free Channel)
Channel Count DZX 75

WUTRIdEMETY -
Timbrality 2 Single €— F 015G, S5 DR X MPE Lower Zone IZEID HTH5N & T,

FyoRIATY R TR YRE—F v URVEEENT . XON—Fr ORI OBDHENATVFLETDOTS
ARLCET V. AIZIE "15" Z3RLIHE. MPE X LTORERIIISRARLARD, 16881 RBIFVRAZ—F v >
RINEBDET,

1 2 3 4 5 6 7 8 9 10 " 12 13 14 15 16

MPE LOWER ZONE

Single €— Ro 15K 1T XDMERTNA TV ET
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" 12 13 14 15 16

1 2 3 4 5 6 7 8 9 10
MPE LOWER ZONE

Single E— Ro 9RTIDERINATVET

Timbrality A% Split €E— F ®#H&. "Channel Count" |& PolyBrute 12 D 7 w/N\—Y —=>DF v >R IL (R
TR BERELFEFT, TOMDF v >R (RAR)IFOT—V—=VICEIDETENET,

PolyBrute 12 @ 7w /X\—Y —>IEMPEOD —Y —>ZEMA L. PolyBrute 1207 —Y —>IZMPE 7 v
N=V =% FERLES,

PolyBrute’s Upper Zone

1 2 3 4

MPE LOWER ZONE
MPE UPPER ZONE

5 6 7 8 9 10 n 12 13 14 15 16
PolyBrute’s Lower Zone

HRXELXTUw b

EID YU THEULDOZFEROIFAE. BNLDIFTTICRELTWVWBRAIITHERALTWLS MIDI Fv >
IR —V (T Y IR)Th, FOEICIR/ — LD T7—FToFal—>avidfdET A,

MPE OZ{EEFIE. PolyBrute 12 (348% D MIDI F v > xJL (/ — b TEIC1IDDF v 3IL) TE/ TT4X
— 2y F (FrorILTLyiv—) ZZEL. TOT—HIE Mod Y MU IZRNSHRY T+ = I TER
TEEY, EYFARYRRBF—R—RORYRFLYITIZH MPE RYRLUUHBERIN. X510
R (CCT4) DEDIHWIFEIRL T 72—y FE—RTEDDE,

| MPE #{SBfE. PolyBrute 12 I3/ 7 72— v F (FrVXRILTL v v—) L X510 K (CCT4) EEBDF v >
I (/= FTEIZ1I2DOF v 2IL) TEELED,

BIRLE—RTETO MPE T—2DEDIFVDEWCDEF L TIE. MPE with Aftertouch [p.105] £~ 3>
BTV,
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12.9. Global>Misc

Global>Misc A7) —ICIF8DDEREA F>a>hH b £§ (TRBER).

Settings-Misc

u inG 7.51eer Time
1 Calibration

12.9.1. Misc>Compare

[Assign 1] TIZT7 v FRORKREZ IART (IR) BICF v TFvy—LET, AKOUI DR F v T
Sy b [pA8IDURMIHDEITDTIELZIU,

12.9.2. Misc>Factory reset

JO-NILOEBREZ THHERORKEICUEY FLET, [Assign 1-4] THFv )L, [Assign 5-8]
EHTERITLET, Uy bINZ3DIETO-NILDBREDHT. Ny FOTF—RIFVy hIhFEE
Ao

12.9.3. Misc>Voice auto-tuning

ce Huto-Tunins

[Assign 1] T2D®D VCO M. [Assign2] T2DDVCF DA —rFa—=> I =RITLET,
[Assign 3] IFVCO & VCF gRTZA—bFa—=>JLFT,
[Assign 4] TTHEREBEOF v U T L—>a VEIC) 2y FLET,

12.9.4. Misc>Ctrl calibration

[Assign 1-3] TEREXZ2—ICADE T,
[Assign 4] IHBIRLcF v ) T L—> 3 UBEHRIELTEWERICIHLE D,
[Assign 5] (F#ERL7=O> bO—F—DF ¥ U ITL—>3>DE—7. [Assign 6] TEIAV FO—5—0D
Fr)IJL—>araTHBREFICELE D,
[Assign 7] T Morphée TOREEEMICLF T, REMBIUTOEDTY :
+ Disable None : Morphée D IRTD HAENBMICAD £ (HEIICHD FHA)
+  XAxis : Morphée D7KIF (X) BHDIRIENEMNICAED £ 9,

« DisableAll : Morphée D IR TDIEHEENEINICAD 75

Arturia - 2—%—-X - % 177 )L PolyBrute 12 - Settings



12.9.4.1. Wheels Calibration

heels Lalibration
5.Mad Hheel Max

Centar
.Pitch lheel Max
4.Mad Wheel Min

FrUIL—2ay WK -2 BEDOMUE (ERBE) ICL. ZOMUBICHIET S [Assign] R >
T L. TOMUBLEDORA—ILDF Y UTL—2a VR MIBRD ET, HIZIE Pitch &R1—JL
DEVEZ—MUBOF v TL—3>%Z1T5HE. Pitch KA — )Lz FREHSIC L. [Assign 2] ZIRL &
ER

12.9.4.2. Ribbon Calibration

-1 Lalibrationskibbon Lalibration

n Min

« RibbonMin: UR>OY rO—5—0OkmEZ Y F LT [Assign 1] 2T . ZDARIEN
RUDEDEDaL—2a VMEOREKMBICHD £7,

« Ribbon Center : UR>OFfES%Z 2w F LT [Assign 2] Z# T L. ZDAEL VR D
EVal—rarvLrIohERICAD £3, URVOREN Absolute DIFE. FDMI
BHRTSRETAFTRAOERR (LORT > M) IZARDET,

« Ribbon Max : UR>DAIHZZwF LT [Assign 3] ZIBT L. ZOMBHIVARVHSDE
Tal—aVEDRSEICED T,

12.9.4.3. Morphée Calibration

AMorrhee Calibration

« Morphée O> FO—5—%FL2IIMLIAATIRET [Assign 1] £ T . TORED ZED
EVal—yavEORRHEICHED 9,

« Morphée B 5F %ML TTDMBICR LTIRET [Assign 2] iR d L. TOMBEHL ZEHDE
Jal—>aVEOREMEIZAD £7,

+ [Assign3] TMorphée Y bO—5—D ZHOEEZUTOA T 3 VD SBERTI £ !

o Default

o Very High
o High

°  Low
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12.9.5. Misc>FW version
[Assign 6] Z# 3 X, PolyBrute 12 D7 7 =LV T 7DN— 3 VB SEZRRLET,
12.9.6. Misc>LED Brightness

[Assign 1-3] T. PolyBrute 12 70> r/NRILOFTARTD LED (X U XD LED I3BRF £T) DEAZ &
HERELET, REIE. Full(Z7#J)L k). Dim. Very Dim QA SBIRTEF £,

12.9.7. Misc>Sleep Time
[Assign 1-3] T PolyBrute 12 B"EEIDTHD R —FREICHDZ EFTORBEUTOLF T a v 5iE
ENSSE

« 1.1minute (1)
« 2.5minutes (59)
« 3.15minutes (15%3)
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13. SPECIFICATIONS - {t#%

BR

BE 100V - 240V AC

HEEAN 145W

B 50-60 Hz

Ex=X F3.15A, 250v AC

RANEF

IVRTLwar(x2) FyT=tra2—82y7 > =33V. =T =GND
YRTA> F—=7>

SV UWRF (TRS)

Gate 0-5V

F—F1 7N aARI8— LA
Master Out L/R /TS +4dBu

. EMERE :15°-35°C

o S\ESFE 972 (W) x 435 (D) x 156 (H) mm

. B8 23kg
o F—AK—-F

o FullTouchMPE 72 /0> —
o 5FU%—T7 (618)
o ROYT Xk
o FHIRITITEZ—2yFHiG
o RAyFH—TREATLE
o NT7F=I2X A bO-)
o Morphée i X\ Y. Z ODEMT/NIX—42—%RAKHCI> bO—)LATEE% 3D O
YhO—5—
o TIR=BYF(FLyPv—EYR) FyoRILERIERUT A=V
o YRy hO—5—
o EwF EValL—rarvika—IL
o FAUHA—TREY . BEREROFEE LT2H 02— OHE THEREE

. EOMMON—FKIIT

o RTFLAWMH (F—T %)

o MIDI%F : In/Out/Thru

o JOwWZEF In/Out. EVaS—CXATLRL EDOEEENEIEE

o USB: &4 7BI#%U%—. DAW % PolyBrute Connect & M#5 I {EF
o AYRITFVIREF IHILANLIY O-ILGE
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13.1. MIDI Continuous Controller assignments - MIDI CC 7H -1 >

VCO1/NSRXR—%— MIDICC VCO2/NSR—Z— MIDI EXPRESSION /X5 X MIDI
cc —%i= cc
Tune 66 Tune 72 Exp 1 11
Metalizer 70 Sub Mix 14 Exp 2 4
Pulse Width 69 Pulse Width 75 Glide 5
Sync 65 FM2>1 7 Morph Knob 3
Saw / Tri Mix 17 Saw / Tri Mix 15 Ribbon 9
Saw / Square Mix 12 Saw / Square Mix 16 Morphée X 114
Morphée Y 115
Morphée Z 89
FILTERFM /NS XA—4%— MIDI MIDI /X5 X—5— MIDI NOISE X5 X—%— MIDI
cc cc cc
VCO2>VCF1 79 Mod Wheel 1 Noise Color 22
Noise >VCF 2 80
LADDER FILTER /N5 X—% MIDI STEINER FILTER /X5 X — MIDI CC MIXER /N5 X—% MIDI CC
= cc a2= -
Cutoff 25 Cutoff 23 VCO 1 18
Resonance 87 Resonance 83 VCO 2 19
Disto 85 Brute Factor 82 Noise 21
Series > Para 86 LP>HP>BP 81
VCF Env Amt 26 VCF Env Amt 24
Level 8 Level 7
VCFENV /XS X—%— MIDI VCAENV NS X—%— MIDI CC MOD ENV /S5 X—%— MIDI CC
cc
Velo 94 Velo 95 Delay 108
Attack 102 Attack 105 Attack 109
Decay 103 Decay 106 Decay 110
Sustain 28 Sustain 29 Sustain 30
Release 104 Release 107 Release 111
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LFO1 /X5 X—%—

Phase

Rate

EFFECTS /NS X—%—

Mod Intensity
Delay Level

Delay Time

Delay Regeneration
Reverb Level
Reverb Time
Reverb Damping

Stereo

MIDI
cc

90

91

MIDI
cc

13

31

112

113

8

76

10

LFO2 /XS X—%—

Fade In

Rate

SEQUENCER /X5 X—%

Rate
Gate

Motion Rec Rate

MIDI LFO3 /X\TX—%— MIDI

cc cc

92 Curve 67

93 Symmetry 68

Rate 73

MIDI FILTERS COMMON /A5 X—4 MIDI
cc = cc
116 Master Cutoff 27
118 Key Track 71
117
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14. REIEEEELR

FCC (USA)
EE  FUREBELBVWTLLETWV!

AERIF. AYZaTILICREBOETED ICREINIBE. FCC BEHZBLE T, Arturia B LTV
BAREEICL AR B VARHBOVH R ZHECEOMOEEZITo>1IHEIE. FAERZERI S
—F—DERIENICRDEHHD ET,

EZ AHURBETICH) PHOBRICERT 25813, aREOY—IILrRT—JILoaszfERLTL
TV, AEBICHBOT—T N2 ERAL TSIV,

ABFERBETBRICIE. AYZaTILDERICTRTRSTLLET W, BRICEDAEWVES. AUS%E
TX)NERETHERT 370D FCCFRIANENICRIIBELHD £9,

AEG@IE. FCC RABISEICERL TV ET, FERIE. UTD200% M. (1) AERIIEELRTFS%
FIFRITBRVIE. 2) FHEEIE EELLAVEFZSITEC IR HZFHza0. BELE
H5PBZFHERITANBITNUIBRSVI L. IR TEIMELE T,

TXAYDEREICH T SIBEHMER © Zedra, 185 Alewife Brook Parkway, #210, Cambridge, MA 02138,
United States T: +1 857 285 5953

75 : ARTURIA, ®&m%ES @ POLYBRUTE 12

JEE L ABRIE. FCCREIFISEICR > T T AB T U HILEBRORFEICEE L TWS Z EAERICK
DEERINTUVWET, COSERHET. AMRE—RRETERAIIRICELZEELRSFICHLTE
ENARECADLISBETNTVEY, AE8RIF. BEFARSTHOIRILEF—%2REL. AL, K
HIBeHhHDET, £, ABEFOI—H—X - IZaT7IIIRHOTICAERZEREL. FALEE
Bl MOBFEBICEELRTSZRIFITRERCAZIBENHD T, ARBOERZAIILIEDA T
ICLTeDT28T. AEBDEDLSBEERTHEZRIZFTRERTH 3 LHRINTIHZRICIE. ROK
SICHLLTL 0L .
o ABERFLIETHORERZITEHBOVT N ZEET S,
o BIRM (TL—Hh—Ffidba—X) ODRERKICHZ ALY N EFERTEH AC Z1>
TN E—%HRET S,
o SUARTLEDTFSHOBEEIE. TVTTOMNBEZEXD. AZ2ZEETZ, 7>VTT+D
J—REEMN300Q DURV ) —ROBEIG. BT —TILICEET 3,
o INLDOMEZETO>THREDVBERNESNABVEEIF. FEVLEIFOIRFEEICEREL
EhELIETV, RFEEICEHAVEHDETIAVGEIL. Arturia FTERVEHDELLLES
(AN

LREDERIE. TAUAEREATHRTESNEHAICOHFERAINET,

h+4

AR L ARRIF. AFH TOEMCHREIICES-003 ICHEE LY T RBTURILIEERT Y,
AVIS: Cet appareil numérique de la classe B est conforme a la norme NMB-003 du Canada
I—-OvnN

This device has been tested and found to comply with the limits of the European Council Direcfive on the
c € approximation of the laws of the member states relating to Electromagnetic Compatibility according to
2014/30/EU, and Low Voltage Directive 2014/35/EU.

BEIREOTEICLD FEENEBICBELAVEEDHD Y. TOLSL5ERIE. FEGREFHIRL
FLTLLETL,
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Explanation of the symbeols on the product

| - ON (Power)
Q - OFF (Power)

J -AC voliage

@ -Protection Earth

)i ¢

-RECYCLING

This product bears the selective sorting symbol for Waste
electrical and electronic equipment (WEEE). This means that
this product must be handled pursuant to European directive
2012M9/EU in order to be recycled or dismantled to minimize
its impact on the environment.

User has the choice to give his product to a competent recycling
organization or to the retailer when he buys a new elecirical or
electronic equipment.
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15.Y7b9x7 - S1EVREH

St - (BEHEN LT — M) TEHRREDO—H) ICED. T— R THEZIEYTF— L
THEERR (AT "Z1tE>>—") IC PolyBrute Connect (X "V 7 D 7") DIE—%=FRAT 3IFMS
HBERZ 5 W L&Y,

VIRIITDIRTOHMFAEMEIZ. 7— U THMUT"7—rU7")IZRBLET. 7— MU T
KEZICRIZHOEZEICR>TY 7 hI 72— AU>O0—R, 1Y b=)L%& L. F#ATSC
cEHFHELED,

AERRBAEIL—HSOREZEME L TIOF I L - TOTAR—2aveEHET, OEM VI LY
IT7DFERIFLII ML —2a R TRICOAAIREE D £,

AVE—3y MEGIE TOTAR—23y  TOLXOBICBBEELRDEY, VIV IT7OIV R
— =L LB EADEORGIEITROBEODERDET, VIMIIT7EZIVEa—F—EICA VI =)L
TBILICE>TINSDRBFICABLIELDEHBRLET, BEICUTORREZEHHIET V. T
NoDEBZFRBTIHBWEEICEY I I TOA YR b—ILZThBVWTLEIV, CDHE. K&
m(TRTOEH. N—RUZT7Z2ECHRBLTVWEAVWNY T =) 2, BAEDS30BURICTEAWVTE
RWIBRFEEARR L THVRLZZIF T T L,

1L YIMIITOFRENE S22 —3 VI b THRERERB1T VR b—IILSNTEEDOPREE
ZELEY, P hITRTARVICERINLY I I 7RSTICERICHE > THEET LD S X
T4 TRUEATRBEINZYV I LTI TOIRTOFMBEEZELE Y, COFFEZNTIEITUSFILD
VILIITZEDLDZRTIZHDTRBD Ao

2. FBEDHR STty —lE VI RIITEEE. LYZL, V- &R, YIS51EVR BE
BREDITARZ. T— I TADEMEICEZHEBELICITS CUIFHEFEA. o BESICL->TY Y
FOTT7EERGLIEHED. COZHNORGCHERICKS CCICBDET, KYITNITT7ERY FT—
JETHERT 3 CiE. BRRICERO 7O S LANERINZUREMNH 255, EBEEBDEFT, 5
AL —F RY T T T7ONY I 7y TAE—%ZER T 2R H D £ 95 REEHMUMNIE
BT2LIFTTEHA. AW TIREIN. FIRINIAERUADY 7 b7 = 7 OERICH D ZHEFP
HIREFLEBAVDBOELET, 7—hUTIE VIR 7OFERICEALTETOENZEZTUVWAWVD
DELET,

3. YVIMUITFDTITa4R=>3ay 7—rI)TE VIR T7OEEIE—HNBY T LI T7HER
EITZHDTAMEZYR - bAO—LELT OEM VI M T TICEBZ58HI 70 714 R—2 3 > i@
LPZAML—=2a Yz ERT35a0HB0ET. AEZWOFKIE. ZEICAELAEWVRDY 7 b 738
ELEEA. COLIBFEICIE. VI MUz 7280 HMIT. EHLERAHNIE. BAEIBUA
THNEREINZIBZEDHD T, AFELIUEET ZERIGERINEE Ao

4, WREFEOYE—. FYTIL—F, LZZAL—2ay, PTyT7F—F HREFRE. UATO
YR—k - TYTITL—R FyTT7—bEZHZENTIET, N3 VEREBIFMIZ. FIN
—2avBLUVRIN-—I3YDHTR—beRMLET, 7—FUTIE UR—F (Ryb3120 U
TTDT#—FLRBY) OEEHPHEETYTT—h TyTIL—FORDHICWVDOTHEEL. S
B, FIBTRICHETEIENTERYT, HEERIZ. TI/TRN—2ary - FOERHB, IFRIC
AVE—2Y FZENLTUDTHITS ZENTI &Y, COTOERICHEVWT, LEDIEETNIEND
LDIEAT -2 ORE. ROER (K&, F. X—IL - TRLZA SAEYX - T=827RK) ICEE
TEESRDENET, T—RUTIR TR—FOEWN. 7vTFIL— FORIED=DIHFTEDRIERE.
FRBINSDRETEIE=BILINSDT—FZHET 25D HD EY,

5. EROHIR V7 rYITIGERE. HEEO T 7AILTY 7 I 7 OLBEENEET 2EMICH > T
WEY, VI MU T7REGATERATEIZHALHDEI, £, BEHOT 7 MILETERIN TV S5
A BILDBTDOINTZEALIED A VA= LIEDTBRERHD FtA, F1EI—E VT
I TT7ESLVZONEYEZ RS DD ETHIATE LTI E A Fien TOBRE L THRER
BRALITEZLDTTEEA. BEGPHERZANELTY I NI I TZDODDE LV ZOBRERIA
IB9THLIFTETEEA
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6. HEFIDRELEEIE ST —3 AV I LI T7EFERATZINTOENEZMDOAICEET S
EHTEET, UTOXRGEBLIECERZRHELET, () SV —Id. HOAICUTZEELF
To () REHE LV (i) AV T b7 HICREIN. AEIN. @ TV =)LEThizY
TRITT7FEEBN—RITT7. AV I LI TICETE7 Yy ITF— b FE7 Y 7L — ROERN%

FTELfTRTOIAE—, Py FIL—RK 7y FTF—r Nv o7y 7aAE—BLPEN-C3>%F
To (b) SAEYY—DEY I YT TOTYvTIL—R, 7y FTF—b Ny o7y 7IE—E&UIR
N=IJ3EFFLTVAENI L, () BEENAZWORMEICARLTVWS Y, (c) FEEN. £2Y
DEGELVSAEII—DEHRY I NI T 542V R BB LIEEOZDOMOBEERITANS
o VIRIITSAMEYR FEHOEZEICAZRINAD 2 I ICLZEURDIRR. REZHDEMEIC
AELAN I CICLIHRADEN WROTI T4 R—2 3 VRY) 3. ERHEERIETIEEA.

FMERZBE LTo5A. MRORMETEEFEA. £, VIRIIT7RUNZaTIL. XyT—IRED
AFEICIZBIRENHBD £T. VI LTI T7DHTA. A, BHBCESCRERER Y. (HREHD

BEEELCELE T, COLIBTEEEN DS TEFERESDINTOERF. S1EVYI—HE
S5HDrLED,

1. PY7IL—Fe7v7F—bF VI LIIT7DOTYTIL—R BLUTYTT— 21558, 4
ZVIEUITOIRN=Y 3 Y ELRRTUN-2a V0BRSStV RZAELTVIREDHD &
To BEBICCOV I MIITORIN=S I P TUN—Y I VEBELISA. VIO T70OTY T
JL—F. PYTT—rZ2G5ENEZRDTZ2HDLLET, 7y T L— FELURHROEISIE. V
T T OFHERZRITZHDTRBD FEA, AIN—J3VESLUVTUN-I3 VOB R—bD
HERIE. BHTRRDA VA b —ILEfToBR TR T B HDELE T,

8. [REME 7— b T7IRBEOFEATICEVT. BABLD30EM. VI Uz 7HAREHRINALT R
RN B WS 2 FRIELE T, BABICOWTIE, FANEDANZD > THEARDIRHE WL &
Yo VIEUITDIRNRTORTRIEICOVWTH, BABLDI0AMICHIRINE T BRORIEDEFL
HEICE Y 2HIRMERO SnAaVRICE W TR, ERROFIREENMERINRWVEELHD ET, 7—
RUTE $ARTOTOY I LESCNHBYHERZABICOVT, WHRBIEELRIELEFEA. 70O
JSLDMRE. REICEZIRTOBREEIST It —0HNEIERLET, TOJSLICKRENHS &
HIBBLIBE. STEYS - IRTOY—ER, BEILIMEEICESZ22EAZRBLET,

9. BBE 7— U THMEH I ZWEIRT— U T ORERICED (a) BAREDEE (b) T4 X7/ DTHFD L
TIANNCEDE T, S —DNIORWEZRNTBZDICIE. T—RIUTICY 7 T = THEAROREIR
EZZRTHERBEENTZHOLLET, COMERY T MY TOBRA. WA, BREELIEEHRICE
I 2IHEICISENEABD E T, 3MINY T U 7 OMEBREIZ. ROV T bU T ORERRR
M30BEDEBESHRWESICTRD T,

10. ZOMDREDRE LELDIRIEIZE DTN TORIEICHDLZH DT, BRRORES L U@t 5
EOEMICOVWTOEEEZEH. CHICBRSNEEA. 7T— b 7 FLIFRFERBESZORRE /i3
2By T7ICE B OED LLBEAICLBBRECISEO—TIE. HS5BRAEZTHE-D. RED
HEZLIT2HDOTIEIHD EFEA,

11, [T ZEESHEOHIR 7— ) 73, COBROERELIERRAISERY 3 BENS L UR—E
HREE (RBOHE. BR. TOMOBRENEELLELIE) ICOWT, 7— U 7HHZIBEZTEL
TWISBRICEWVWTH, —J0EFRZEVEEA. MIHICED. BARRIHABORE. MENE I
HIREICH T B3REDHRICOVTRDO TV R WEENH D EERORERIEIEAINABEWVSZEDLH D
9o ARERILEIE. S22 —ICBRENENZH5T2D0TTA MIHICK D ZDMOETD
TEIBEDTERT,
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